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ABSTRACT

The main thesis of this dissertation is that

rn
i
ey

occur in lisen o oral narratives play an important .-

fulfillment of “hie narratives' function., Narrativec

boen didentdi i ng pe forming a lot of functions €oila

conv
cenirol but tlie role played by songs in carrying ou

rym

functions has not been extensively investirated. 77

tenced to down nlay the importance of these songs, .l

“hasizes the role of the songs in or:.

wiw upeclal reference to lisenga narratives,

Jdoothin cndy the dissertation is divided into . -~

ch. lers: UL ~ter one is thke Introduction, It comp.. .

Critical roview, a brief history of the HNsenga and 4 -

Methotoloye

bioopver Luo discusses the various genres of i
norratives, vins nistorical narratives, etiological
na:r.tives and those narratives which encompass every

form of ilsun o life, The latter narratives, known -

vizilili, Jorn tho majority of :isen a narratives,

snooter Lhroe discusses the structures of Ngen:

noze Lives on” Lo role the son-s play in the struct—

st ter feur focusses on the functions of the
an iz divided into two sections, tections one di o
th. social fun:tions and section two discu. ses the
acsehotic functions,

viloptor ive contains the conclusions of the

TV

Jin© moral roosapes, and as an instrument of oo
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CTAPTER ONE

INTRCDUCTION

wreost importance is now being placed on

~
e
iy

ricain oral narratives. This has been n oo

¥y

by the realisation that for the African, 'idc o, o0 o,

niidh values of rociety are transmitted throu » ..,
Yoerbal art, which inecludes written, spoken,
Gung cempo=zitions is foremost in this regard,

~nx knowledge of verbal art has reached - - e
o critical avpreciation of the functions of c¢ovt 7o
Lormetive foatures is not only desirable bui . . e
in oiter Lo identify the various vehicles ugcc” - Co e

©o cunvey ossages.  The tendency so far hag

¢o concentrate on a general overview of the

functions of narratives. One such element wi-

has not roceived much attention is the song {ooo
oral nore-tives, Thus, the song in oral nary e
with cvecilie reference to those of the Neen o) 20
the Toeov o this ~tudy. This study will coun - -
on the “out of the song and rot on the melod-,

The hagie asgumption here i5 that son o Tl o

in oral warratives rerform certain function:

inmport-a: for the appreciation of the narray - -

Ty e

“ieriiore, to fully appreciate these narrati -

Gave to he aware of these functions,



teview

ical

.8 pointed out above,

narrstives have not always been accor o

they ‘eserve in the analysis of the nooo

they occur,

“hich have songs (e.ge, Ruth Yirnegan,

the functio-

Most of those who have de -

:lesa Mapoma, FPhilip Noss, Harold ichei,

cases moentioned and explained only on

without really exploring the other 1lil:-.
innegan, in discussing Limba Cr:.

~er Ural literature in ifrica, has

cxenplified how the structure of the n -

in~rked by the recurrence of the song in

enisodes She has said:

These songs fulfil variou
They often mark
the story in a clear and attr-o
Thus, if the hero is pr~sent ¢

or adventur

narrative,

a series of tests
presentation of cpisode
cut intc by the singing
and audience, Further,
adds a musical aspect -

aftar

o
Or 1

v

i

thoe o

an e’

both enjoyment and skill.”

“she has further called the song '

tune! because of its repetitiveness.

iuentified and discussed the various o
tho sonps fulfil in the narratives exc -

song appeals to the audience because o

J

oives

Sure

eS8,



Towever, even this function is not fully 170 o T,
irila vhe song might appeal to he audiencs » o o

L attractiveness and musicality, my arms. B
Tor tho Hoenga oral narratives, the entert- -0 o oo
i thit song is on two levels: one, the suwn-o. /207 1 .., Jor
th youngy and the other the deeper level .o tho e all

Lot e cun decipher the meanings of the ~J.v 00 1. 1 U songse

frosty in her Ph.D thesis, "Inshii 7 0 7
Aructural expectations in Bemba Oral Imagl: “- = o rces,"

contends thats

The song in the Ulushimi 1 v oo [0
in providing compressed meani: . S Tn
Inshimi used in this study ar. .
children preocisely because tli - =-n o o op

songs. Children are gifted = = - 1 g
and time to listen to the no v v - 0 o e
performances. They are most .. — - 0 7 e
songs, and acutely aware of .o i,

J1though Frost intimates that th: oo -
Inshini nrovides ¥compressed meaninest', sheo ool sl ot this
idea ony fuvrther, Her emphasis shifts to - R
b

congs have for children. But songs perfo.:

imrortant role than Frost seems to er [,

Lolly for the elders because some of ©liv . e Tn
the son's cannot be easily decoded by the o0 2o

el nessages carried by the songs in narc-

o the olders and since children do not wu- - . o ool

2i1y Uhey cannot appreciate the function: o . o o

narrative,



-4 -
poma, in his FheD. thesis, "The Deter:
L Lho Jusic of the Ingomba,!' states that tru
~onoaed ic revealed in the song:
4 song in most cases is used firgl
cttract the attention of all the char-co
2 otory towards the source of music,

to reveal truth that has been delioer
or lastly to re-emphasize to the com:

nessage conveyed through a musical di ¢ o

~ound to be more reliable than that 1. -
“trourh cpeechs?

Tt is thin reliability in the sonz that Mapom-
Crebubly molies the Nsenga choose this medium
ver.~1 {r-nd prose) text, Rut Manoma aoes no.
coi Ytouih! can and is rovealed throush the aoe

sbrerved thins phenomemon (that truth whicr hac

iz ecrvenled throush the songs) in the narrativ: s

4o

vorked on. I'ut this needs to be shown and p. - ¢

actunl iliustrations and trying also to disco
¢. the song in this process, Ihis is what 4o
in thiv dudy.

Jhi tong has also been identified as onc
aonwative in which descriptions of character-

< 0L dnsinnce, hoss, in his article 'Jescriptii

~ilerery rt' hus illustrated how this descri- .l

occur in the songe In the story of the hunto:
fleein Lic wounded quarry, the hunter descril
using on inuge in the song he sings to his sin . .-

Kponggo=-ye Fponggo Cn Iron
Cpen the dopr for me

Kponggo, ¥y neck is the neck oo
(pen the door for me,-

ot

Jeonce
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n this song, the hunter describes himself as an ~=tolonc

Lo

that has a long slender neck, a symbol of beauiy in Ghayo
tradition,

While l@ss demonstrates the images found in hrvn
narrative-songs, it must be observed that imagen in naprat
songs do not only describe characters, For exanple,
embarrassing news can be delivered through thc‘imqgcs vhic
occur in the songs. I have investigated the ucc ~nd
cignificance of such a device,that is of usin: in-os in
songs to convey news, especially embarrassing nous, in the

narratives I have dealt with,

Scheub, in the analysis of Xhosa narratives cipkainc

how the song, although it does not necessarily contain

all the details of the narrative acts as a 'cuo! to heln
t ]

the performer recall allied and supportihg details a5 well

as episodes in the narrative:

