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ABSTRACT

Towards the end of 1948, the Northern Rhodesia and Nvasaland
Joint Publications Bureau which had replaced the African
Literature Committee spelt out the production of literature

in the indisenous Languages as one of its major goals.

According to John Mwanakatwe (1989), 40 percent of the
Manuscripts sent to the bureau in 1959 were in Bemba, with 4
sizeable proportion being works of fiction. What is anomalous.
however. is that in spite of such an early start, literaturc

in the indigenous languages continues to be viewed as the

terra incognita of literary scholarship. The position is all

the more bewildering when one considers the phenomenal develop-

ment rhat Zambia has attained in the field of higher education

since independence.  There js an urgent necd for irs evaluation

and interpretation because indigenous literature - the repository

of those values its nationals wish to be embodied in thejr tradition
has rich and unique qualities that add depth and meaning to the

nation and its people.

The concern of this dissertation is the style of "didacticism"

in the prose - beetry and narrative fiction of Simon Mwansa
Napwepwe - one of the most prolific authors in Bemba | iterature.
This 1 of special steniticance because didact oo literature plays

@ crucial role in the development process of any nation.



The study consists of three chapters. Chapter one is
introductory and it gives the backeround and statement of
the problem. It indicates the scope, objectives and purpose
of the rescarch. It gives a review of related literature
and outlines the research procedure used to undertake the
study. Chapter two, forms the "core" of the study. In

it, we start by giving a general survey of "didacticism"

in written Bemba literature as a basis for the analysis of
Kapwepwe's works. 1In doing this, we want to show that other
writers apart from Kapwepwe have used this formal framework
as an inspiration for their fictional writing. Following
this background we discuss didacticism in the prose-poetry

and narrative fiction of Kapwepwe, respectively.

In Utunyonga ndimi (Tonguc—twisters), we seek to demonstrate

that the importance of this little book does not just lie in
its clocutionary purpose, but also in the didactic implication

of its content. Our concern in Afrika Kuti Twabelela Uluse

Lelo Tekuti Tulabe (Africa we can Forgive but we cannot

Forget) is a discussion of the signitficance of the writer's
portrayal of the phases of Africa's history - past. present
and future. lspecially, we try to bring out in ecach phase

experiences that have an "instructional" value for socliety,

Qui concern in Shalapo Canicandala (Good~hye Cantcaendalal) is

the author's treatment of the Zambian culture and its Jese-
cration by European colonialism. Kapwepwe devotes the first
half of this book to an expose® of Bemba customs and tradi-
tional lore through the question - and - answer format in which

the voune protavonist Chanda, puts a series of questions. to



Canicandala, a wise old man and repository of Bemba culture.
This is to prepare him for the shock, when in the second half
of the book, he finds himself in an urban setting where the
cultural mores of his people are devalued and desecrated.

In Ubuntungwa mu Jambojambo (Freedom in Jambo jambo), we trace

the struggle for freedom and attempt to analyse its implica-

tions for Zambia as depicted by the author.

Chapter three is the conclusion and it evaluates Kapwepwe's

stature as a literary artist in indigenous literature.

(vii)
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1.0.

1.1.

CHAPTER 1

INTRODUCTION

Background of the Problem

Curtis (1965:96), in his discussion of educational -
philosophies, quotes Sir John Adams as having used the
expression "Bi-Polar Theory" in his characterization of the
relationship between educator and educand. This concept,
we believe, can be adapted to apply to the study and
evaluation of literary texts. On the one pole we have the
view of many modern critics, who, in the words of Daiches
(1965:175), "have insisted that the quality of a literary
work is to be judged on literary grounds alone, and not by
a discussion of the author's life or times.' The oppos{te
view represents those who hold that literary study may
involve studying the lives of authors. Dickinson (1967:2)
asserts that Samuel Johnson, a literary criticin his own
right, found the "biographical' part of literature the most
interesting. However, biographical study can have several
aims: (a) one may study the author's life for itself,
(b) one may read the author's works as documents in his
biography (c) or one may study an author's life for the
light it sheds on his writings. 1In the present study, our
main concern is an evaluation of the chosen works as literary
pieces. However, in this introduction, we intend to high-
light those experiences in the author's life and times which
seem to us to have a bearing on his works. In doing this
we are cognizant of the pertinent observation expressed by
Hook (1971: 127-8) when he declared:

I should regard it as axiomatic that a writer's

imaginative vision is in some way related to the
A o - = o Y
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art do inter-penctrate.  The experience of

the writer is itself the product of his
environment in its broadest sense, the
configuration of his political, social,

economic. intellectual and many other realitics.

Simon Mwansa Kapwepwe. a member of the Bemba royal family.

was born in the Northern Province of Zambia at Chinsali Boma

in 1922, The youngest in a family of six - comprising two
brothers and four sisters - Kapwepwe had early experience

of the nature of colonial administration through his father
who was employed as « bugler from 1908 to 1912, rising to
the post of head warder and ultimately head messenger.,

&
Prominent features being the quarters of the colonial officials
and the administration and commercial establishments. Chinsali.
like other similar areas, was a bright spot in a landscape that
was invariably typically rural. This means, then, that Kapwepwe
had first-hand experience and knowledee of the socio-cultural
practices that he so ably invokes in the first part of one of

~ .

his books, Shalapo Canicandala. It is probable. too, that as .

Young man. he must have enegaged. with friends, in such children's
pastimes as riddling and the mastery of language fluency throueh
the use of tongue—twisters. Utunyonga Ndimi  must have drawn
upon this carly and vich experience.  He did his standards

Three and Four (Grades 5 and 6) at Mwenzo Mission in Isok.
MEstrict - a place that had the carliest Welfare Socicty and

therefore noted for political conscientization.  He went to do

Standards 5 and 6 (Orades 7oand N)oat Lubwa Mission.



When Kapwepwe was twelve (12) years old. he struck up a bife-

long friendship with Kenneth David Kaunda - the current
President of the Republic of Zambia - who was born in April,

1024. 1t Looks probable that Kapwepwe draws heavily on this
friendship in his fictionalization of the intimate relationship
between himself (known as "Apo Jumoo Domedome" in the novel)
and James Dunpall-although the latter is carefully disguised as

an Afro—American in Ubuntungwa mu Jambo jambo.

June 1948 marked the turning point in the life of the tall.
lanky Kapwepwe. Having clinched a job as a teacher at Wusakile
Prrimary School, he left Chinsali to settle in Kitwe. It iy
important to realize that Kitwe is one of the main towns on the
Copperbelt - a heavily urbanized and industrialized arca noted
for racial prejudice against non-whites at the time. Althoush
Napwepwe must have had a taste of this in Chinsali. its
intensity in Kitwe obviously led to his further political
conscientization.  Consequently, he besan to attend political
and welfare orsanizations' meetings. It was also while in
Kitwe that the idea of forming the Kitwe African Society. of

which Kapwepwe became Secretary, was mooted.

Kapwepwe's pelitical activities carned him a scholarship to stuady
village industry in India. Not only Jdid he obtain a diploma in
lcather-technolooy at the Bombay Government Faculty for Technical
Fducation. but he also studied journalism. pottery, and book

Keeping.,  His attempt 1o eot a diploma in oducation based on



Mahatma Chandi's Satryagraha,  "soul torce”. with 1rs atrribares

of Msimple living” and "high thinking”, lod to a puritanionl

streak in Kapwepwe's later political career.

The eoreanizations!l talents that he had developed in Nocthorsn
Rhodesia scrved him well as he was able to mix treely with
students from all over Africa whoe displaved overwhelming
confidence by electing him their spokesmon. This cave him
a golden opportunity to rub shoulders with top government
leaders — incluging the Prime Minister - with whom he had &
fruitful exchanse of views (Mwargilwa, 1056)}.

Y
Such good public relations work on behalf of Africon nat:on.g-
Lism yielded tremendous dividends. Kapwepwe realized tha:
there was plenty of good will all over the world in support of
the African guest for freedom which only necded to be tupped.
He was immensely oexhilavated to be in a newly independcnt
country that wes previously under the yoke of British ifmporio-
Pismoand in the vivid sccounts that he sent to his famiis and

friends. he gave free reien to this excitement.

Rapwepwe was an India for four (4) vears - from July 1931 to

January 19550 When he returned to Northern Rhodesia he found
that the notionalist strueele which had gathereod momentum 11

Hisoabsonce was oin momentary Jdisarray due to the inedreeration

-

of key leaders like Harvv Mwaanea Nkambula and Kenneth Tavidd

Raundos He sromptiy assemed the mantle of Jeadershie. civing



the political strucele a rejuvenated and firm divection.

I 1964, Northern Rhodesia became the independent Republic

of Zambia, under Kenneth David Kaunda as the first President.
Kapwepwe held the ministerial post of Home Affairs. Three (3)
vears later. at the Mulungushi Rock of Authority in Kabwe.
Central Province, Kapwepwe offered his candidature for the
Vice-Presidency which he won beating the incumbent, Reuben
Ramanga, 2,744 votes to 2,400. He broke away from the ruling
party - the United National Independence Party (UNIP) -~ after
resigning his Vice-Presidency and in August 1971, announced the
formation of a new party - the United Progressive Party (UPP).

&

In September 1077. he rejoined UNIP.

Ot the many historical experiences of the black man. the slave
trade, which cost millions of black lives. scems to have been
closest to Kapwepwe's heart. He amply discusses this subject

in Afrika Kuti Twabelela Uluse Lelo Tekuti Tulabe and refers

to 1t in passine in Ubuntungwa mu Jambojambo (p. 16). To

Rapwepwe, the slave-trade represented the quintessence of
the white man's iniquity towards the black man and he took
cvery opportunity at political meetings to expound its cvils.
Pope-Hennessy (1067) who areues that the white man bought the
black man for a song and made him work long hours in the
plantations like a4 beast of burden. has left the horrendens
~ . . . . hd

nature of the slave-trade thread - bare in his chillingly

horrifyine account. Sins of the Fathers. He considers the

triede Mone mass of inigquity from the besinning to the ond”

Cp. 20010,



1.2,

An eloquent and die-hard traditionalist, Kapwepwe was a
God-fearing man with a principled belief in liberty, freedom,
social justice and fair play. His experience of the colonial
administration in "Chinsali and later on the Copperbelt; his
political activity at home and abroad, and his subsequent
participation in the government of an independent state, are

carefully novelized in his sociological Shalapo Canicandala

and the two avowedly political works - Ubuntungwa mu Jambo jambo

and Afrika Kuti Twabelela Uluse Lelo Tekuti Tulabe. Kapwepwe

died on 26th January 1980, at Chibuluma Mine on the Copperbelt.

Statement of the Problem

Our problem can be stated by echoing a commonly - held

sentiment which is nevertheless a vicious and scandalous myth,
that according to Young (1973:24-25), it is "parochial for an
African author to write in his mother tongoue because literature
in an African language is 'mational' while that in English is
'international'." TIf by "national" is meant "confined to the
borders of a nation-state" the argument falls to the ground
because one unfortunate legacy of colonialism is a situation
where people of the same ethnic group find themselves living

in different countries due to the arbitrary nature of colonial
boundaries. Hence, we find Somalis living in Kenya and Somalia;
Bemba in Zambia and the Shaba region of Zaire, and the Nyanja,

Chewa and Tumbuka in both Zambia and Malawi. As for Swahili,



it straddles the former countries of the EFast African
Economic Community-Kenya, Tanzania (Mainland Tanganyika)
and Uganda. There are many more similar examples on the

African continent.

Youne's position, therefore, serves to underscore the
insensitivity that Western Scholarship has shown in judging
African literature by Euro-centric criteria, or by criteria
allegedly universal which in any case turn out to be European.
The implication is that African literature - particularly that
written in the languages of the ex—colonial powers - 1Is an
appendage of European literature, and as such has no Separate-
ness or auvtonomy. If this is the low esteem in which African
literature in the languaces of the ex—colonial masters is hetd.
It is hardly possible to imaginge how the literature of indiec-

nous languages can fare bettor.