The song acts as a cue, and when -
the performer is likely to remember -
surround the repeated songé the actions
to it and proceed from it,

These details may be recalled to the artisttg

either by the audience, another performance, or Ly =
series of mental cues the most stable of whic: is 4ho

song together with chants, sayings, and occassi

o e T B o
e i |

characters. These details are recalled at great oicogd

and, as Scheub notes, what is Perhaps necessar

e
e da
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irst de the f'cus' which ten provides the arc:
with an dionmodiate and conscious suggestion wii’
“urn, vill conjure up spontaneously the many

enrisodes that cluster about the cue to form +
L oth smse time the performer will be scannis:

wrurvory For other useful details and images

iy

EED NS a0 St o

nrte

.chizth demonstrates how these core~imamo s
sriloyed in the performance of an oral narrat:
ic has cingled out the song in the narrative
¢ 0se cleonients that help the performer recall
He hne - dzo olaced egual importance on the ro -
Dy the woeforper and the auriience. He has moi:

corticination by the audience is A necessary ¢
y

2onerrstive nerformance:

The audience fully partic:

development of the ntuom1, mony

7
between artist and aud lience, ..
involved in the artistic prod

milieu - and the performer sc- - .

th:se tensions and convert Ll
and educational values,

ichevb does not go into ssreater details o
t¢ clucidnte the other likely functions the n
Songs can and do perform, (for example, the n

¢ be uted in reprimanding both the individu. -

30ciety as a whole). He merely focusses

“Cting ne o 'cue' and lets the matter rest th o

coive
.’u
e
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& ocon be seen from this brief discussion oo

0l these critics who have looked at the -7 -

in narratives, they have only identified a ver: [l e
numbor ol Tunctions, each one of them picking . oo -

cmphasising only those. But there are many mor monoh oo
Miich songs in narratives perform, Thus, the oLl c¢c%
the siudy is to explore these and the other fun:i” - -

the songs in lsenga oral narratives.

dhe Hoenca: /. Srief History

dhe lisensa, who inhabit the Petauke Districs, R

@3 belonming to various clans which mirrated to 0 2 s
lezalities Ly different routes and at differen® PHEDAE N
‘round 18°0, a rroup of Cewa lead by Undi who @ - LT

along bupoche river bogun to hut and settle scr -

L]

In territory which was at that tim. - - =
or used by the Lala and Lenje people w0 0 o
cailed Mukuni. It was sparsely inhavit ( ¢ o,
and there was little fishting; rather, @ .-
intermarriage with these strangers, a . . o
©:s the Cewa .as formed, coming to be ‘

nuengas the first of their chiefs, wi: T
s.alindawalo, ruled about the year 1820
Jonrs later some of them recrossed t... .
v .lluses in the district around Jetaul.,-
Bannyae tha W . L
meiuse the Hsenga are not one tribe, an ool ono

united ;roup, their history has been very difficull G o,
LR Lisengn are u group of clans which relate tc ¢ oo -
a complicot-d system of reciprocal relationship -+ - .. o in

Gincengs oo Chinungwe, a form of cousinship or ool

The frct that the Nsenga were traditionally - oo
mieant thot they did not have one supreme chiof, - T

Il '_,'.- - . - 1
Chitimulmlu as their ruler, 3 fach clan hn¢

e hend recornised oo Fha 7o s 1. a

k]

6]

ough

sroup
who

ual



yiionn
(mnaine) but they also srow a lot of subsidiary cro
ibuasi (swvaet rotatoes). Mapila (millet), Nyembr ™
iishata (5r&unﬁnuts).14

Lers ny

veo. o oo

- 8 =

The

2 are an agricultural people and th .
in otill lar-ely at the subsistence level,

The ¢
te mrea > they are found is generally of th-
i 2 5in;le roainy season from about HNovember to v

:oreh

and enrly April. The main crop grown is

Becnune of the imporiance attached to agricu. i:o
laiy

G¢ nenr the fields g0 as to meke it eassicr

» ;0 to the fields especially during pl

B

T
S Zuo in order to protoct the crops from anir: in
wl it vhoe chortase of land due to soil exhan
cnil roving larger and villages Qgppming roT o0
the coploe have been forced to make their fields D
= homes.  This has made the task of looking nihoon
sore difficnlt in that some members of the famils 7
stay in Lo

nrerary, makeshift shelters known as v

2 o
[V AU

— "~ o i o

‘ields in order to protect the cr -

both mninmels -nd birds,
sher~fore, nost of the l-enga oral narrativ.- y
is Lhdis poysical environment and deal with activisi o~
teh are clozely cecnnected with apriculture and oo
ruactices,



Tede

Methodology

The narrat v

from HNsenga nativ:

Chikowa areas

Province of .ol .

material to v ¥

SON{Se

into greater det .

functions the :: =

Although

methodology in

the analysis ¢ . .7

important to ..

i.

Of the er .. .-1

that is,

a narrative, -

participat. .

so that Y-

L%

experienc- -

Hethodolo -

QP .
P ¥ LY QR

subtractin -

voed in this study were collected
:lers in the Nyamphande and
..¢ District in the Lastern
ey provide original and authentic

in amalysing the functions of the

©tud earlier, larold JScheub does not go

9

e

1 the discussions of other likely

v

‘n narratives can and do perform, his
“is for the theoretical framework of
‘ut heres His methodology is deemed
.y because:

it rnlaces on the role of the perforuer,
_crformer, in the egurse of externaliging
“ble to elicit and sustain audience
svoipulnte its perception and emotions

i of the performance the audience

vvhetic satisfaction, Moreover, the

weCu wilses thot the performer is a creative

Cf the e

particip
in an or:

reaction -

his perf o

In the ¢

T
(e

-

“1s from the performgnce;

¢ methodology plices on the active

o the audience as a necessary condition

“oriencey and the recognition that audience
performer make subtle ad justments in
“Z he has to sustain their interest,

5 in nurratives, it is rossible that



the numbo:

influencc: -

The to
chapters, ;
found amorn -
Chapter 177
well as © .-
sation orf
functions =
focusses on

songs in

norms andé -

finally, oo

StUdy.

The ol

of sonzs L.

personal

oral napr- -

in the vil.
material » -
in various

appendix,

.cs the song is repeated can be
response of the audience: either
uudience is enthusiastic, or reduced
2o of being bored,

~

“¢ o7 the study has been divided into five

o 11 déscribes the narrative genres
-‘senga and how these have arisen,
cibes the structure of the songs as
wngs play in the structural organi-
~wilivess  Chapter 1V discusses the
songs in Nsenga oral narratives, It
socizl functions (i.e. what role the
“ves play in the maintenance of societal
“}y ond on the 2esthetice functions,

2V contains the conclusions of this

~izations that I make about the functions
wo.otoral narratives are based on the
and exverience I have had with lsenga
9 on discussiouns I have had with people
round retauke and on what the collected

iluede wpecific narratives discussed

weluns of the study can be found in the
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CHAPTER TWO

THE NSENGA NARRATIVES

2406 As stated in this introduction, this section describes
the narrative genres found among the Nsenga and how these

have arisen,

21 Historical Narratives

Each of the lNsenga clans, because of their different
origins, maintaines a history of its own that is distinctively
different from the others and encompassea only those
groups which partook in the events detailod.1 Because
of fhe need to have some record of their past, the
Nsenga evolved accounts which contain their historye.
These historical accounts (and legends) have given rise
to some narratives which have no songs in them.

These historical accounts are refuted by people like
William Bascom a& narratives 232_53? because of their
emphasis on history but I agree with Kofi Awoonor in

accepting them as narratives when he states that:

What emerges as "history" has relevance as
literature in that it shares something of the
imaginative dimensions of literature proper.

The result of an inter-tribal war varies with the
imaginative memory of each tribe, History

serves othgr purposes than that of pure
archivism,

The narrative entitled "Qona Nyendwa"“ telle the story

of migration of one clan, the Nyendwa clan. It traces in
detail the history of one group in the Nyendwa clan called

@ena Nyangu, a nickname they acquired while in migration.

In actual fact, it would be proper to call this account
a historical account of the Nyendwa clan of the Nsenga
tribes Such narratives of a historical nature give us some

of the Nsenga narratives where songs do not appear at all.
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Because the historiography of Central Africa simplj
lacke adequate secondary and documentary material on the
Nsenga clans as compared to the voluminous material
published on their neighbours, the lgoni and the Chewa5.
there has been a very hcafy reliance on these historical
narratives.

In Cinsenga, the general term for an oral narrative
{s Chisimiko (pl. visimiko) derived from the term
simik-a (tell/tell a story), and those narratives which
contain historical facts are known as visimikizyo.

Other terms which refer to specific types of visimiko

do exist. These too will be introduced as they occurs

Lele ltiological and Trickster narratives

The Nsengs also developed a means of explaining away

natural phenomena; The most apparent means evolved was

the visimiko system. These visimiko are aimed at explaining
how certain things came to be the way they are in Nsenga
society. For instance, there are narratives which explain
how Hyena came to have short hind legs, why animals do not
gleep in houses, why Zebra and Buffalo are not friends and so
on. Such visimiko which attempt to explain the Nzenga world
outlook fall into the category generally known as etiological
narratives.

Most of the etiological visimiko do not have sOnge in
them because, like the visimikizyo described above, they are
more concerned with explaining away nature than anything else
although songs do occur in a few of them.

The songs that occur in the etiological visimiko are
not structuraily and thematically important. The visimiko

do not depend on the songs ijn them to perform whatever

'Y I T W Vg ey
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does not impair them either structurally or thematically.

For example, the chisimiko entitled "Mbowoc na Mbizi"6

tells the story of the two animals who were such great friends
that the one would look after the other's child when the other
was away. 2ebra's child was more beautiful than Buffalo's and
Buffalo admired him very much, One day, when Zebra was away,
Buffalo decided to run away with Zebra's child leaving his own
behind, When Zebra came and found only Buffalo's child and his
missing together with Buffalo, he was very annoyed. He, thus,
decided to follow so as to retrieve his childs On the way he was
singing a songi

Aye yave weMbowo awe Mbowo wazakondo

Aye yawe we Mbowo awe Mbowo wazakondo

Utole wangu wachilenga usiye wako wachitika?
Awe Mbowo, awe Mbowo walikondo.
yawe you Buffalo awe you ugly Bufraio
yave you Buffalo awe you ugly Buffalo
ow can you take mine with spots leaving your

ugly one?
Awe Buffalo, awe ugly Buffalo).

When he caught up with Buffalo and asked him why he had taken
his child leaving his ugly one, Buffalo could not answer. As
from that day, their friendship came to an end.

The story above is about Baw Zebra sad -Buffalo became
enemies and why they have remained that way for ever. The
song in this chi;imiko occurs twice but looked at carefully,
we discover that it does not add anything new tb the chisimiko.
The information that the song contains: ‘'You ugly Buffalo, how
can you take my spotted child leaving your ugly one?', has been

stated as early as the beginning of the narrative:
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Lomba nsiku Liyakine, Mbowo yinkala namaganizo
yakuti, "U! Koma uyu mwana wa uyu Mbizi

osiyana na uyu wangu. Wamuyangu nimwana muwemengako,
wamawala mawala bwino. Lomba ichi changu

kuyipa, ah! Ichi chimwana nichisiye neo

nitoleko uyu wabwino. Ichi chiipa nichisiye

aze achitole wene,

(Now, one day, Buffalo thought to himself.

"Uh! But Zebra's child is different from mine.

My friend's child is beautiful with good spots,
but mine is very ugly. I will leave this child
and get this one who 17 beautifule This ugly one,
I will leave for him.)

Although the song does not add anything thematically and can be
left out without causing any serious structural damage to the
chisimiko, it has some use, for example to ensure audience partici-
pation in the narrative. This song i sung by all in the audience
and thus provides an opportunity for the audience to take part in
the narration and it is also a means of entertainment. This aspect

will be treated in detail in the later sections,

The visimikizyo and etiological visimiko present events as

they are supposed to have happened a long time ago with little
or no exaggeration. But the Nsenga, through experience in their
travels, experiences which were both good and bad, realised that
the world they were both living in was uncertain. To survive, they
needed to be cunning. In order to show members of the society that
it was possible for one to survive in this uncertain wokkd, they
eveloved the trickster visimiko featuring mostky animals with Kalulu
(the hare) as the main trickster. Kalulu possesses an aspect of
every man: at times wise, at times greedy, at times he is generous,
he cheats, succeeds and at times fails. And to show that life was
not all serious despite problems that one was likely to encounter,
the Nsenga endowed the trickster in these visimiko with a lot of
humour. Their aim was to teach while entertaining at the same
time.

Like the etiological visimiko, most of the trickster visimiko

have no songs in them, Some do have songs but, like those found in
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the etiological visimiko, these songs too are neither thematically
nor structurally important. The songs are rendered even less impor
because the entertainment aspect is filled in by the tricks

the trickster plays on the other characters. The only fucntion
they seem to perform is to provide an avenue for the participation

of the audience in the narration.

Vigilili

Apart from visimikizyo and the etiological visimiko.
the Nsenga @lso have visimiko which are connected with many other
sides of life; cultivating, planting, harvesting, hunting, the
crafts, marriage, rearing children, curing of illnesses, worship
and 80 on. Some of these visimiko start‘out with the aim of
propagating certain morals and warning society of the consequences
of certain types of behaviour. 1n short, these visimiko have
mainly arisen from the totality of the social and cultural
aspects of the lsenga Community and reflect ﬁsenga opinions,
comments and reactions to 2 whole range of situations.

In contrast to the visimikizyo and etiological visimiko

described above, the majority of the other type of visimiko

have songs in them. 1In fact, these make up the majority of the

visimiko in Nsengae +hen the MNsenga want to tell visimiko they

usually say, "Tiyeni tisimike visilili" or "visimi" (Let us tell

visilili) referring largely to those visimiko which have songs.