Yot rthe basis of our proposed study is that the question of
indigenous literature is sacrosanct, and a lack of one's
knowledee in this field is. in the apt words of Lerner (1964:04).
"a scious handicap when beginning the study of Eneglish literature."
One might want to add that a sound knowledee of the literature of
one's mother-tongue is helpful in the study of the literatures

of other Tancuages besides Enelish.

The prooress of literature in Zambia has its FO\W‘N in the social

and historical development of the country.  The view has boeen

held that for o lone time croativity exproessed in the lanvuae.s



of the colonizer was stiffled by the manifest colonial policy
which was directed at repressing the self-confidence of any
naturally intelligent and articulate colonizoed persons
(Rea, 1075). But here, one must draw a distinction between
the policies of the two ma jor colonial powers - France and
Britain. The aim of the former was to allow the colonized to
assimilate the culture of France so that they would become
French.  Britain, through the policy of "Indirect Rule",
sought to spread her influence by using tribal institutions.
[n this context the argument is more relevant to Britain
than to France. Paradoxically, African authors were left froeo
a4
to write in their own languasges. Rea (Op. Cit. p. 3) in his
study of African publishine in general for the period 1045 -
1974, has advanced what may be considered a plausible reason
for this startling leeway. that is, "Few eXpartriates were

fluent in indigenous lancuases".

tn Zambia. the African Literature Committee which became known
as the Northern Rhodesia and Nvasaland Joint Publications
Burcau towards the end of LO43. had, as one of its declared
ailms. the enhancing of the production of literaturc in
indiccnous languages.  Mwanakatwe (1080) declares that 40 per
cent of the manuscripts sent to the Bureau in 1959 were in Bemba .
with o sizeable proportion beine works of fiction. If the
Initiative was launched so Long ago. then ane may ssurmise

thict an appreciable bodyv of fictional writine exists. not ontly

o Bemba o bot in Zumbia's other regional lingua Prancas=Nvan i,



Lozi, Tonga, kaonde. Lunda and Luvale. These arc languages
which, particularly in Zambia, have extensive geographical
spread:  Bemba (Copperbelt, Northern and Luapula provinces
including the Kabwe Urban, Mkushi and Serenje districts):
Nyanja (Eastern Province including Lusaka region); Tonga
(Southern Province including Kabwe rural and Mumbwa Districts):
Lozi (Western Province including Livingstone urban) and Kaonde.

Luvale and Lunda (North—Western Province).

What strikes one as extremely anomalous is that several years
atter 1059. the literature of our indigenous languages continucs

. F . . ~ . % .
to be virtually the terra incognita of literary scholarship.

The position is all the more bewildering when one considers the
phenomenal development that Zambia has attained in the ficld of
higher education since independence. At the moment. there s
no didactic study of anyv of the fictional works in the ma jor

indieenous languages.

That indigenous literature is a "Cinderella" territory is a
reality and Armstrong (1964:1) can feel Justified to claim that
"For many people, both European and African, such literature is
simple, and if it is not. it ousht to be." This is a view which
I amply correoborated by Harvics (1972:54) who makes the startline
assertion that we continue to view indicenous literature s

“something of o literary curiosity." *



However, a slow, but sure awakening has started. ‘Cum‘ontly.
there is a movement at the University of Zambia aimed at
consclentizing students, staff and the sencral public about

the importance of written indigenous literature and Muleneola
(198%:1), a Lecturer in the Department of Literature and Lancuages
et the University of Zambia, who is its inspiration, voices what

should be the general concern of every Zambian:

As a people it took us several decades to
throw off the foul miasma that made us teach
only European letters in our Schools, colleges
and University. After the break-through of
introducing African literature into education
curricula we have strangely not advanced to
the even higher liberation of ourselves; for =
we have not thought about the possibility of
introducing the study of Zambian belles —
lettres. To most of us in this Republic.
Zambia has had no representative aesthetic
treasure, at least of achievement comparable
to West Africa and beyond.

By @ close study of the works of Kapwepwe and demonstration of
their enduring, didactic value. we hope to contribute to the
"debunking" of claims such as that written Literature in the

indigenous languages is "simple" or indeed "parochial."

Scope of the Research

The scope of our study shall be circumseribed by our understandine
of the concept of "didacticism." The word is clearly derived

from "didactric" which Scott (1OO7:77) defines as meaning

-

"didaktiko's, in Greek. from dida'skein, to teach.  TIntended

to teach. Having the manner or purpose of a4 teacher.”  Sceors

Fibado b coes on 1o make the apparent Iy oebvious claim rhat M



literary works are didactic.

By and large, the doctrine of 1l'art pour 1'art claiming that

art is independent of morality and subscribed to by Oscar Wilde
(following his master, Walter Pater), Ernest Downson and Lionel
Johnson, is very much a heritage of Euro-centric aesthetics
particularly influential in the 1890s. As Izevbaye (1968:149)
claims, "art for arts' sake is absent from Africa and many
African writers accept the notion of African art as essentially
functional." This attitude has a basis in oral tradition from
which African writers draw freely. Taiwo (1968:35) says great
importance was attached to folklore, for instance, because much
of the ethical teaching a child received came from this source
and this explains its didactic and moralistic nature. To
modern Africa, the question of didacticism is of the essence
and it has taken on new meaning as writers, in the words of
Hale and Stoller (1985:163) "turn from the crimes of colonialism
to the corruption of neo-colonialism and its threat to the

development of the continent."

Some justfication is necessary for picking the works of Kapwepwe

as the objects of our intended study: firstly, there is the

fact that the works are written in Bemba, which is the researcher's
language - the language of his heart, the language of his thoughts,
and the language which he best understands. Although the point
made by Adeola (1968:130) that a writer is free to use "any

language he can manage best" has some validity, and Sutton
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CIOON:175) seems to corrcborate this stand by areuine that
some Africans have mastered Enclish so well that "thev can ouse

Ptoto express many of their decpest aspirations and most hearrs

felt experiences with great effect," it seems to be an obvicus

rrutsm that the writer is best able to convey his decpest thourits

tn his mother-tonsue. He writes in o language which s the very
storchouse of the personality of himself and his readers whicn
they mutually share.  In this connection, 1t is importart to
note that an established writer like Ngugi wa Thiongo (1055;
I51-155), who for several vears used English as a medium. has
recognized the profound irony of the situation ard started to
champion the use of Kikuyu, his mother-tongue. But L 0w oenldy
fair to stress that many African writers continue to be inured
to the languages of their erstwhile colonial masters focr twe
very o important reasons, among others: Firstly. the readership
in the indiecenous languages is very limited as conmpared to the
vast numbers who are able te read Fnglish, French. Portucuese
ere. Secondly, ceonomic factors dictate the use of lanvusves
which have wider appeal. This is an mmportant factor not only

for the writer but the publisher as well.

The second reason for picking the works of Kapwepwe stems  from
the realization of the crucial role that he plaved in the
development of Zambia, hoth prior to and after the attaimment of
independence wntil his death. A study of hirs writines «n,
therefore. assist us in comprehendine the hisror; of the countiy
bovter.  Thivdlv, afrer Stephen Mpashi o Kapwepwe 15 crasily the

MOST OProbitic wreiter in o the Bemba ionenaoe. Pourthiy cod gy



tmportant, his works, like those of ocutstanding writers in

Bemba such as S A Mpashi, B S5 C Nkunika, B Kasonde. P M B

Mushindo, A R Chibamba, E M Kabonga. W B Chilangwa. I Tanguy,

I N Chipungu and others have featured prominently in the Zambia
Languages' Curriculum of our Sccondary Schools. To illustrate:

G N Sililo, Inspector for Zambia languages in the Ministry of
General Education, Youth and Sport, in an interview conducted

on 8th March., 1989, in Lusaka at the Ministry Headquarters revealed
that for the period 1985 — 1088, Kapwepwe's works had featurced in

the Bemba Literature syllabus as follows:

YEAR BOOK GRADES
1985 Afrika ...... Sentor
1986 Shalapo Canicandala Senior
1057 Ubuntungwa mu Jambo jambo Senior

1086, 10R7

and 1088 Utunyonga Ndimi Junior

Interviewed separately but on the same dav. Lubava Katontoka
Mwape, a Senior Examination Specialist for laneuages at the
Ministry of Higher Education, Science and Technology Headquarters
i busaka. stated that for the period 1989 to 1093, the Zambia
Examinations' Council will feature Kapwepwe's works for the

orade 12 Bemba Examination in Literature as follows:

YIEAR BOOK

19xY Sitalapo Canteandala

SIS Ubuntunewa mu Jambe jambo



1.4.

1.4.1.

1001 Atrika Kuti Twabelela Uluse Lelo Tekuti Tulabe
1992 Shalapo Canicandala
1903 Ubuntungwa mu Jambo jambo

The foregoing evidence would scem to indicate that the demand for
Kapwepwe's works, along with those of other prominent writers in
Bemba, will continue to increasc than diminish. This makes a
systematic and serious study of his works - which nobody has done
before as far as the researcher is aware - especially from the
important dimension of "didacticism." a worthwhile and fruitful

undertaking. 4

Objectives and Purpose

Qur proposed rescarch sceeks to achiceve two tvpes of objectives -

the "specific" and the "general."

Specific Objective

be seck to show the four works of Kapwepwe as possessing the
quality that makes them eminently suited to play an "....
instructional role in the development process." to use Crehan's
F1OR7:7) visualization of the role of Zambian fiction in Enelish.
It as important, perhaps to mention that hapwepwe's didacticism
ts twotold:  In the course of four books. he discusses social

-

as well as political issues.  In Utunyonega Ndimi, we shall scek

to oshow that the dmportance of this fTittle book coes bevemd ite



1.4.2.

superficial clocutionary purpose.  For instance. the toneuc-
twister (p. 7) which claims that the African is "as wretched
as the Asian" stems from the strange coincidence that both were
at one time subjected to colonialism. Our concern in Afrika

Kuti Twabelela Uluse Lelo Tekuti Tulabe will be a discussion of

the significance of the writer's portroyal of the phases of
Africa's history - past, present and future - especially as

these labels apply to the black man in general. In Shalapo

Canicandala, we shall concern ourselves with the author's

treatment of the Zambian culture and its desccration by Kuropean
colonialism. 1In this book. Kapwepwe devotes the first half of
the story to an expose' of Bemba customs. traditions®and lorve
through the question-and-answer format in which the voung
protagonist, Chanda, puts a series of questions to Canicandala.
@ wise old man and repository of Bemba culture. This is to
prepare him for the shock when, in the sccond half of the book.
he finds himself in an urban setting where the cultural mores of

his people are devalued and descerated.  In Ubuntungwa mu Jambo

Jambo, we shall trace the struggle for freedom and atrempt to

analyse its implications for Zambia as depicted by the author.

General Objectives

These arise out of the perceived utility of the rescarch.
name v
ta) To spur other scholars into undertakine <imilar

studios  of the many oxisting works in Bembo

naryative fiction.



(b) To motivate and inspire similar studies of the
narrative fiction in Zambia's other regional lingua

francas-Nyanja, Lozi, Tonga, kaonde, Lunda and Luvale.

(¢) Since the studies alluded to in (a) and (b) above will
be conducted in English, which is the official language
of the country, many people will start to read them.
The spin-off effect of this will be a much broader and
better understanding and appreciation of the multi-
diverse nature of the Zambianculture - but a multi-
diversity under-pinned by a strong sense of unity which
is enshrined in the national motto of "One Zambtia:

One Nation." In other words, by illustrating that the
literary concerns of Zambian fictional writers in the
indigenous languages are grounded in similar objective
conditions, Zambiams will begin to have a more meaningful
appreciation of the essence of their oneness and common
destiny. The realization of this objective becomes all
the more crucial when its importance as '"an arm of the
cultural awakening that is going on in the country"

(Okafor, 1970:179), is taken into consideration.

(d) To serve as a work of reference for pupils and teachers
in schools and students and tutors in institutions of
higher learning where the study of the written literature

in our indigenous languages is bound to become a serious

and an increasingly important aspect of the curriculum.



(g)

To stimulate the possibility of translating Kapwepwe 's
works into English, which is not only Zambia's official
language, but one of the ma jor mediums of international
communication. We believe, that the Justification of
translation is that the criterion of literary value in
Zambian indigenous literature must be the importance of

a work to other Zambians.