This type of yvisimiko i.e. the visilili, are recognised as purely
creative works. That is, they are not seen as explaining away
phenomena or preserving clan history. I shall thus refer to all

non-historical, non-etiologiéal visimiko with songs in them as

visilili (sing, chisilili). 1 shall ulso refer to all songs

in visilili as nzimbo, & term which comes from -imba (sing).
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2.4, Conclusion
From the above discussion, we can, for the Nsenga, distinguish
three types of visimiko. There are those where nzimbo do not
appear at all. These are mainly the historical narratives, (and

legends) known as visimikizyo. Their major aim i# to tell the

history of the clans and the tribe and do not need nzimbo for
such & purpose. Then there are those visimiko where nzimbo
can occur but they do not play a very important role. These
are mostly etiological and some trickster visimiko. Lastly,
these are those visimiko where nzimbo play a vital role in
fulfilling the visimiko's objectives. These are known as
visilili. The majority of the Nsenga visimiko fall into this

category. These are the ones 1 shall examine in the next section,
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CHAPTER THREE
THE STRUCTURE OF NZIMBO

31 This chapter describes the structures of nzimbo found in visilili
as well as the role these nzimbg play in the structural organisation
of the wisilili. In this analysis, only the structures of the lyrics
will be dealt with.

362 flzimbo follow definite structurai patternse In their externalization,

the pzimbo are divided into the solo (ths part sung by the narrator) a

the chorus (the part sung by both the narrator and the audienca). Thi
structure can be exemplified by the nzimbo in the narrative g_;; :

50LUs  Akakoni Kopala ama M'chenga chorus: Tololilo

Akakoni Kopala wama M*chenga Tololilo
Nachinso nga niwama li*chenga Tololilo
Namenu nga ni wama M'chenga Tololilo

(soLo: Ihigs bird resembles mcther li'chenga chorus: Tololilo
This bird resembles mother li'chenga Tololilo
Even the face is like mother*s MTchenga Tololilo
Even the tceth are like mother's M*chenga Tololilo)

Apart from the division into two parts, the solo and the chorus, nsarl:
all ngzimbo are also structured im such a way that the first tma linsgs
are identical both in syntax and surface meaning. In Danqulg we hat
this patterning clearly revealed:

SIL0: DBangula Déngula nyana wangu chorus: Dangula matete
Dangula Dannoula mwana gangy = . Dangula matete

Nenze kuuzya, mwana wangu Dangula matete

Kuti ukotola nkhono imo ' Dangula matete

Ziwili nkhoya ukalake ukazalske : Dangula matete

Zitatu nkhoya ukaleks ukalcke Dangula matete

@Clﬁ: DQangula Dangula my child chorus: Dangula matete
angula Dangu my child Dangula matete

I told you my child Dangula matete

To pick one snail Dangula matetae

ot to pick two : Dangula matete

Hot to pick three Dangula matete)

Hzimbo also reveal a patterning in which the last two words in a
statement or line are repeated as the first two words of the next statement.
This is known as cross~linking and is essentially a mnemonic device. This
structure which can be found in many other songs which occcur in narrative,

is well illusirated by the song from the narrative



“"chisepo chendi": 3

Jwo~oh? chorus: Ndalil
50LS: - Qmo-ohld | Ndalil
Yangu aChule wansillla ggﬁ ta yendi | Ndalil
Mafuta yendi wampele gangu u_abyuni Ndalil
Yan Lyuni wandyele laggka yendl Hdalil
ligsaka yendi kampele ka kulukazi Ndali:
Ka kulukazi kandyele mafolo yendi Ndali.
Mafolo yendi yampele wanqu akonkho Ndali.
Jgngu akonkho wankonuele sembe lysndi Mdali.
4ngegbe lyendi lyampele muntu nunsaka Ndali.
Muntu Munsaka wangochele ngalgs lyendg Ndali
4Lingala lyendi lyampels wama na wata Ndali
Wamg pa wetg wandyele ghisgpo chendi Ndali
Chisepo chendi champele chisumbali chendi ; Ndali
SOLO: (O-0=0h? chorus: Ndali
Jwo=0ohl chotus: Ndali
Yangu the frogs have finished my 0il : Ndali
The oil I was given by the bird Ndali
The bird which ate my millet Ndali
The millet I was given by an old woman Ndali
The old woman who ate my magqotg Ndali
The mggqois I was given by the woodpack g | _ Ndali
The woodpecker who broke ny _axg ‘ Ndali
The axe I was given by the person i hg Ngak Ndali
T on_in th N who burnt my fegther Ndali
The feather I was given by my mother gnd father " Ndali
My mother and father who ate py fruig  Ndali
The fruit I was given by my friend Ndali

The repetition of the last two vords of a preceding line in a subsequer
line or cross=~linking is similar to a phenamenon that A.M. Jones and He Card
have observed with respect to Tonga narrative structure.s Although the repe
words are in prose pass.ges in Tonga narratives, there is some similarity
here because the same "overlap plng" (as they have called it) in the structu
organisation occurs in this kind of nzimbo, and that overla~ping seems to

serve the same mnemonic purpose in both the Tonga pross pacsages and the ngz
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In some cases, the first words in those First two statements which
are repeated at the start of the nzimpo form the response which the audisnc
sings in the course of the ghisilili. In such cases, the repesated linesd ac
as the introduction of the responss or a chorus part which the audience
together with the performer sing. Thus, the yords Njenjeleku njeleku at th
beginning of the nzimbo in "Apongozi na Akweni"6 also form the responsse:

S5CL3: Njenjelzku njeleku

fljenjeleku njeleku chorus:

“waimila kuni, mwe wantu? Njen jeleku njeleku
S0LG: Njenjeleku njeleku chorus:

Njen jelaku njsleku

Mwaimila kuni, mue wantu? Njenjeleku njeleku
S0LG: Mjenjelsku njeleku chorus:

iljanjslaku njelekuy

4here are you going, you people chorus: Mjenjeleku njeleku
30L0: Ujenjeleku njeleku chorus:

fljanjeleku njeleku

Where are you going, you peaple? Njenjeleku njeleku

Jhere pzimbo has a response, the performer sings all the lines alone
and the audience sings the response, although those who know the words of
the whole pzimbo can join the performer.

The nzimbg itself is also repeated a number of times and at spdcific
instances in the narrative. The number of times the pzimbo is repasated is
not grbitrary but is determined by the development of the narrative. The
nzimbo marks the development of the narrative and is seen as closing off
each episode or section from the others in the narrativee. Thus, in the
narrative Akants Lalala the nzimbo, which is repeated nine times, punctuates
the various stages that the Ghosts go through as they sink . Thus, apart
from the mnemonic demands, the nzimbo is used to mark development of the

narrative,

3.3  Nzimbo @s an Integral part of visili
Nzimbg and the narrative parts of the visilili depend on each
other such that if the ngzimbo were removed, serious incongruence would
result. The presentation of the chisjlili would be disjointed and son

meaning lost bscause the nzimbg carriss a specific message and perform

a specific function in the ghisilili. The chisilili entitled "Akante

lalalala"” 8 reveals this problem poignantly:
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Penze Lozi na Tembo. Lomba kwamene kwala kwenzs nkhal;, kuenze
tenga, Lomba enzoinga Nyaya masiku onss. Lomba kwiwela tumantu tubbili,
tuli, "Ah! HNeo nisankepo wangu." Aliapa wasankapo kake kanakazi. Zunkha
kwamsne~kula, zenzoinga unkhala. Tubantu nsiky liyake twati, "Lelo seo
tikuya kwasu, tikaoneko kwasu. Tifumako nikale.”

Mpela Lozi ati, "Nane nuima, name nuima,"
Tembo, myyake, wamuuzya kuti weo welela.
Lozi wakana kuli, "Neo nuima."

Akuya, akuya, akuya, akuya. Yafuika pakati pa sanga.
Tullantu twayambapo kuimba:

Kayamba umbila. Kalimunkokaolas:
Mpela kali Mululunda kombilat
Mpela kali muchifuwa:
Mpela kali Mum®kosi:
Mpela kambila: Kayamba kayake:
Mpela kali tunkokola:
Mpela kali Mululunda:
Mpela kali Mum'kosit
Mpela Kambila. AbLozi awaya waya. Chinkhalamu chawela chazo&alya.

Chisilili Chasila.

(thers was Lozi and Tembo. There was a laks near whers they uere
livings. They used to swim.in it everyday. One day, two men came and
(vhen they saw ths girls) said, "Ah# I will choose mine, I will also choose
mine." Each of them chose a girl.

Thay lived thesre, they lived there. One day, the men said, "Taday,
we're going back home. Its a long time since we left."

Lozi then said, "I will g0 with you, I will follow,"

Tembo, her friend, told her not to follow.
Lézi refused saying, "I am gaing."

The travelled, they teavelled, they travellsd, they travelled. They
got deep into the bush. Those men started singing:
That person started sinking up to the kneces;
Then he reached the waist, sinking:
He sunk up to the chest:
He had now sunk up to the neck:
Then he sunk completely. The other one started singing:
He sunk up to the knees:
He reached the waist, sinking:
He now sunk up to the neck:
Then he tco sunk. Lozi did not know what to do,.

A lion came and ate her,.



34

- 24 -

In the above chisilili, the Ngimbo occurs nine times and really
makes up the story. The removal of the nzimbo has rendered the
chisilili aesthetically disjointeds, It is difficult to esven folloy
wial was exactly hacpening or why the two men were sinking. The whols
chisilili has become meaninglecs for it is only in the pzimbo that
we are told why Lozi should not have followed them: "Sao kwasu nise
tuwanda" (Where we come from, we're ghosts)e This is an important
detail becauss ths whols ghisilili hinges on it., To avoid the problem
of disjointadness and loss of meaning, these visilili are never told
without songs and if they were, they would then not be called visilili
but would drop into anothsr category visimiko and would nead to be
reorganised someyhat to conform to the structural demands of that otier

category. Therefors, ngimbo that occur in visilili cannot be separated
from the narrated parts,

SHSLYS TN

Nzinmbo have a numbsr of observable patterns. First, all nzimho are
divided into the solo and the chorus, second most nzimbo have a repeatsc
statement at the beginning. In some cases thess repeated statements
contain words which form the response or chorus and thus act as an
introduction to the chorus part which the audience sings aftar svery
statement. Third, the last two words or so of a preceding line are
repeated at the start of a subseguent line. These words contain the
inporgant points of sach statemente. The repetition of these points in

the lines wnich follow is a means of smphasis.

The nzipha which occur in the ghisilili is repeated a number of
times as a mnemonic devise and also to mark the development of the
narrative,

fizimbo and the prose parts of the chisilili cannct be geparated
from each other. Doing so destroys the structure of the chisilili

and causes loss of some meaning which is carried by nzimbo.



T50e narrative Lozi on page 67 in Appendix.

2599 naprative Dangula on page?6?P in Appandix. (Underscoring in guoted

song mine)

’5ee narrative Chisepg chendi on page 84 in Appendix (Underscoring in

quotad sony mine)e

4The prefix "Li" resurfaces when the word is in the initial position.
51,00 Jones and H. Carter, *The Style of a Tonga Historical Narrative.®

African Languaye Studiss VIIT (1967), ppe 93-126.

6398 narrative Apongozi na Akysni on page 93 in Appendixe.

75ze narrative Mbowo na Mbizi on page 60 in Appendixe.

Baee narrative Akante lglalala on page 100 in Appendix.



CHAFTER FOUR

FUNCTICNS CF NOTEBO

REEE S
Lol puinbo that oceur in visilili have sevc.. 1
sl yisSi-1ia

vhich srently enhance appreciation and unde 17

the visilili, Second, visilili are heavily Jo o0
AL LTS

——————

on nzinbo for their aesthetic excellence,

sunctions of nzimbo readily group into S T

categories, Viz.,
1) he soeial Functions and 2) The Aegs g
Munctions,

bel'e  the ©cinl "unctions

e role Played by nzimbo in helping to el
minteoin or reinforce the norms and values o o -
in 5ocisty i3 the econcern of this sectjon,

Linimiio cover a number of areas of s0ci:
incluling delivering of messages, admonishin
cinsuring; and even Castigating individuals

!

Heilele ;?1ivoring nessages

ciitbo din visililg are extensively uscc

telivery of lessagess In this regard, the

iy

o variciy of images to affect the meaning,

o

1
I3

he chisilili "Amuka Kamwale",1 a hunl

until hic rife has gone away before he sendg 7

in-low to collect mxunpu.2 She cooks thenm
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are »outy, Lo Lells her to dance bofore he can give Lo o,

Beceuro of Lo hunier, she agrees and dances for him
singin: thn songt

vale natamang

So0lo: :
Amuka Panvale natamang

amulkia Tonwele natamana
Amukn Uamveale natamang

4 > Y
senpule wanipasa katwa kamungu natam-:.-

ceripule fanivasa katwa kamungu nat- -

Chorur:

suffered
suffered

(80lo:

rmunle T have suffered
1 ¥amwale I have suffered

Chorus: 'hen I dance cempula it's when I am piven a cioco

-

‘hen T -nce sempula it's when I am piven a oo
—=ighsa S

SGdressed to her daughter, this nzimbo revepl.: . o~
the sonein-lov loesg when the wife is away: he makes hi- .1 -
in=liir rrce 17 he has to get anything to eat from n-:-, RS
Lrtdien in nevertheless veiled in that the Mothep-=,.7 :- sl
acknclucipen Shot through this action she has sufferecd., Liren
of the song io built in the dance and the concomitant i o, N
sufferin: ic op account of her dancing semgula.3 And
this aspeet thet she vants to communicate, that she o Do
dausrhter and anjone else who might hear the Song to cor

assist in Selving the rroblem,

-

I This story, only two Peorle are present: a nman

“We Mo son-in-low comprls his
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mother-in-law to dance scmula for him which she does

to her agony and loss of ccll coteeme The dancing implied

in the nzimbo is more tizn o nere bhysical movement

of the body. It exprecses ihc soxual contact between the
son~in-law and his mother=in=lay in exchange for myungue