By serving as a paradigm of the enduring value that the
written fiction in indigenous languages can possess. it
i1s possible that an increasing number of people will
start to read it, gaining a richer appreciatiom of the
languages of the writers in the process. Onc thing that
reading can do is lay before us the immense resources of
the language and show how it can be used correctly and to
Its greatest effect. This improves our powers of self-

expression and comprehension.

Zambia is a young and growing nation where Fnglish - an
international language - is extensively used. The danver.
therefore, that indigenous literature may be neglectad

in the nation's cultural growth is very real. That
indigenous literature has unique and rich qualities that
add depth and meaning to the nation and its people,

cannor be denied.  The indigenous literature is the

repository of those values its nationals wish to be

embodied in their tradition. Lest it he foreotten, it
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was the literature of the Jews, Greeks, and Romans which

has contributed much to the literature of mankind.

Although our proposed study is a modest attempt at

tackling the question of the written indigenous literaturc
more seriously, it is fervently hoped, however., that ulti-
mately, the question will have to be addressed by all
Zambians,. both men and women, educationalists and politicians,
if our Zambian culture is to be enriched and sustained.

Indeed, it is in this framework, that Mulengela's movement

already alluded to - aimed at resuscitating concern for
indigenous literature - becomes crucially important.
&

Review of Related Literature

The "instructional value" of literature has been recognized
since Aristotle's Poetics in the fourth century Before
Christ. The debate concerning the role of art in socioty
is as old as literature itself. Okwu (1972:72) has made a
correct and very penetrating observation, depicting attitudes
as ranging from:

A view of art as the exclusively private

vision of an artist grappling with his own

privately - perceived intimations of humanity

to an insistence that art cannot. with any

Justification, exile itself from the society
of its nurturce.

Most prominent of the "functionalist school are the
exponents of literary commitment, a theme that is specifically
dealt with by writers such as Okafor (1970:177-152): Brumfit

(1971:15-20): Kamen ju (L9651 153157 ) Tekpetey (1073:58-67)
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Wanjala (1972:44-47): Yambo (1071:50-50): Kilewela
(1969:41-44); Ogungbesan (1974:20-47); Lindfors
(1985:70-112): Nkosi (1981:76-106); CGlicksberg (1972:

130-221); Ngugi wa Thiongo (1970:1-8): Odera (1973
13-23); Ochieng (1974:122-128) and Wandibba (1974:119

-121).

The varied concerns of this "functionalist view" can be
illustrated by a brief amplification of what a few of the
cited writers say. Kamenju (1968:153-157) expounds his
views by alluding with rotal agreement to | P Satre's

book What is Literature? which is an aloguent defence.

as well as an exposition of the concept of the necessity

of commitment - 4 necessary characteristic of the didactic
writer—in literature. According to this "view" one cannot
afford to be ncutral because in essence, literature is o
taking of position. Wanjala (1972:44-47) gives a record

of interviews with five African writers in Texas, Austin.
namely,  Chinua Achebe, Clark, Brutus. Mphalele and Kofi
Awonor who express similar views about the "instructional
value" of literature. Palaver, published by the Occasionat
Publications of the African and Afro-American Rescarch
Institute of the University of Texas demonstratos the
censensus among most African writers about the need to be
committed to delincatine social conditions with a view to
correcting them for the betrer. This s exactly what Rapwepwe
docs in the third and Tast section of his book Afrika Kuts

Twiabelela Uluse Lelo Tekuti Tulabe where he discusses whit
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measures Africa should take to regain her past glory and
dignity. Ogungbesan (1974:20-47) mentions Achebe as the
quintessence of the didactic writer. one whose ma jor
concern, to borrow the author's ( i ¢ Achebe's) rather
picturesque phrase quoted by the former (ibid.) is to show
his peeple "where the rain began to beat them."
The major concern in Kapwepwe's works is the ex-colonial
dispensation, its impact on the colonized and how to undo
some of the pernicious legacies of colonialism. Several works
advance arguments that centre on various aspects of colonia-
lism. Odera (1973:13—23), in an insightful article discusses
<
how the Africans indulge in scelf-pity and self-abnegation by
passing through five stages, namely (i) the slave conscious-
ness, (ii) the colonial consciousness. (i1i) the mytholo-
gical or negritude consciousness, (iv) the existential
consciousness, and finally (v) the marxist—existential
consciousness. Wandibba (1974:]19~121), offers a summa iy

discussion of Frantz Fanon's book Black Skin White Masks.

in which the writer talks about millions of men who have been
skillfully injected with fear. inferiority complexes, trepi-
dation, servility, despair and abasement. Ochiene (1074
122-128), takes up the African's responses to the British
invasion of Kenyva-responses that could be deemed archetvpal
for all the colonized peoples.  He characterizes the e
action as cither collaborative (i o quislinéltypo) or
resistant, and advances the reasons which accounted tor

cither stance.



Research Procedure

[n our analysis, we shall have to rely priuncipally on the
"Intrinsic" approach, which revolves around the study of
the "core" texts. This follows from the statement of our
specific objective, which is to show the "instructional
value" of the writer's chosen works. However, to the
extent that we shall find it necesary to lend credence to
our initial findings by bringing in corroborative material
from the reading of relevant secondary sources., so shall

our approach be partially "extrinsic."



2.0.

CHAPTER 2

DIDACTICISM IN THE PROSE-POETRY AND
NARRATIVE FICTION OF SIMON MWANSA KAPWEPWE

General Survey of Didacticism in Written Bemba Literature

Generally speaking, didactic art in the whole of African
society should embody function (vide 1.3, p. 11) and
creativity because the role of great art in our society
should be dictated by the nceds and problems of this society.,
Essentially, therefore, as Mbughuni (1974:101) has rightly

asserted: *

Didactic art should treat themes

which are relevant and representative

of the strugegle and toil of man in

our society, ranging from poverty,

ignorance. superstition, oppression,

degradation, injustice and the freedom

struggle for political independence.
IHlliteracy in traditional society was the norm rather than
the exception and folklore was transmitted by word of mouth
from one generation to another. This oral literature had &
number of functions. one of which, like in the case of the
proverb-one form of folklore - was "to inculcate social
values such as bravery . perseverance and good behaviour™

. & - IR .

(Neara, 1OX4:7).  The mstructional value of proverbs has
been recognized by several writers., among them QOcitti (19779

Simukoko (1977): Andrze jewski (196S): Berra (1960): Anderson

and Cundall (1972) and Finnegan (1970).  In fact, althoueh



didacticism is an attribute of most forms of litcrature.
Simukoko (Op. cit. p- 11) correctly observes that "this
characteristic is particularly marked in the genre of
proverbs." This is evident from the definition of the
concept "proverb" advanced by Dalfovo (1984:12), that it

is "a short, pithy, fixed, popular. experiential, prescrip-

tive and usually allegorical sentence."

In Zambia, particularly among the Bemba, the importance
attached to didacticism is not just attested by the

several fictive works bearing proverbial titles but by the
daily recourse to this literary form in rhetoric. Used as
titles, the proverbs encapsulate the varied themes dealt
with in such works. 1In presenting a bald outline of the
"didactic" implication of selected works in Bemba narrative
fiction, we seck to validate our claim that Kapwepwe I~ not
alone in using this formal framework - which is rooted n
oral tradition (vide 1.3. p. 11) - as a spring-board for

his artistic creations.

It should be mentioned by way of clarification that usually
the title on a book's jacket is just half of the full
proverbial utterance, it being understood that the comple-
tion of the full title will depend on the veader's proximity
to the social cultural melicu or domain of the writer. If
for instance, Akabangilile (Early to bed/The cavly bird)

was the hypothetical title of a wiven novel, the reader

wonld be expected to supply Kaumine Pulu (Farly to visce
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catches the worm). 1In the following analysis, the
capitalized parts of the titles refer to the proverbial

half that a reader would normally be expected to supply.

2.1.1. Ako Usuuulile: EKOPA NOKO (The One you Despise: MARRIES

YOUR MOTHER).

Written by Kabonga (1964), this little book reminds the
reader that what may be the shortcoming of a person in
early life cannot determine for ever, his destiny. 1In other
words, a person's future life is unpredictable and we must
be wary of rushing to conclusions.

&

The hero of this book-Chindebwe Matafwali - has the misfortune
of being born ugly. Even his surname — "Matafwali" (Son-of-
a brick) - is obliquely and indellibly suggestive of this fact.
It is claimed that his father had been born with large feet -
a morphological malformation and monstrosity which he passed on
to his hapless son. Because of his ugliness, Chindebwe is
given a wide berth by friends, especially the female. The
first part of the book is concerned with his admirable and
stoic struggle to overcome the overwhelming odds stacked
against him, until towards the end of the novel his luck

turns when he becomes so fabulously wealthy - through a
stratagem conceived by the local District Commissioner (pc)-
that he marries an entrancingly beautiful girl and the two
live merrily thereafter, to the discomfiture of his erstwhile

betters and despisers.



t

Uwakalcma: TAKALEKA  (The Deformed One: DOES NOT LAY OFEF

HIS DEFORMITY)

This is a moral on traditional marriages directed at young
boys and girls as a timely picce of advice abjuring them
not to rush into choosing their life partners. Basically,
it is a tragic love story set on the Copperbelt with Janet
Phiri and John Bowa as protagonist and antagonist. respectively.
The conflict revolves around the moral rectitude of Bowa which
1s pitied against the easy virtue of Janet. Her failure to
Live up to the high standards demanded by her husband results
into her ignominious death as she tries unsuccessfully to cet

Y
rid of an unwanted pregnancy which she feels will be a break
on her loose conduct. Written by Chibamba (1062), its

popularity can be seen from the fact that it has been

reprinted three times since then - 1967, 1970 and 107K,

Ukupoka Icinsenda ku Nkoko: KUNAKILILA (To get carrion

from a chicken: ONE MUST APPROACH 1T CIRCUMSPECTLY)

Written by Mpashi (1966), this book discusscs the naturce of
man - especially the "animal" in him - and uses an over—
abundance of metaphorical language to underscore the theme.
Tt Is important in an age when. due to various pressutes,
people want to resort to devious and underhand short-cuts to
attain what they crave in Jlife. Tt is an invaduable aid in

the strugele towards the realization of the "moral man.
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Uwauma Nafyala: AMUMINA LIMO (He who beats his mother-in-

law: BEATS HER BLACK-AND-BLUE)

This is another of Mpashi's works given the latest publica-
tion in 1984. The action revolves around Joji, an ambitious
and sadistic man, who, out of envy for the successes of others,
inflicts crime after crime on innocent people. Tll-luck
strikes after an attempt to blow his close "friend-turned-
cnemy", Kabanki, by dynamite, misfires and Joji gets mortally

wounded in the dastardly act.

The case of a man of inordinate ambition, moving from onc
sordid deed to another, is a universal and familiar theme
of literature. An analogous situation is Shakespeare's
Macbeth (Hill, 1966: 51-98), a nobleman and warrior with

a4 reputation for loyalty and bravery who becomes ambitious
to rule Scotland. He acquires the throne by murdering
Duncan, the King, and exiles Duncan's sons. Some of the
nobles become suspicious:; Macbeth fears thelr suspicions
and commits atrocities against them in an cffort to
strengthen his hold upon the throne. These tyrannical
acts drive the nobles into cpen rebellion, in the course
of which Macbeth is defeated in battle and killed by Macduff.

Duncan's son Malcolm ispiaced on the throne.

superficially. books of this nature may appear to have a
negative didactic intent, but our relief rests in the
realization that usually in such works, the hero meets with

cortain calamity in the end.  In the twoe books in question,



"poetic justice'" is visited on the malefactors-Jojl

and Macbeth - who get their just deserts in the ond.

Uluse: LWALILE NKWALE (Kindness: DEVOURED THE QUAIL)

Written by Chipungu (1056), the novel is a scathing attack

on the type of kindness that lecaves the dispenser suffering

in the process. Senkete, the hero of the book, suffers one
adversity after another as a rosult of his ungrudging kind-
heartedness. The first instance is when he puts up in his
house, for the night, strangers who lcave behind ticks that
cause his child's death. On another occasion, Senkete invites
a policeman on his beat to share a meal with hims After this

"long-arm-of-the law" has satiated himself., he arrests his

"eood Samaritan" on the trumped - up charge of failing to pay
a bicycle tax! On vet a third occasion. Senkete puts up a
ragamuftin- "a tsotsi" - who later clopes to Zimbabwe with

his mindless. weak-kneed, gullible and credulous wife.

As if the foregoing were not enough, Senkete decides to eo
locking for his wayward wife. Meanwhile, she is too far

gone in the vices of urban life for any meaningful rodemption.
He finds her  and when. out of desperation. she attempts to
commit suicide by throwing hereselt in a gully of tfast:
running water, he is on hand to rescue her.  However, the
re—union proves fatal for Senkete as he catches a cold

in the process. is hospitalized, and failing to respond to
treatment . cventually dies, with the ironic compliment {1 om

his wite that kindness would save him.
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The book is embedded throughout with a deep sense of
pathos and its overt moral is that it is wrong to be
"too full of the milk of human kindenss." to quote a
phrase that Shakespeare (1067:33) makes Lady Macbheth use
in taunting her husband for what she understands is his
inability to get the throne of Duncan according to the
witches' prediction. 1In her view, only brutal means,
including murder, can bring this about. and she sces her
husband as an essentially upright man-a Scottish prototype

of Senkete - who is likely to baulk at the idea.

2.1.0. Nokonkalola: NKAYA NALYO (Wherever I go: ILL-LUCK WILL
a4

FOLLOW ME)

Kapindula (1978), gives us a tragic story of revenge on the
basis of "an eye for an eye'". An orphancd boy whosc mother
is later murdered by his step-father resolves to avense the
death and actually succeeds in doing so. Although this scems
to flout the biblical injunction of "offering the other choeek™.
the theme of perverse adversity is so commonplace that thero
is a humourous and popular lyric centred on it:

We shamo talishala noko nkalola (D C)

Nkava nalyo we shamo talishala

Watombola akafumo (nC)
Mukukonkola mwanokofvala

Kubuko balenyamba (D)
Bambi nabo balenjeba fimbi

(I11-Tuck does not remain (D)
wherever 1 go
I will go with 1t, Ill-luck

does not remain



Your small stomach bulges {(h )
Because of cating tit-bits at
your mother-in-law's

They're backbiting me at my in-laws' (D Q)
But some are busy telling me other things)

Ukufunde Mwana: KUFIKAPO (To teach a child: ONE HAS TO

HIT THE NAIL ON THE HEAD)

In this book, Kambole (1080). uses a fictitiows background
to trace the typical life of a Bemba person from carly
childhood through adolescence inte adulthood. Its signi-
ficance and openly didactic bent can be apprecilated when it
Is considered in the light of the veritable devalition of
traditional practices cemanating from creeping industriali-
zation and its inevitable concomitant - urbanization. In

terims of socialization. the truth of the matter is thar a

Bemba child is subject to two forces - the modern and the
traditional - each one of which is pulling in the opposite

direction. The danger is that, in the process. the child
may find himself marginalized, belonging fully to neither

culture.

Umusalu wali Pesamba:  WAYALUKA WABA PAMULU (The

vecetable Leaf that was down:  MOVES TO THIE TOP)

Given o second impression in 1084, Mubanea's book is a

political work of fiction on the lines of Kapwepwe 's

Ubuntunewa mu Jambo jambo (1907).  The novelette is set in




the imaginary country of Anzambie. Dick Shalako, the
central character, has had a very unfortunate start in

Life because of the distressing poverty of his parents.

The situation becomes desperate as the parents drift

into alcoholism. In disgust, Shalako flees his parents'
home and takes refuge at the residence of Felisho Yamusebo.

a much more advantaged acquaintance. Like a Deus ex Machina.

the latter transforms the former's life considerably,
initiating him into the predicament of the colonized and the
necessity for liberation. In spite of his uninspiring back-
ground, Shalapo participates in the freedom struggle with
distinction. The story highlights the vices of cqlonialism,
the usually inevitable need for the armed strugegle, and the

many other problems that this gives rise to.

The bias of our analysis has been Bemba literature.
Hewever. it may be taken for granted that duc to similar
social, cultural and political experiences and practices
among the diverse ethnic groups in the country, this analvsis
may be taken as an index for the cvaluation of other literary

works in the major indigenous languages of Zambia.

Didacticism in Zambian and African Writing in English

As tor the didactic role of Zambian fiction in Enelish.
this has been recoenized by Crehan (Opt. cit.. P, 1) and
Tripathi (1083). In o pithy obscrvation. the latter

considers the four novels published by the National



Educational Company of Zambia, wnamely Coup! by William

Simukwasa, Between Two Worlds by Grieve Sibale, The

Hanging by William Saidi and Sofia by Storm Banjayambyo

as "indicators of what is happening in Zambia™ (p. 71).

It is not onlyZambian fiction in English that shares this
concern for "didacticism", with indigenous literaturc.

It is also a general characteristic of African writing in
Fnglish. Muyoya (1987), has analysed didacticism in Ngugi

wa Thiongo's A Crain of Wheat, Petals of Blood and Devil on

the Cross. However, Chileshe (1080) in his review

of Petals of Blood, (the latest work = by this committed

Kenyan writer of narrative fiction), warns againgt over-

indulging it to the detriment of genuine literary merit.

Although the foregoing survey of didacticism is concerned
with written Bemba literature, one thing may be said about
Zambian writers of novels in English: namely that all of them
are conspicuous by their avoidance of proverbial titles.

Allegorical titles like Mulaisho's Tongues of the Dumb (1671)

and The Smoke that Thunders (1979) are very few and far

between.  The rejection of proverbial titles is understandable
on two accounts:  firstly. the practice is in keeping with

the Western view that such Titerary phenomena are not

de rigeur in the era of modern techonology. mass communica-
tion and the pre-—occupation with the cconomic utilization

of time. Secondly, the authors have to pander to an

essentially Western or Western - oriented audience (not to

add publishersie



_ 32 —

Prose - Poetry

Sociological

Utunyonga Ndimi (Tonguc-twisters)

(a) General

Carter and Mann (1977:9) define a tongue—-twister as
"an expression which it is difficult to say correctly,
usually because it contains a difficult sequence of
sounds." Tonguce-twisters, and other forms of verse,
have been and continue to be used in various languages
as tools for the attainment of language fluency and
proper articulation. Here are a few cxamples from
ry

English, a language which is familiar to the
researcher.

The Queen of Hearts, she made some tarts

All on a Summer's day.

The Knave of Hearts, he stole the tarts

And took them right away.

The King of Hearts, he found the tarts

And beat the Knave full sore!

The Knave of Hearts brought back the tarts,

And swore to stecal no more.

(Barnard, 1965:26)

The above is a Nursery Rhyme aimed at drilling the
(aa) sound as in "bath", "calm" and "grass'. Below
are others intended to drill the (au) sound as in

"sound", "now" and the (&) sound as in "thin",

"think" and "path" respectively:

The sun now rose upon the right:
Out of the sea came he,

Still hid in mist, and on the left
went down into the sea.



And the good south wind still blew behind.
But no swecet bird did follow,
Nor any day for food or playv
Came to the Mariner's hollo!
(Coleridge, 1962:180-100).

Song of the Duchess

Speak roughly to your little boy,

And beat him when he sneezes.

He only does it to annoy becausc he knows
It teases.

I speak severely to my boy,

I beat him when he sneezes;

For he can thoroughly enjoy

The pepper when he pleases.
(Carroll, 1006:84)

(b) Analysis of Didacticism

&
Kapwepwe believes another function of tongue-

twisters in Bemba is didacticism and makes this

obvious in the preface when he savs:

Fwe bafyvashi tatwabika amano ukufunda

abana besu ifyo bashikuluibo naba nakuluibo
balecita kale nalelo mu mishi. FEico kanshi cebo
cesu fwe bafyashi. ukwafwa bakafundisha

ukufunda abaice ifishilance ne misango va ku
mwesu (p. 1).

(The fault lies with us parents

for jettisoning out of the window our
onerous task of instructing the youth

about what their grand parents did

and are still doing. in the rural villages.
It is therefore incumbent on us as parents
to supplement the teachers' efforts

in educating the youth about the

rich cultural heritage of ocur peoplel.

The "instructional value'" of tonguc—twisters can be
illustrated by picking five of the ninentecert for analvsis.
The vardstick for the selection is simply that the five

tongue-twisters Tend themselves casily to didactic
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Interpretation and are amenable to quick translation.
In every single case, the analysis includes an

ctiological summary of the tongue-twister in question.

Shula wilashula Cula (Digger do not dig out the frog)

Shula wilashula cula
Shula wilashula cula
Shula wilashula cula
Shula wilashula cula
Shula wilashula Cula (p. 6).

(Digger do not dig out the frog
Digger do not dig out the frog
Digger do not dig out the frog
Digger do not dig out the frog
Digger do not dig out the frog).
&

The author claims that the tongue-twister originates from
a folktale. The story 1is about a proud king who has an
only but entrancingly beautiful daughter. When she
reaches marriageable age, the king puts it as & tough
condition that whoever proposes to win her hand must be
able to repreat the above tongue-twister five times, very
fast, without pausing. Suitors from far and wide come to

try their luck in vain.

Meanwhile, the fame of her exceptional beauty continues to
spread like a bush-fire in the harmattan. In this
particular tale, we are not told how the problem js finally
resolved but there are several similar tales in oral tradi-
tion where such girls end up being betrothed‘by the most
unlikely and unfavourable suitors. This appears to be the

proper and richly deserved remward for pride. The virtue



that is being exhorted in the tale from which the
tongoue-twister originates {and other similar tales),
1s humility, even if our actual state in life points

to the contrary.

Kalulu Mumpashanya (Tmitative Hare)

Kalulu mumpashanya

Anya apeseba tata

Tata nao mumbpashyanya

Aseba panya Kalulu (p. 9).

(Imitative hare

Defecates on land cleared by my father
And my father imitator

clears the spot on which hare has defecated).
LY

The "trickster-figure" particularly the hare - in the

oral literature of nearly every traditional society, Isa
well-known phenomenon and this fact has been documented by
several writers, among them, Pelton (1980): Finnegan (1967,
1970): Evans-Pritchard (1967); Beidelmann (1061, 1975);

Frost (1977); Radin (1969); Westcott (1962) and Paulme
(1977). Among the Bemba, the wily nature of the hare is
embodied in the common saying: "Kalulu munshipuswa mu
nshimi" (Hare, who never misses a tale). Sometimes, this
cxpression is used to refer to a person who always faces

problems requiring cunning for their resolution.

The tongue-twister originates from a tale._ Hycna decides
one day to put an end to little hare by goblling him up.
He makes out that he is dead and sends a messenger "cisongo!

(bushbuck) to request hare to go and pay his last respects.
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The idea is as soon as hare enters the hut where hyena

is lying down dissembling death, the door will be

slammed shut and he will be caught and eaten. However.
true to his nature, hare devises a series of stratasems
that enable him to outwit hyena and call his bluff.
Obviously hyena is acting out of envy and hatred and the
story 1s a lesson against these vices. When a human being
behaves in this "hyena-ish" way, you will hear it declared
that "Ukucenjela kumo pamo nokutumpa" (certain kinds of

cleverness amount to stupidity).

Tulekashola (we shall make the tiny lump).

Tulekashola akapakakopo
Tulekashola akapakakopo
Tulekashola akapakakopo
Tulekashola akapakakopo
(p.11)

(We shall make a tiny lump in a tiny metal-pot
We shall make a tiny lump in a tiny metal-pot
We shall make a tiny lumpa in a tiny metal-pot
We shall make a tiny lump in a tiny metal-pot).

Kapwepwe claims that "icikopo" (metal-pot) is a new
term in the Bemba language. He suggests that it is
probably derived from the noise a metal-pot makes when

it is dropped on the ground.