This is not easy to discern ~nd the audience might not be
aware of it but if they sat dowun after the performance to
reflect upon the message in thc nzimbo and in the prose

parts of the chigilili, tlcy vill not fail to see the sexual
allusions, The meaning in Ulc nzimbo is not exactly concealed
but it is not made explicit cithore It needs some reflection

later,

The duty of the audicnce would then be to think of
what they have heard and wiicn, after some effort, the
message is decoded, it ic Dound Lo remain in the minds longer,.
As J.Te Milimo acknowledges in his discussion of Bembe royal
poetry, a message decoded aficr sore effort is registered
in the audience!s mind morc %thon that delivered in

ordinary straight forwaral language.k

Nzimbo is the best necns visilili have of using
veiled images in order tc deoliver messagese. This is
because nzimbo are capablc ol sustaining the audience's
intereat, through audiencoc oarticipation, and because they

are normally short, and repcaied over and over,
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Therefore, even if {lic imoges might be complicated,
the audience will be forced by the insistent effect of
the repetition of the nzminbo to think about and decode
the symbolism, contoined in the nzimbo, no matter how
difficult this nigh:t Loe

Delivering messages in Circuitous manner

The sexual alluglons in #Amuka Kamwale' show that the

song 1s capable of dcliverdng itg message in a
circuitous and indirccet nannere Apart from the
reference to the daucing, the nzimbo does not tell us
what had happened belwcean the in-laws or what the son-ine
law was up tos Iowever, it does imply a sexual
relationship throush iic use of veiled images which
are conjured up and interpfeted. It is only after
the audience has discovered what the nzimbo is
alluding to, the iuplication in the dancing, that it
realises that the nzinbo was revealing more than meets
the ear. It would have been very difficult for the
mother to tell her dousiiter that her husvand did have
sexual intercoursec witl: liere Ilsenga society does not
allow such kind of things to be said openly especially
between parent and childs This has to be done in an
indirect manner and nninbo do this very aptly.

Thus, images, & !I1limo notes, can be used to
express an idea, often an abstract one in a vivid

and picturesque mamicr, CeSey Kusempula in “"Amuka Kamwale',
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80 as to enable thc tudlicnce penetrate deeper into
rea.lity.5

Doliver;gg,aad news

Apart from dclivering unpleasant and embarrassing

meassages such as in “Auuwia Kamwale", nzimbo also

function as a meanc ol delivering sad news, especially
news of a deathe Til: s news which is difficult
to carry and convey bocause of the consequent impact
it delivers on thoue ulic receive ite The people
must somehow be prepored for such kind of news.

In Nsenga soclety, news of a death is conveyed
in a particular waye I the death occurs at home,
in the house, somc 0l uonen coming out will be
blowing their noses wnd possibly rubbing the mucus
on their thighse Thic comrmunicates to those outside
that a death has occcurred and, soon, wailing will be
heard coming from iusile the housee If the death
occurs outside the villuge, those coming to report it
will start wailin: ‘modiately they reach the outskirts
of the village. n et casesy the aim is to warn

the people of the rod novuse

This is reflectel In the visilili. In "Lozi na
)
Azake",s the chief Loors the bird singing and only
catches snatches ol vt it is saying, It is only

then that he sendc ¢z 7oung men rresent to call it

so that he can hear ¢ full nessage. When the bird
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comes into his precciiccy it sings the whole nzimbo thuss

sole; Titilile toue Choruss Koni ndilile Xoni nda@anda

ritilile touwe Koni ndilile Koni ndawanda
Echiyo sepa vitona Koni ndilile Koni ndaianda
Echiyopaya Looi Koni ndilile Koni ndafanda
Nomulonda Vitcnsa Koni ndilile Koni ndawanda
nakuika pavyco Koni ndilile Koni ndawanda
sologs Titilile towe Choruss Bird cry for me, bird ndawanda
Titilile towe Bird cry for me, bird ndayanda
They went to lool _—
for maize Bird cry for me, bird ndawanda
They killed Loz Bird cry for me, bird ndawanda
They took hor nalse Bird cry for me, bird ndayanda

And added it on “heirs Bird cry for me, bird ndawanda
By firé{lettin; Uz people hear snatches of the
nzimbo, the bird prcypares them of the eventuality i.e., of
its singin§ the whole zuinbo before them and thus
delivering the wud ncws it has been carryinge This lessens
the emotional iupact ol the news thus conveyede

Revealing secreic -

In telling of vwhot hod happened to Lozi, in "Lozi
na Ayake', or the ircotiont the son-in-law was giving his

mother-in~law, in "jAruia Kamwalew, nzimbo function as a

means of revealin socroets that had been spppresseds This
aspect is clearly cucililied in the chisilili "Apongozi
7

na Akweni"’ where ti.¢c noiher-inelaw has sexual intercourse
with her son~in=lcuwe U.like in the prose section where
it is only mentiouncl Uit they destroyed the purtition

of the sheltier they o ot the anight in, the nzimbo
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explicity mentions wint had taken place;

Solos NJjenjelelmu njclolu Chorus;
Njenjelelzu 1 c“cku
Mwainilo Mu"i nve vantu? Njenjeleku njeleku
Njenjeleolmu unjclolm
Njenjeleltu njclclku
Mwaimile lmunl owve Yantu? Njenjeleku njeleku
Naimila uim we lzond Njenjeleku njeleku
UYlinae niwoni? ‘ NJenjeleku njeleku
Nim%kweni v iu uve koni Njenjeleku njeleku
Mtkweni Ulolc noel? Njenjeleku njeleku
Waniona k o lkond? Njenjeleku njeleku
Mtkamuti kovelona Njenjeleku njeleku
Maloza nilrlzo o koni Njenjeleku njeleku
Namwe nifionu nocfontu NJjenjeleku njeleku
Solos NJjenjeleku LUVLV“u Chorua:
Njenjelelku njolclmu
Where are you ‘oing, you
you peoplc? NJjenjeleku njeleku
Njenjelelu njelcku
Njeijeleku njclelm
Where arc you ;oing,
you peoplel Njenjeleku njeleku
I am going; VLl way, you bird Njenjeleku njeleku
Who are you wiih? Njenjeleku njeleku
He's ny cou~ln~law, you bird Njenjeleku njeleku
A son=in-lci; 7ou sleep withi? Njenjeleku njeleku
Where did you cee mey you v -2
bird? Njenjeleku njeleku
Under {the Loni tree Njekjeleku njeleku
The taboo Lo jours, you bird Njenjeleku njeleku
It is clso jours, you people  Njenjeleku nJjeleku

The two in=-lius {ry to kill the bird in their

determination to l:vu lleir secret concealed but to

no availe The bLizd .. curs again and again to taunt

them saying; tan n-liy you sleep withi?' It follows

them into the villuge .nd sings the nzimbo to the

people thus rexuxliy: vt had been meant to be a secret,

he2e1elte  Telling the truth

Nzimbo arc ~lso used to reveal truth that hag

been hidden or cunprosceds
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In the chigislili entiilc 8 the husband

a "Lozil "

kills one of his two vives on the false evidence of

the other. INobody, cjport from the lying wife,

knows the truth of /0 :nd eaten the vilunggta.
She feels jquite saf
that the truth will nol Lo known, since dead
veople do not talize SLQ wwo children of the dead

wife are then illireatcd n1d sent to the fields

w2t she will not be discovered,

to chase birds fron pisilo (millet) at awkward hours

and in bad weather,

ore, one of them sees a bird

which resembles thceir docd mothere He calls to

his sister singinc:

Solos Akakoni kancl, t 4 litchenga Chorus; Tololilo
Akakoni konwlh Uonn 1 chenga Tololilo

14 w1 H{Ychenga Tololilo

Namenu ngo nillame (I'chenga Tololilo

8olot This bird rcconbles mother M*chenga Chorus:; Tololilo
This bird rescblos mother Mtchenga Tololiloe
Even the faocec in like mother M*chenga Tololilo
Even the tocth nre like motherts Mt chenga Tololilo
This bird lmocus thot it has been recognised, It

turns

turns into 2 human beln - vyho then proceeds to explain

to the children uhy s

Solos Mwapuwa anﬂhux ”Juuln& wenji Chorus:
Mwapuwa HwapuX" Twetiana wenji
Nimtkazi muycs uw vombenga
wapika vilungu' wvalya
Ati IliLOZl ’yr» --“(u.
Solos Youtre disapgracos, you're disgraced Shoruss

ny children

You're disgruaced, youtre disgraced

mg children

It is the other uife who caused this
She cooked "wlww,ata and ate thenm

She sald it woo 1,021 who had eaten them

ws killed, the cause of her deaths

Tololiloe
Tololile
Tololilo
Tololilo
Tololilo

Tololile

Tololilo
Tololilo
Tololilo
Tololilo
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After listenin- Lo %he song, not only the children
but also all the oo iu of the village learn of who had
actually eaten %ic viiisiutae Only then do they accept
the dead woman o —2:1l20 the real offender. 1In this
case, txuth hug Loon Lrough to light through the nzimbo,

The bird viilo cccurg in these songs can be seen
in tec perspectivecos U can be interpreted as the cone-
science of the guilly 2720ty in the narrative. Thus
the act of the sullil - %he indicative of the persons
conscience troublin; “inm Tor his wrong doing. The
bird can also be zoon o o symbol of purity and harmony
which purity and harmony does not allow any wrong-doing to
g0 unpunished, T 0o »eopecty the singingbird can
be seen as naturels o o iigher order's way of trying

to bring back harmon: o surity into society,

he2.2, Warning individu-ls co0/or society

Amongst the “inny functions that nzimbo rerform is
that of warning ond rorrimonding individuals as well
as socletys. This 15 in fulfillment of the visililivs
wider aim of conveyln: oral messages and acting as an'
instrument of socini conitrol,

In the chisilili vpangula,"'© the mother sends
her three children o collect snails. QOne of them
collects more thon o 1indl been sent to and thus fails
to move. The otlicic »ziort what had happened. The
parents come and bulll & house around him. The door
only opens at the sizing of the nzimbo which only

Dangula and his roroiis linows
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Solos Dangula pan-ulo Janavangu Chorus: Dangula matete
Dangula Daonouli Dangula matete
Nenze kuunyn : Danguls matete
Kuti ukotola nlhono imo Dangula matete
710113 nkhoy lolke ukaleke Dangula matete
Zitatu nkhoyn ulilecke ukaleke Dangula matete
Nillmo, niling riwma Dangula matete
Nilimo, nil A Dangula matete
Mwenze niusy: uuwanpu Dangula matete
Kufi nikotols :licno imo Dangula matete
Z2iwili niko nleke Dangula matete
Zditatu nilialolze nilialeke Dangula matete
Dangula Dangula oy child Dangula matete
Dangula Doncoulr 27 child Dangula matete
I told you : 2L Dangula matete
To pick eme Lruil Dangula matete
Not to pick s Dangula matete
Not to piclk uysac Dangula matete
In the nziubo, Inndula is reprimanded for his

disobediences Dut iz rocnnlty is nore severe than failure
to movee Ao the 10Ul sings her nzimbo to give him
provigions, Hyens 1loliuns and learns the nzimbe. He

sings it afler thc :wilecr. The door opens and he

devours Dangulc.e

the chisilili extoe:in

To reinforcc tlic teaching against disobedience

although she decs uii (0 any wronge

disobedience cre-io-

Junulaves fate to his mother
A misdeed out of

hordship and suffering not only

for the wrong=dcer bui to the parents and others as well.

tc children vho diccucer
children to kep; tc Ul

to follow instructicans

What the nziibo Lo trying to convey is what happens

o

vielr parents.,

It warns

Civen to them by elders.

all

cotablished social order and
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ol 0Tyt /episodes

Nzil‘.'ibﬂ ;mro e

events (and

directed at the

neously at both .

"

which is narroted

can easily be junsnnl
paying much atteni oo

has an advantagc o Lolnn

selely 0 ovisdilili.

Ldentify and emphasize important

Hzimbo may be

L:non or a* the characters or simulta-

LLznenn and characters, while that

Looneerinlly mentioned only once and
voor by the audience without

2w ity that which occurs in nzimbo

remembered more easily because

of the nzimbols ron il :'vo nature which keeps the message
A S

in comstant focuse Iiin

A

and episodes in %

the nzimbo.

i1s why some important events

0 ¥13i1ili are normally repeated in
S s

The chisilil’, i na syake" referred to earlier
tells of how Lori »~ = “4lled b ber friends on the wa
y

from Kuagerne 15 ..
I e e

in the first parc .

to Lozi! this 3o

The nzimbo tell:s o

L]

25T ve know from the narrated part

« of the chisilili what happened

SELIL L2re noignant in the nzimbo,

~.»% happened to Lozi 4n detail and

contlnuously repecis o detuils for the nzimbo occurs
R —

five times,

In this cuoo,y Uho

from revealing i

witole aim of the nzimbo, apart
RS —

v Lo ocnedy is to lay emphasis and

remind the audiencce o7 ot has already happened or is

bound to happen thu: tiiracting the audiencets attention,

In this way, the audicice is forced to recall the episodes
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and images over ol cvor s0 that they do not forget
them, that they =’ in their minds throughout the

progression of ti: -.ln"lilie In doing so, the

A

nzimbo acts as ¢« ool wf emphasizing the important

events (and epicodor) tint ocour in the visilili.

he2eks warning cCharactos.,

Nzlmbo, ny~rt Joun cmphasizing to the audience the
important episoics, Lo act a means of warning the
characters in the vi. ' ..ii of the consequences of their

actionse.

e ae e e e 11 v
The chisilili, ilongol, whiclh is essentially

meant for children, toils the story of a barren woman whi
who goes to the sironn o get clay which she moulds into
a dummyes After it Jrlosy the dummy turns into a human

being, a girl. “he j10tinr tells the childg

o8 Osati worlia mu mvula, niwe ulongo.
Kogapibta mu v 1=0f Ukaona kuti mvula
yabiliwigyc, o 20 musanga. Olo
usowala no ayn’to, osatl woyenda kupita mu
mvula yais :

(pontt ~c oui in the rain, you ar made
of claye oo solin in the rain, no, noj
wWhen you cco ©iio it is about to rain, come
back quicizlye Ivou when you're playing with
your friends, twontl walk in the rain, no})12

13

Wwhenever tit 2114 went out to Manyengwe

with her friendc il LU was about to start raining,
O £

the mother would ciort singinge The child would

run back home and U:c .>lier would admonish her for

not listening to wiit uic was being told. One day,
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the rain eaught Ler Lolfcns she could get home., ghe

got soaked and, Dbeolno oo clay, disintegrated.