In olden days, people used to store their seeds in
calabashes and clay-pots. They used special clay-pots
for drawing water and making the staple "nshima'" (a thick
porridge made from millet, cassava or maize meal).

"Ukushola" was the term used then (as now) to describe the



Cilemba mukulu (Great Bean)
o2 MBa mukulu

Cilemba mukulu

Mutongama pa Luputa,

Cilemba mukuluy

Mutongama pa luputa,

Cilemba mukuluy

Mutongama pa luputa (p. 12).

(Great bean

who lies atop the bed,

Creat bean

who lies atop the bed,

Great bean

who lies atop the bed).
Beans are the commonest relish found in most parts of Zamhiga.
In fact, every boarding institution is bound to have beans on

-
its menu. There are other important functions attached to beans
such as their use gt initiation ceremonies for girls and on
narriage occasions, among the Bemba. Beans are highly
concentrated among the Mambwe and Lungu of Mbala District.
The Lungu and Mambwe joke with the Bemba about beans with the
former claiming "Tindj ngoli uwaponene pa cikando ca Muyemba no
kusasatuka acisasatuka" (p.12). (Great bean who dropped on the

Bemba's foot scalding it). The Bemba hit back sneeringly:
"Cilemba e munani wa: Ba Mambwe!" (ibid.). (Beans is the relish
of the Mambwe). The Bemba rebuttal May appear innocuous as it
I~ merely o re=statement of the fact. However, its caustjc
implication will be appreciated when we realize that we arc
talking of an areq where to have meat ot fish is a rare

-

tireat indeed.  Such s the aura surrounding beans in the Lungey

and Mambwe communitics.,



16. Mu Mukanda (In the ditch)

Mu mukanda muli Mukanda,
Muli ne nkanda kalambwe.
Mu mukanda muli Mukanda,
Muli ne nkanda kalambwe (p. 17).

(In the ditch there is Mukanda,

There are ants, too.

In the ditch there is Mukanda,

There are ants, too).
This, the last of our chosen tongue-twisters to be analysed,
originates from the nature and behaviour of ants. One thing
that will never cease to amaze man is the ants' ability to
build an ant-hill, a structure that in terms of enormous size,
is out of all proportion to its miniscule creator$. Ants
make ant-hills in-season and out-of-season. In recognition
of this feat, the observant Bemba have formulated praises in
honour of the ants, such as:

Inkanda kalambwe iya menshi munda!
Inkanda kalambwe iikanda ulusuba na mainsa! (p. 17).

(Wonderful ant who stores water in the stomach!

Wonderful ant who makes mud in-and-out of season!)
Without co-operation and hard work, the ants would be very hard
put to it trying to make a structure that was several times
their size. The author considers co-operation and hard work
cardinal virtues which man - so prone to divisive tendencies-
can copy to his advantage and eternal edification. The

truism that '"together, we stand: separate, we fall", cannot

be more eloquently illustrated.
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Conclusion

The fallacy scems to be widespread in cducational

circles that Utunyonga Ndimi is a little book meant for

infant minds! This would seem to explain the book's
omission from the syllabus for Grade Twelve Bemba
literature outlined by Mwape (Vide 1.3. p. 13-14)

The foregoing didactic interpretation of the sclected
tongue-twisters serves to illustrate that behind the
facile appearance of the text, there is a lot that
would require cerebral application. This is the
thought that seems to be at the back of the author's
mind when he sounds the following note of caution in

his prefatory remarks:

Aka kabuku te kabaice beka iyoo.
na bakalamba kuti basambililame (p. i).

(This little book is not for children alone.
Even grown-ups can learn something from it).



2.3.2.

2.3.2.1.

Political

Africa Kuti Twabelela Uluse Lelo Tekuti Tulabe

(Africa we can forgive but we cannot Forget)

(a) General

The view has been expressed that prose which
does not just make a statement but makes you
"feel" its meaning may be said to be "poetic"
(Drake, 1960:83). Kapwepwe's free-verse
composition - it lacks such conventional poetic
forms as metre, rhyme and rhythm - is really
prose but it conforms to Drake's characteriz;tion
by using an elevated style, i.e. in the words of
Keene (1985:111) language that has "a romantic,
lyrical strain." This accounts for the use of
the qualifying tag "prose - poetry" in the

title of our dissertation.

In the genre of verse, the only work that

predates the publication of Afrika Kuti Twabelela Uluse

Lelo Tekuti Tulabe is Amalango (Bemba Poems) by

Musapu and Mpashi (1975). The two authors share

between themselves less than one thousand lines
of verse and deal with diverse topics. On the
contrary, Kapwepwe's work in this genre is the
longest extant in Bemba fiction. It rums to close
on five thousand lines of verse and compared with

it, the combined efforts of Musapu and Mpashi



(b)

appear quite unsustained. It is a literary

tour de force and perhaps, Kapwepwe's finest

work. The only work in an African vernacular
that can be justifiably compared with it in terms

of theme and sustained length is Song of Lawino

by Okot p' Bitek (1972), which was originally

published in Luo as Wer pa Lawino but later

translated into English.

Analysis of Didacticism

Superficially a private grief made public,

Africa Kuti Twabelela Uluse Lelo Tekuti Tulabe,

like Song of Lawino, is inherently and essentially

a massive attack on Westernism and a defence of the
whole gamut of traditional beliefs and postures.
Both books are laments., and as is characteristic of
such works, "something of the author trickles

through" (Kimura, 1980:47).

Kapwepwe's first concern in this text 1s an
affirmation of the fact that Africans did not Llive
in a void before the instrusion of Westernism.

They had their own civili:urion)culturc. traditions

and history:
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[Lyo abenafyalo bonse balefwala amabuula

Nokulala ku ninga

Abana bandi baleteka mu Kush, Nopata, Meroe
Balefwala ne nsalu shakolokondwe ne shabengeshima
Nge nkuba

Abakashi babo balele ne mikoshi nge Cipandamono
Namfumu zhinca uwa ku Matamba-Congo (p.4)

(At the time the whites were putting on leaves

And sleeping In caves

My people ruled the Kingdoms of Kush, Napata. Mcroe
They were decked out in colourful clothes

As bright as lightning

And their wives had long, slender and graceful nccks
Like Queen Zhinga of Matamba-Congo)

and: Ilyo ubulaya bonse bwali mu mfifi no bututu
Abana bandi baile ku kubafunda
Nokuteka mu Italy (A.D. 193)
Bafundile amalango (Philosophy by Aesop)
Bafundile amapendo (Geometry)
Bafundile ukulemba kwa mubwipi (shorthand)
Kuti nafwaya ukwishiba Uwushatala N
Afundwa na Africa - Mwenkonyongo mwel! (pp. 7)

(At the time Furope was primitive

And untutored

My children went to teach them

And rule Ttaly in A.D. 193

Aesop taught them Philosophy

Others taught them geometry

Others taught them shorthand

T would want to know who has never

Been taught by Africa-vou hypocrites, You!).

The need for such an affirmation becomes understandable
when we note remarks such as these quoted by Wauthier

(107%5:40):

The inhabitants of the black lands
are bucolic people without reason.
wit o skill and with no experience
of anything «t all: they live like
brute beasts without law or order.

.
This picturc of barbarous Africa painted by Leo Africanus
in the sixteenth century. was one of the postulates of the

civilizing mission of colonization for more than one



Furopean intellectual.  Wauthicr (ibid.) claims that to
back up Africanus' characterization of Africa were theorios
such as Gobincau's on the incquality of human races and
that of Levy-Bruhl on the prelogical mentality of primi-
tive peoples. This is what became, for the averase

Furopean, the standard view of African society.

The meeting of black and white had led to an incvitable
collision between the two conflicting ways and values of

life.

In the apposite observation by Waghmare (1088:58):

The Western civilization trampled upon

the dark continent as a battering ram.

It hit its head on the centre of African

life bringing it to the ground. The collision

was indeed most catastrophic and tragic.
Initially, the white man came to Africa, with Christianity
which served as a disruptive force in the placid and peace-
ful life of Africans. The white missionaries startoed
converting the natives. The act of conversion was . however,
the first stage of colonialism. Christianity was indecd
the harbinger of colonialism in Africa. Calder (1060;10).
comments appropriately:  "Trade followed the flag, the
missionarics often preceded it." It was the white man's
burden to c¢ivilize the heathen races of the world.  But
this wav a mask behind which was hidden the read murky

motive. The real motive was. however. political and

cconomic exploitation.  In order to accomplish this soal.



the white man emasculated and falsified the Atrican
culture, civilization and history. Kapwepwe puts it

thus:

Yesu na Mohammad kali kalilo
Baishile ku kutasha impanga
Nokutapa ifyvuma nokucita
abantu abasha (p. 28).

(Christ and Mohammad were baits
They came to conquer the land

And exploit its resources and make
the people slaves).

and: Eico baitile fyonse ifyo twali nafyo
IFYABUSENSHI
Abene batile twaya "mukusanga' Afrika
nokumupususha
Eico umumana nangu ibemba bapitilepo
Balinike ishina limbi
Pantu abaliko te bantu ni nama
Na mashina twapele imimana namabemba yesu
Fyali fyafyve pantu mashina vabusenshi! (p. 53)

(That is why they called cverything we had

PRIMITIVE

They said they had come to "discover"

and save Africa

That is why a river or lake they came across

was given a different name

Because those who were there were animals, not people
The names we had given our rivers and lakes

were meaningless because they were

primitive names!)

The author gives a succinct historical sketch of the slave-
trade richt from the days of abduction from Africa to the

abolition of slavery after the northern part of the United

States of America won the c¢ivil war against the south.
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In his view, the Abolitionist Movement was a glgantic
fraud.  The reproduction for the cover and frontispicce

of the text, which shows a suppliant Negro on his knees

tn chains with the motto: "Am I not a man and a brotheri".
adapted from the scal for the Abolition of the slave-

trade in Pope - Hennessy (op. cit. p. 131 opposite),

Ls meant to be a swipe at the white man's double standards.

Kapwepwe is neither over-—awed by the white man's achieve-
ments nor the black man's experiences. He maintains a
philosophical attitude towards both. As for the latter,

he believes it is in the nature of man to strive to

£y
dominate his weaker brother and uses the analogy of
animals in the wilderness:
Ubuntunse pamo ne nama sha mpanga
Filya fine caba mu mpanga na mu mushi
Inama ishaba na maala na meno avakosa
sshilya ishinabo - ishashala kuicingililafye (p. 1271,

(Human nature can be likened to animals in the
wilderness

As it is in the wilderness. so it is in the villaeco
Those animals with strong nails and teeth

have to protect themselves as best they can).

The author makes it quite clear that since domination is part
of man's march to proegress, the opposite desire to vet rid
of Tt is an in-born imperative. Conscquently, instead of
bemoanine  his fate. the black man must throw himscelf once

.

more into the breach for a final onslaught:
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Afrika —- caba shani bushe wailaba?
Bushe tewe "cikonkolo nsukuswa mu mabumba?
Bukala bwa mbwa ubwingila buce buce?" (p. OI).

(Africa-what is amiss, you seem to forget yoursclf?
Aren't you the stick that is thrown at the mob ¥
The dog's penis that entersthe vagina bit-by-bit?").

According to Kapwepwe, it is a regrettable prostitution of
the black man's cause that after "freedom from" has been
attained, the second freedom, the "freedom to", should be
experienced as destructive chaos and painful anarchy, all
because:

Abantu fafilwa ukupusanya pa musungu ne ntungulushi
Intungulushi shatemwa icuuma nokuipakisha
Intungulushi shalafwaya amayanda avakulu ayengi
Intungulushi shalafwaya ukuipatikisha pa fifulg
Nelyo abantu ba bakana

Intungulushi shalaiputwila amabala ayakulu
Intungulushi shatalika amakwebo no busulwishi
Intungulushi shalafwaya ukuipeela amaka

Bafilwa ukwiluka ukuti abantu e maka yenc
Pantu abakale batile: "Mufimbana bantu,
Mufimbana caani alapya" (pp. 172-173).

(People fail to distinguish between the white man

and the leaders

Leaders wallow in wealth and luxury

Leaders want to own several mansions

Leaders want to cling to power

Ilven when the people have lost cenfidence in them
Leaders begin to demarcate huge estates for themselve:
Leaders go into business

Leaders usurp more power

They fail to realize that power resides in the pcople
As our old sages said, "Vox Populi: Vox Dei').

The last Chapter, Shalapo Afrika: 23 (GCood-bve Africal. is
p P

a valedictory in which the author identifics some sources of

difficulties: .



Ubupina

Ubwina Lesa
Ubunonshi
Ubuyantanshi
Amasambililo
Ukuiteka
Akapatulula
Ununtu (p. 176)

(Poverty
Religion
Commerce
Development
Fducation
Self-government
Discrimination
Man).

He bids the black man not to lose heart because "Apashili
mabe tapali na fisuma" (p. 177). (Where there is no sweat

LY
there is no sweet).

Conclusion

We should like to conclude our analysis of this particulal
text by stressing that although we have confined the

discussion to its didactic aspects in accordance with our
brief. some of the work's slaring shortcomings cannot pass

without comment.

Firstly, it is the researcher's conviction that Kapwepwe 's
art and his commitment to it, at least as far as this one
text is concerned, cannot be defined in terms of realism
and consciencism.  This is because he is too captivated

in the mystique of colour or race. For instance comments

like:
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Nokucilapo

[libuuku nalembela abena Afrika beka-beka.
Lelo uwulefwaya kuti alengelamo kulila
Takankanike ku kanwa

Pantu icine caliwama ukucila ubufi

nangu ubucenjeshi (p. 1).

(Above all

[ have written this book for Africans only
But whoever wants can read it, so long as
He is not outraged by its contents

Because the truth is nobler than

lies or deceit),

may appear funny and unnecessarily self-defensive but

they have the effect - perhaps inadvertent - of making the
work assume a racial complexion, becoming not just a broadly
African statement, but a statement for black people every-
where. Consequently, the defence gets mawkish and sentime-

ntal, at times.

Sccondly. the author romanticizes the black man's past.
painting a totally idyllic picture of the old Africa and he
Ls excessively complimentary in his remarks about the
African, whom he likens at one stage to a rare and
delicious type of cassava called "BWELELAKO ATALALISHA"

(p. 46): (GO BACK TO IT: IT IS TOO NICE) or to "a dove"
("inkunda" - p. 45) because it is considered to be a
peaceful bird. The latter analogy fails to rine o hell.
cspectally when one takes into account the inter—tribal
wartare that characterized Africa before the arrival of the

white man.
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On the contrary, Kapwepwe does not see any good in the
white man, on whom he piles denigration upon denigration,
which reaches its peak of absurdity in Chapter 12,

Bushe Wabamona? (Have you seen them?) where he makes

irreverent comments about the external morphology of the
white man such as likening him to a ghost, alluding -

in an openly derogatory manncr — to his long sharp nose,
shiny, dangerous eyes and the supposedly soft head
encasing a muddled brain! Perhaps we need to remind
ourselves of the very salient observation made by

Barkan (1985:105) in his evaluation of Yambo Ouologuem's

book Le Devoir de Violence (1068) that:

Neither in the past nor in the present

can nations be described as totally good or cvil.
Similarly, individuals are a blend of

good and evil.

In his other work, i.e. Lettre 'a la France Negre (196~N),

Ouologuem makes it quite clear that "black" and "white"

it t

represent "evil" and "good" (respectively) only in the

Western context.  In West Africa. he claims, the symbolic
value of these colours is quite the opposite. Of coursc.
both stances are hypocriphal because they cannot be borne

out by reality.

Furthermore. it is obvious that although this is a work
of fiction, certain statistics that Kapwepwe uses for

.
IHlustrative purpoeses are so unrealistically inflated

as to invite scorn and disbeliet:



Shimapepo umo uo balkete basangile alefunda
ukuti -

Abafita balinga ukubaleka babe abakaele

Uyu Rev. Thomas Donegan bamumine ifikoti

imyanda isano (500)

Umbi Hurd bamumine ifikoti ikana Limo (1000)
Umbi wena uwabuta munabo lelo aiminine fye

pa cine

Bamushindaile amakofi umwanda uno (100) (p. 73).

(One Reverend was caught preaching that-

Blacks should be sect free

This Rev. Thomas Donegan was given

five hundred lashes (500)

Another one, Hurd, was given onc thousand (1000)
The last one, a fellow white wanting

to speak the truth

was given one hundred fistcuffs (100).

We believe that a writer of realistic fiction cannot shirk
the responsibility of conveying a sense of verisimilijtude
in his artistic compositions. On the whole, Kapwepwe's
work succeeds very well as a woeful tale of Africa's
degradation and dehumanization. comparing in this respect

with Things Fall Apart by Achebe (1962) but plainly

distinguished from the latter by its (i.c. the former's)

strident, almost hysterical and vitrielic tone.



Narrative Fiction

Sociological

Shalapo Canicandala (Good-bye Canicandala)

(a) Ceneral

shalapo Canicandala combines a rural and urban

setting and is the second of Kapwepwe's works that
falls within the journey motif, but with a signi-
ficant variation. The central character, Chanda.
leaves his village with the intention of returning
but this is thwarted by circumstances bevond his

a
control. The bottom arc made of dashes in the

diagram below represents thet&%&rted return.

Key points of Journey Motif in Shalapo Canicandala:

<
S AT B
Qe

Home Foreign Sojourn
(Canicandala) {Copperbelt)

Return™ A « B

(b)  Analysis of Didacticism

.

The book's didactic bias is made abundantly clear
in the prefatory remarks by recourse to such proverbs

dSs:



Amano balondola nge mbuto;
Amano yafumine mwifwesa yaya mu cuulu (p.j3)

(Wisdom is sought like sceds;
Wisdom left an ant-hill for a hillock).

By the second proverb, the author recognizes,

not only his responsibility as a writer. but also

his limitations in treating fully the issues he
broaches. He declares that anyone can learn something

from the book and indicates clearly its broad scope:

Amafunde ya pa kale emo yali;

Ubwina Lesa emo buli; ubufuma

cuumi emo bulij; utusho twa bucona

emo tuli: ifyo banamayo bafwile

ukuba pa mayanda ku mishi,

nefvo akalale konaula bana mayo na bana emofili
Lelo ukucila nalembela abashila cona

naba cona bene mukuti babe

abasokwa ... (ibid.)

Traditional lore is there; religion is thoere:
honesty is there; what befalls drifters to
the towns 1s there: how women should

manage their homes in the villages.

and how urban life spoils them

and the children, are there. But above all.
I have written this book to warn would-be
drifters to the towns to be wary of their
intentions .....)

In the story, Chanda the hero, leaves the village in

scarch of the means to "remove!" a "lack™ by obtaining

that which 1s scen as lacking. He needs te find a job

in the city in order to pay the hut tax imposced by the

white sovernment in the then Northern Rhodesia (now Zambia).
Great prominence is given to the harshness and cruelty

with which the collectors raided the villagses. This Is
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One punishment that the defaulters were made to do was to
carry the white collector in a palanquin as he made his
rounds inspecting villages under his jurisdiction. This was a
terrible ordeal as the carriers were not allowed any free
movement of the body or rest when and where this became
necessaryv. But the carriers' hope to go back to their homes
to be in familiar surroundings of friends and relatives was
never lost and it was expressed in a rather satirical and
humourous ditty:

Icikoti ca bwana Mande

cili fye capambana

cileti cabelebeta

No mutima munda waya!

Incito yonse balabomba

Kutala wamona banoko

Banyina kwani?

Bobe! bobe! bobe! (p. 27). N

(The cane of "bwana' Mundy

is on the prowl

let him swing it

and vour heart jumps into your mouth!

Any work one can do

But ones mother one must see

whose mother?

Yours! yours! yours!)
In the first half of the story. the author uses a conversation
between Chanda and Canicandala to discuss Bemba customs.
traditions and lore. Canicandala is not only a hcadman of a
village of that name. but a wise old man and custodian of
Bemba culture. Canicandala is a rural village in which many
of the old practices are still intact. One illustration is

the scer's invocation to unravel the mystery of Chanda!

S
mother's death (pp. 7-9). The text makes it very plain that
Chanda's mother has died of mortal wounds inflicted on her by

a4 maraudine lion (pp. 5 - 6). But traditional logic has uot



Lts own uncanny ways of explaining mysteriecs like death,
which naturally are blamed on evilly-disposed persons.
[nevitably. such an attitude leads to witch-hunting, finger-

pointing and the suffering of innocent people.

[n the first half of the book Kapwepwe strongly affirms the
validity of Bemba cultural traditions as part of his vicious
indictment of the British colonial administration that

commits the sacrilege of disrupting this life of harmony

and serenity.  In the process of affirming the validity of
Bemba culture and cxposing its desecration by the white
administration, Kapwepwe gives a strong motivation for Chandh
to leave the village for the Copperbelt to seck work. At the
mining town of Nkana wherc he is hired, Chanda runs smack

into the face of race prejudice and economic exploitation of
bliacks by whites.  For instance, he discovers that apart from
deplorable and sub-human shelter, the wares of the blacks as
compared to those of their white overlords, are hopelessly and
intinitesimally paltry. The inability to make ends meet on
the part of the blacks leads to their indulgence in such vices
Fike crime. prostitution and drunkenness. These are evils that

are characteristic of the new monster of capitalism.

Conclusion

-

The exizencies of the new political dispensation have led to
the spiritual and physical scparation of Chanda from his
home o ioes Cantcandala. In another sense. his departure

stenities o complete and permanent subversion of village life.



which has now been made anachronistic by an ATEressive

capitalism.

A closer look at the text lays it open to one serious
flaw which can be attributed to the author's choice of

symbol.  Afrka Kuti Twabelela Uluse Lelo Tekuti Tulabe

and the first part of Shalapo Canicandala leave us in no

doubt that Kapwepwe is very uncompromising in his affirma-
tion of the validity of traditional culture. Yet. thore
Is an apparent contradiction in the usce of the torm
"Canicandala". The word is comprised of two parts,

namely cani (grass) and candala (that which has becomeas
worthless because it has outlived its normal life-span).
[n actual fact. what happens is this: During the rainy
SCason, grass sprouts out. When 1t has crown to maturity.
It is cut and used for various purposes. mainly thatching.
What cannot be used is eliminated in a scasonal orgy of
burning that is aimed at clearing the bush. 1t often
happens that some patches of grass arc so well-sheltered
that they are not affected by these two processes.
Naturally, these patches of grass will live on until

the next rainy scason, but by this time they will be in
such a decrepit state as to be unfit tor any use - hence
"Canicandala."  Consequently. the use of this symbol by
the author is puzzling: is he concedine the permanent
fossilization or atrophy  of Bemba culture or does he

seriously believe stemming of the rural-urban drift will



contribute to the revitalizing of traditional culture?
Only a careful and considered choice of symbol would have

cleared this ambivalence.

2.4.2. Political

2.4.2.1. Ubuntungwa mu Jambojambo (Freedom in Jambo jambo)

(a) General

The assertion has been made that:

African - Language literature often

gives a protagonist who undertakes

a journey away from home. The reasons

for departure from home vary, and

therefore the final verdict as to the

significance of the return will vary s

accordingly (Kunene, 1985:189).
Home is considered a sanctuary in African tribal life
and this crucial role can only be realized when we take
into account the physical and spiritual sustenance it
offers in the gravitational pull that ensures that what-
ever leaves it will finally lose its outward momentum
and return. Although the reasons for departure from
home are many and varied they may be conveniently
categorized as voluntary (or unforced) departure and

involuntary (or forced) departure. In both kinds of

story, the protagonist's goal is to return.

Ubuntungwa mu Jambojambo falls neatly under this journey
motif, which in its most basic form may be visualized as

a tension between two points A and B in our diagrammatic



representation of the structure of the text under

study shown below.

Key points of Journey Motif in Ubutntungwa mu Jambo jambo:

WE A8
oes
Home Foreign Sojour:
(Jambojambo) { America etc)
a4
Return
This tension is defined in different terms - for

instance A is sometimes decoded as "conflict!" and
sometimes as "lack". If it is conceived as "conflict"
then the purpose of the journey is to "resolve" the
conflict. In other words, the hero then departs in
order to find the means to resolve that conflict.

If it is conceived as "lack" then the hero goes torth
in search of the means to "resolve! that "lack™ by

obtainine that which is conceived as lacking.
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Analvsis of Didacticism

Scet on the colonized, but fictive island of Jambo jambo
the story appears to depict both "conflict" and "lack."
The conflict resides in the impracticality of two
distinct races Living in harmony where conditions to
ensure this are denied.  The "lack" stems from the

fact that the crucial means to realize normaleoyv-
knowledee, experience and material resources — are

not available locally and must be sought elscwhere.

The story is divided into three inter-connected

phases; namely, laying the groundwork for the struggle
for freedom: the armed struggle and finally the attain-
ment of freedom and independence.  In Chapter One of
the very first phase. the Insouciant and callous
brutality of the colonizers towards the colonized is
laid thread-bare in a tragedy that befalls the central
character-Apo Jumoo Domedome - and his father who is an

emplovee of o white industrialist.

Jumoo's father has been ordered by his cmployer to take

@ cane-crushing machine to the neighbouring island of
tmbaco in spite of obvious tnclement weather.  Turbulent
storms cause the boat tocapsize in the midd]oe of the sca.
Jumoo. who has accompanied his father, is able to.swim

to his safety, but the whercabouts of his father cannot

be immoediately established and Lt is finally prosumed



that the creaturces of the sca have devoured him up.
Farlicr on before his sudden death, Jumoo's father
had Teft behind an important wish for his children

to fulfil:

CEBO kuli imwe mwe bana bandi
kano fye mukatamfye umusungu

elyo nokuitecka mwebene

noukatilwa ukucite fyo
nshakamwite umwana wandi
munshishi nangu mu bumi (p.2/.
(IT IS A COMMAND to all of vou my children
that yvou must chase the white man
whoever will not accomplish this
will never be called my child

in death or life).

This order is re-inforced by Jumoo's mother who, im
reminding the children of her late husband's injunction,
declares prophetically: "Umuntu takwaba uwishibikwa

pa mulandu wa matontonkanyo, lelo pa mulandu wa milimo

acita" (p. 3). (A person is not known by his thoushts.

but by his deeds).

The first in a family of four. Jumoo is propelled by

the need to fulfil his father's mission - an act that can
only be accomplished by knocking the white man off his
pedestal of power.  The strugele will roquire intellec-
tual. human and material resources.  An exceptionally
intelligent voung man with insubstantial means, Jumoo!'s
luck turns when he makes an indellible lmpression on a
visiting Afro-American, Dr. Dunpall. whe undertakes to

finance his higher education in America. There is the



strange coincidence that the Afro-Americans are also
victims of white oppression. Furthermore, we are
informed that Dr. Dunpall, like Jumoo, has lost his
father, who perished at the hands of the fascist and

ultra-racist clandestine white organization known as

the Ku Klux Klun.

While in America, Jumoo distinguishes himself academically
and eventually earns certification as a medical doctor.

He broadens his experience by extensive travel, chaperoned
by Dr. Dunpall, establishing important contacts and
seeking assistance for the forthcoming struggle in his
country. He is conscientized politically and gradqglly
becomes aware of the importance of nationalism and of
Jambo jambo as a nation whose destiny must be shaped by

the indigenous people. 1In America, a nostalgic song

that he has often hummed to himself in memory of his

dead father assumes a challengingly striking reality

and urgency:

Jambo jambo we calo Jambo jambo;

Mu Jambo jambo umwaba inkonde ne sabi;

Mu Jambojambo umwaba shuga no mupunga;
Jambo jambo wa batata naba shikulu;

Batata batile Jambo jambo mufwile ukupoka;
Elyo mukemba Jambojambo Jambojambo (p. 6).

(Jambo jambo you land of Jambo jambo;

Jambo jambo which abounds in bananas and fish;
Jambo jambo which abounds in sugar and rice;
Jambo jambo of our fathers and grandfathers;

Our fathers said we should free Jambo jambo;
Only then shall we sing Jambo jambo Jambo jambo).



It is while in America that Jumoo meets Bamu, a
beautiful voung cirl and fellow sojournce from Jambo jambo
whom he cventually decides to marry. A fully qualified
nurse. Bamu assumes the role of a "Florence Nightingale!
as the armed struggle launched by Jumco and his allices
oains a foothold in Jambojambo. After a prolonged and
bitter strugele. the whites concede defeat and Jambo-
jambo attains its freedom and independence.  The role
of Jumoo's knowledge. experience and organizational
abilities - acquired from outside - in the successful
prosecution of the struggle, is amply vindicated. In
the accounts of the first and second phases of the
struggle, the author outlines some of the difficultics

4
attendant on such a momentous undertaking. Apart from
material and human resources constraints, he citos
deprivations. beatings, imprisonment and death as some of

the problems a strugele has to contend with.

In his preface. he makes 1t quite clear that his book
has ot semething to offer to everybody. Tt teaches
parents the importance of proper child-rearing. 11
exhorts the virtues of humility, perseverance, couradce.
Jove and lovalty. The most overtly didactic sections
of the book — cven judging by thelv titles - are the

fast three Chapters, namely X0 Ubuntungwa na Bantu

(Freedom and Peopleid; 10,0 Ubuteko Bwesu Fwebene

-

(A Government of Qur Own) and 20. Ubuntungwua uu

fambo jambo (Freedom in Jambo jambod. which is alse the

title of the whole novel.
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The author is quick to point out that the attainment
of independence does not mark an open-sesame to a life
of case and comfort. There is nced tor unity and hard
work. He stresses that a post-colonial government
should be cclectic = choosing the cood from both the
traditional and alien cultures in the reconstruction

of a new soclety.

According to Kapwepwe, the most crucial and delicate
phase of the struggle for freedom is the moment of
victory becausc this is the time that the enemies of
the revolution use to sow the seeds of discord. Their
task is made much easier if the leaders arc not patriotic
becasue they can be persuaded to serve interests that are
inimical to the new nation. Alternatively., i1f the Trade
lnions are not sufficiently conscientized. they will not
be willing partners in the creation of the wealth necessary
for the orderly management of the new state. Kapwepwe's
view of the egenesis of freedom and independence and the
problems attendant on their attainment its oxpressed
through Jumoo - who is actually the author's persona -
on the occasion of the latter's marriage to Bamu, a
fong-time ally in the strugele and confidante:

Ubuteko tatutola nga filva tutola

amasuku nangu ukupelwa nga filya

tupcla ifibusa ifyabupe ivoo.

Ubuntungwa no buteko bapanga fyc

tilva fine tupanga umupando ne noendo

ilekufwanta, limbi nokuipampamina
imisomati (p. 115).



(A government is not plucked like fruits
or given as we would give presents to
friends. Freedom and government

are created in the manner of a chair,
with a hammer, which may somctimes

hit us, or get us impaled on the nails).

Conclusion

[t 1s generally acknowledged that the history of the
black man is littered with cataclyvsmic upheavals. the
worst of which are the slave-trade and the imposition
of colonialism. That the black man has had to success-
fully regain his freedom and dignity after a prolonged
and bitter struggle, can be accounted one of the most
astounding achievements of the twentieth century. A
pointed out in the introduction (pp. 3-6). one man who
found himself in the thick of the battle to free his
country is Kapwepwe. Tt is obvious. therefore. that s
a gifted artist. he should feel the urge to use «
fictional backeround in recording the exciting events
of the independence movement. for posterityv.  The
textual evidence — copper as the staple resource and
3,000,000 as the population - leaves us in no doubt

that the country being called "Jambojambo' in the novel

is Zambia (formerly known as Northern Rhodesia). althoueh

the writer ases "leishi" (Islandi to camouflage the faot.
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CHAPTER THREE

CONCLUSTON

Kapwepwe's Stature as a Literary Artist in Indigenous Literature

It has been stated in the introduction (p. 5) that in

August 1971, Kapwepwe announced the formation of the United
Progressive Party (UPP), whose goal was to oppose¢ the ruling
party. i.c. the United National Independence Party (UNIP).

At the time, the move sent a wave of consternation ACToss
the country, especially among UNTP supporters. It was
generally feared that the fragile national unity was in danger
of disintergration. Consequently. a vicious and relentless
campaign of harassment was mounted against the new party and
its leader. Barely six months after its formation. the party
was proscribed and in September 1077, Kapwepwe rejoined UNIP.
Later on, Kapwepwe quit politics and settled into private
Life.  The degree of malignancy and vilification directed it
him can be gauged from the fact that at one stage, he was o
victim of physical assault by a group of rowdy vouths at

Kamwala Market in Lusaka.

However. when we look at the current switch to political
pluralism. we find it hard to suppress the temptaticn to
credit Rapwepwe with rare prcsgivnco. Admittedly, the
current mood can be traced to Eastern Europe, where communist
recimes from the Baltic to the Black Sea, have crumbled like

"castles of cards under the flick of a child's fineor.®
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Carver (1990:147) analyses the current slobal change in
more dramatic terms:

In symbolic importance. future historians

may compare the night of November 9, 1980,

when the Berlin Wall was opened, with

October 31, 1517, when Martin Luther

posted his Ninety - five Theses on the

door of the castle church in Wittenbere.
The above comparison is apt: Martin Luther's action was
followed by the turbulence of the Reformation and counter-
Reformation. The current global change has been marked by
various forms of unrest in different parts of the world.
In Zambia. the emotions that vented like erupting magma at

a

the time of the food riots, are part of the "wind of change."
Judging from Kapwepwe's political philosophy adumbrated in
his fictional works, it is certain that he would have been
i strong advocate of the current mood of things. Consequently.
to continue to malign him today would clearly be a caricature
of the whole concept of political pluralism. Nevertheless.
as 1s often the case, we tend to remember people—in death-
for the bad, and not good things they did when alive. This
must have been the realization at the back of Mark Antony's
(Marcus Antonius') mind when he uttered the following immortal
words at the funeral of the Koman Fmperor, Julius Caesar:

Friends. Romans, country men, lend me your ears:

[ come to burry Caesar. not to praise him.

The evil that men do lives after them,

The good is oft interred with their bones.
(Shakespeare. 1000:51)



Our present study of Kapwepwe's works is concerned with
his impressive portraval of the style of didactiuism,
which, with varied success, has been the concern of many
writers-in indigenous languages as well as English - some
of whose works have been referred to in the course of the

present study.

At this stage, it is important to stress that the present
study covers only those of Kapwepwe's works which have been
published. His publishers - National Educational Company
of Zambia (NECZAM) - inform me that another of his literary

works is coming soon. This is Afrika Twasebana (Africa* we

are Disgraced) which scems to be a continuation of the
impact of colonization on the colonized so ably tackled in

the sccond part of Shalapo Canicandala and discussed

comprehensively in Ubuntungwa mu Jambojambo and Afrika Kuti

Twabelela Uluse Lelo Tekuti Tulabe. Accordine to the

publishers, Afrika Twasebana is a magnificent masterpicce.

both in its historical factuality and more so in its
"political education value." The author vividly portrays

the sufferings of the African in his own land.

Finallyv., it should be re-iterated that our indigenous

Fiterature has reached o cross-roads: the tempo for the neod
to cevaluate it grows apace. Consequently, as moreeand more
people set to know Kapwepwe's works, so will his position as

a "literary colossus" par excellence come to be recoenizod

and appreciated.



- (§18] -

4.0. BIBLIOGRAPHY
Achebe. ALCL (10602), Things Fall Apart, London: Heinemann. .
Adeola, 1. (1068), "African Literature: Definition and Function."

Journal of the Nigerian English Studies

Association, 2,2, 120 - 139,

Anderson. I, and

Cundall. F. (1972), Jamaican Proverbs and Sayings,

Shannon: Irish University Press.

Andrzewski, S.W. (1968) "Reflections on the Nature and Social
Functions of Somali Proversb," African Language

Review, 7, 74 - 85.

Armstrong, R.G. (1964), The Study of West African Languages, Ibadan:

Institute of African Studies.
Banjayamoyo. S. (1979) Sofia, Lusaka: National Bducationsl Company ot
Zambia.

Barkan, ~. (1085). "Le Devoir de Violence," Kofi Anyidoho et al t(eds.)

Interdisciplinary Dimensions of African Literature.

Washington D.C: Africa Literature Association and

Three Continents Press. Inc. 101 - 111.
Barnard. &. (1965), Better Spoken English, London: Macmillan and

Company Limited.

Beidelmann, T.0. (1961). "Further Adventures of Hyena and Rabbit:

The Folklore," Africa. 33. 250 - 57.
———————————————— (1e7s5). "Ambiguous Animals:  Two Theriomorphic Metaphors
tn Kaguru Folklore," Africa. 45. 183 - 200.
Berra., o, (1960, 1000 Kikuyu Proverbs, London: Macmillan and
Company Limited. .

Brumfit., c.J. (1971) . "Some Questions on Committed Literature "

Umma, 1, 2. 18 - 20.



Calder, A. (1969),

Carroll, L. (1966),

Carter, H. and

Mann, M. (1977),

Carver, G.A. (1990),

Chibamba, A,R, (1983),

Chileshe, J.D. (1980),

Chipungu, I.N. (1956),

- 70 -

"A sense of Shame," Busara, 2, 2, 15 -20.

Alice's Adventures in Wonderland, Middlesex:

Penguin Books Limited.

General Linguistics and Zambian Linguistics Part 1,

London: University of London Press.

"Intelligence in the Age of Glasnost," Foreign
Affairs, 69, 3, 147 - 166.

Uwakalema Takaleka, Lusaka: National Educational

Company of Zambia.

"Petals of Blood: 1Ideology and Imaginative
Expression," The Journal of Commonwealth

Literature, XV, 1, 133 -137.

Uluse Lwalile Nkwale, Lusaka: Zambia Publications

Bureau.

Coleridge, S.T. (1962), "The Rime of the Ancient Mariner." In Ernest

Crehan, A.S. (1987),

Curtis, S.J., (1965),

Daiches, D., (1965),

Dalfovo, A.T., (1984),

Dickinson, L.T. (1967)

Drake, H.B. (1960),

Hartley Coleridge (ed.), The Complete Poetical

Works of Samuel Taylor Coleridge, Oxford: The
Clarendon Press, 186 - 209.

"Zambian Fiction in English: It's Role in

Zambia's Development," Ngoma, 2, 1, 1 - 12.

Introduction to the Philosophy of Education,

London: University Tutorial Press.

Critical Approaches to Litereature,

London: Longmans.

Logbara Proverbs, Rome: M.C.C.J.

A Guide to Literary Study, New York:

Holt, Rhinehart and Winston.

The Oxford English Course for Secondary Schools

Book One, London: Oxford University Press.

Evans-Pritchard, E.E. ed. The Zande Trickster, Oxford:

(1967)

Oxford University Press.



Finnecan, R. ed. (1007),  Limba Stories and Storyv-telling. Oxford:

Oxford University Press.

———————————————— (1970), Oral Literature in Africa, Oxford:

Oxford University Press.

Frost., M., (1077), "Inshimi and Imilumbe: Structure Expectations in

the Oral Imaginatives of the Bemba of Zambia,"

Ph.D. Thesis, University of Wisconsin.

Glicksbere., CUI. (1072), Literature and Society, The Haguc: Martins

Nijhoff.

Hale, T.A. and Stoller P. "Oral Art, Society and Survival in the Sahel.n

(1985) In Stephen Arnold (ed.), African Literature

Studies: The Present State/L'etat Present,

Washington: Three Continents Press, 163 - 160.
’ - .
Harries. L. (1972), "Poetry and Politics in Tanzania." Bashiru.
3.2, 54.
Hill, K.G., (1966). Interpreting Literature, Chicago: University of

Chicago Press.

Hook. A, (1071), "The Place of American Literaturc." In Angus Ross
(ed.), English: An Outline for the Intending Student.

London: Routledge and Kegan Paul, 122 - 130.

[zevbaye, D.Z. (196%), "The Relationship of Criticism to Literature in

Africa," Journal of the Nigerian English Studies

Association, 2, 2. 148 - 9,

Kabonga. E.M. (19064). Ako Usulile, Lusaka: National Fducational

Company of Zambia.

Kambole. RoMo0 (1050, Ukufunda Umwane Kufikapo, Lusaka: National

Educational Company of Zambia.

Kamenju. G. (196N, "The Casce for Commitment," Darlite 2. 2. 152 1A7

Rapindula. R.M. (197%), Noko Nkalola Nkaya Nalyo, Lusakii: National

Fducational Company of Zambia.



~.1

Kapwepwe, S M. (1967, Ubuntungwa Mu Jambo jambo, Nairobi: Oxford

University Press.

—————————————— (1971). Utunyonga Ndimi, Lusaka: National Educational

Company of Zambia.

—————————————— (1983), Shalapo Canicandala, Lusaka: National

Educational Company of Zambia.

—————————————— (1986), Afrika Kuti Twabelela Uluse Lelo Tekuti Tulabe.

Lusaka: National Educational Company of Zambia.

Keene, D. ed (1985), Modern Japanese Literature, Tokyo: Charles I.

Tuttle and Company.

Kilewela, K.G. (1069). "Youth, Ideology and Commitment'. Darlite.

3, 1, 41 - 47.

Kimura. J.H. (1960), "Literate Criticism on Tibble, Tutuola, Taban

and Things," Busara,2, 3, 47. R

Kunene. D.P. (1985) "Journey as Metaphor in African Literature." In

Stephen Arnold (ed). African Literature Studies: The present

State/L'etat present, Washington: Three

Continents Press, 189 - 215,

Lerner. L.D. (19604), English Literature: An Interpretation for

Students Abroad, London: Oxford University Press.

Lindfors. B. (19&85) Contemporary Black South African Literature:

A Symposium, Austin: University of Texas.

Makasa., K.S. (1083). Unusungu wa Musonko, Lusaka: National Educational

Company of Zambia.

Mbunguni. T.A. (1074). "Art and Society," Umma, 4. 2. Q0 - [03.
Mpashi. S.A. (10600, Ukupoke Tcinsenda Kunkoko. Lusaka: National

bducational Company of Zambia.

mmm o (1OGRY) Uwauma Nafyala Lusaka: National Educational

Company of Zambia.

-

Mubanga . P.M. (1054 ), Musalu Wali Pesamba, Lusaka: National Educational

Company of Zambia.



Mulaisho, D. (1971), The Tongues of the Dumb. London: Heinemann.

e . (19797, The Smoke that Thunders, Lond

Mulengela, B. (198%),  "Zambian Poctry in English: |1

Neoma, 3, 1, 1 - 20,

on: Heinemann.

950 - 1983,

Musapu. J and Mpashi S.A. Amalango (Bemba Poems). Lusaka:

(1975), Natilonal Educational company

Muyoya. T.S. (1987) "Didacticism in the Novels of

A Srain of Wheat, Petals of Bl

of Zambia.

Ngugi wa Thiong'o:

ood and Devil

on the Cross. M.A. Dissertation, University of

Zambia.

Mwanakatwe, J.M. (10%9)  The Golden Age of African Literaturc.

Lusaka: University of Zambia,

30th May.

Mwangilwa, G. (1986), The Kapwepwe Diaries, Lusaka:

Publications.

Ngara. . (1084, Teaching Literature in Africa,

Zimbabwe Educational Books.

Neugi wa Thiong'o (10671}, A Grain of Wheat, London:

—————————————— (1976), "Writers in Politics," Busara

—————————————— (1977), Petals of Blood, London: Hei

————————————— (19582a), Devil on The Cross, London:

Seminar Paper,

Y
Multimedia

Harare:

Heinemann.,
LR, 1 - 8,
nemann.

Heinemann.

rch in African

~~~~~~~~~~~~~~~ (1985). "On Writing in Kikuyu," Resea
Literature, 16, 2. 151 - 155.
Nkosi. L. (1081), "Tasks and Masks: Themes and

Styles of African

Literature, FEssex: Longmans.

Ochiene. W.R. (1074). "African Responses to the Briti

of Kenva up to 1615, Joliso.

Qcitti, J.P. (1977). "Verbal Art and Indegenous Sys

The Bulletin of the Zambia Lan

sh Invasion

20122 - 12>,

AN

tems of Education."

suage Group.
& )

2.2, 1 - 6.



Odera. M. (1973). "Black Consciousness," Joliso 1, 1, 13-23,

Qeunegbesan. K. (1974), "Nigerian Writers and Political Commitment . "
Ufahanu. 4, 2, 20 - 47.

Okafor. C.A. (1970) "Teaching African Literature in Zambian
Schools." Research in African Literature.

1, 2, 177 - 182.

Okot p' Bitek (1972), Song of Lawino, Nairobi: FTast African

Publishing House.

Okwu. E. (1972), "The Traditional African Artist and Hig

Society," Ufahamu, 2, 3, 69 - 78.

Quolocuem. Y. (1968), Le Devoir de Violence, Paris: Editions du Seil.

.............. (1968), Lettre 'a la France Negre, Paris: Edmond Nalis.

Paulme, D. (1977), "The Impossible Imitation in African Trickster

-
Tales." In B. Lindfors (ed.), Forms of Folklore

in Africa, Austin: University of Texas Press.

64 - 103.

Pelton. R. (19580), The Trickster in West Africa, London: {miversirty

of Californlia Press.

Pope—Hennessy. J. (1067), Sins of the Fathers, London: Weidenfeld and

Nicclson.

Radin. P. (1969), The Trickster: A Study in American-Indian

Mythology, New York: Oreen Wood Press.

Rea, J. (1075), "Aspects of African Publishing: 1945 - 74."
The African Book Publishing Record, 1, 1. 143 1.

Saidi. Wo (1970), The Hanging, Lusaka: National Fducational

Company of Zambia.

scott . ALl (19067, Current Literary Terms: A concise Dictionary of

theiv Origin and Use, London: Macmillan.

-

Shakespeare, W. (10660), Julius Caesar, London: Broadwater Press Limited.

................ (10071, Macbeth, London: Longmans.



~ 75 —

Sibale. ¢.  (1979), Between Two Worlds, Lusaka: National

Educational Company of Zambia.
Simukoko. Y.T. (1977), "The Orate Illitcrate and the Inorate
Literate: [xpressiveness in Authentic Zambian

Oral Literature," The Bulletin of the Zambia

Language Group, 3, 2, 7 - 10.

Simukwasa, P. (1074). Coup, Lusaka: National Educational Company

of Zambia.

Sulton, H.M.A. (1068), "Reflections," Jornal of the Nigerian

English Studies Association, 2, 2, 171 - 177.

Taiwo, 0. (196%) "College Programme in African Literature,"

Journal of the Nigerian English Studies

Association, 2, 1, 35 - 40.

Tekpetey. A. (1973). "Ousmane Sembene: A Man of the People,4

Bashiru, 4, 1, 58 - 67.
Tripathi. P.D. (1083), '"Recent Zambian Literature: A Report,"

The Journal of Commonwealth Literature,

XVITIT, 1, 69 - 78,

Waghmare. J.M. (1908&), "Annihilation of African Personality:
A Study of Chinua Achebe's 'Things Fall Apart,
African Quarterly, XXV, 3 and 4, 58 - 02.

Wandibba. S. (19074). "Fanon and the Colonized: A Second Thought!,
Joliso, 2, 2, 1190 - 121

Wanjala. C.L. (1972}, "Review of Palaver: Interview with Five
African Writers in Texas, Austin." Busara,
44 - 47.

Wauthier. C. (1G78), The Literature and Thought of Modern Africa.

London: Heinemann.

Westeott, J.o (1062, "The Sculpture and Myths of Eshu-lkkegcba,

the Yoruba Trickster." Africa, 32, 336 - 53.

Yambo. M. (1071) "On Commitment and Tensions," Umma, 1, 2.
56 - 59.
Young. P. (107737, "Tradition, Language ond the Re-Interpretation

of Tdentity in West African Literature in

F AT B U T ] L R D T IS T 2 Y M1 N s . e t