The mzimbo )., JCLUrs seven times, unmistakably

warng the child o . .- Jsequences if she gets soaked,
Since she igacres - Dhnherts warnings, she riskg her
life-

Thus, in SYet o dll, nzimbo are used to
warn characters ©i ... - Lu likely to happen to them if
they do not hegg SR T

From the obhovn RS

Siony it can be seen that

nzimbo are = LLremennl dngtrument in helping fulfiy
5ili e, oodn

some of the Vlmmmm,,“m “weial functions, But nzimbo

perform other fanetios o oo a7, These are essentially

aesthetic,

Amsthetic Funecticn:

The Nsenga Lnwve <ciinite notions of what ig

e .‘?'f . .
aestheticall} plecsin, e “erm Kuwama (goodness). the
root -wama (be S00C}y I used te describe an object,
dance, 80ngy person oL i rleasing to the eye, ear

- exealla o I
and sense of exao la uwama of any object must
encompass goodnens - -1y Jooudness of effect and
that of substarce, ... - clien can the ob jedt be

said to possess SRWCI snd b described as chiweme

.

(that which is 0500
visilil:s oo LeUCril
For visii: Cribed as viweme, they
must manifest . . L0l Guo fualities, viz., Kuwama ma_kwa

masinmikilo which 1L volness of form revealed through
‘m
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expression and Kuwama kwa masambizyo, goodness of effect,

of substance, of what is being communicated. The aesthetic

functions of nzimbo centre around these qualities.

The entertainment value of nzimbo

While visilili do not set out to primarily entertain,
we cannot ignore the part nzimbo 21y in entertaining the
audience,

a) Entertaining children.

One level of attraction of the nzimbo has to do with
their musicality. Though the analysis of the music is not
the focus of this dissertation, one has to mention the
pleasure derived from this aspect of the nzimbo since apart
from being poetry, they are melodic and the nelody has its

special appeal.

Children are especially pleased to hear nzimbo
in visilili and will complain if told one where the nzimbo
has been suppressed and no singing occurs at all. This
liking for nzimbo seems fairly wide-spread. Not, for

instance, what happens in Things Fall Appart when Ekwefi

tells her daughter, Ez{ha, a narrative  which has no song.

At the end of the narrative, the girl complains that there

was no song.’® ypgoubtedly, she felt that she would have
enjoyed the narrative more if it had had a song. As
Mary Frost has pointed out, songs provide a 'mnemonic
device for the children to learn the elements of

17

Unucinshi® and for their entertainment.
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In a mixed cudicnce, & chisilili meant for elders
might not make seonsce to the children in the audience
because ol the cox Loty of %the message or the images
evoked which wmighl =ot e familiar to thems But it is
most likely that vac nudubo will claim their interest,
Although they it :ol Lo able to understand what the
nzimbo is tryin; ¢ coo..aaicate the inherent meaning
in it - they will nuiuclly try to sing along with the

.
1

performgme This o hroeouse the nzimbo easily and
quickly appeals Lo .o Licteners and stimulates their
emotions,
Nzimbo ars ioc ovocabive, more emotive and
e
more memorables ALl Uic3e are achieved by the use

of imagery reinlorcsl T revetition in various guises

especlally: metre (ro cated rhythm) and rarallisnm

(repeated statercuis -7 ‘dentical construction with
s , 18
different words c:irczcing the same idea).
If a ehisilil .o %old din a different language,
ARSI A

in a language that Vo ~hildren do not understand,

they would more vcii ]y Lcarn or tend to learn the
melody of the n“m ;o ol even hum alonge This tendency
can be found even 1o adultse A good example is

that of Zambian mucic lovers who hum and indeed even
try to sing alon: {o cirean Rhumba songs sung in
langdages they do nul inoy. lHere, we have typical
examples of the powcr ¢f nzimbo = the appeal they

have to the emotions.
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b) Eutertainin: tlc olad

wWhile nzinbo citertnin, especially the young, they
also entertain Lio aliso and all those who can decipher
the meanings of %o - luzions in them,

This entertuiiicnt derived from the nzimbo, is a
more profound kindes It Las to do with an aesthetic
appreciation of o ionuage used in the nzimbo - the
verbal text or the ig=les and both their poetic quality
and taeir arrance.cil ol Lho inages they contain,

dzimbo In Lho <2ilili might have a ‘deeper?,
A

hidden meaning: i oot not be easily discoverable
to the children o YV L0ie older members of the

audiences In the nsiie found in "Amuka Kamwale",

L T N

€

the audience mi;is o3 2431ly recognise the under-
iying meaning bLut i:;iiiﬁiag will, on the surface,
appeal to tiaew rivo Suewiliny @ad guickly than the rest
of the chisililie ccase of the participation it
affords the audicuce il bLecause of its entertainment
aspecty the uziabo .71 liven up the audience wiaich
might have got bor.l 7 e course of narration.

While tue nziino in "Anuka Kamwale" will

entertain thoge vio .t not know or understand its
deeper meanin; and Lllleation, it does also entertain
those in whose ninds ane evoked the images of what is
implied by its vordc, Tl10se who know what sempula means

will have a good picturc of how the old woman was dancing
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and once this imape o cvoledy then faces will glow
with pleasures Tut thls sanme image might still evoke
sadness, horrow cni (disgust in others at the son=in~law
having sexual relaticnc with his mother-in-law. All
this results from tie vividness of the mental picture
evoked but not tie countextual and moral connotations
it communicates,

Therefore, uillc 1zimbo might be entertaining
to those who do uol recidily have access to the connoe

tations of tho werls, 2 cven to those who do not

understand the lows ooy they entertain even more
those who underais ~ 1'ia nzimbo%sg connotations,
m

be3e3, Acting as mewory oid

Nzdimbo thLal scouwr din visilili are sometimes used
in the identificaticn ~17 recall of the narrative with
which such Bginbo ¢ Gonoclateds During performance
sessione at which I cullzcted the material for this
dissertation, it uz: 1ot wicommon for members of the
audience to requecust L rerformernato narrate that
chisilili which koo Ysuch and such nzimbon,

In some cases, ilicncver the performer forgot the
story, only o feuw Linos of the nzimbo would be suhg to
remind her of the noprativey Sometimes the entire
nzimbo would be cung o refresh the performert's

memorye As the audiocnce is singing, the performer's

mind scans the wholo wrepertory, recalling the images
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when the performer ci:cioing, "Oh, nakakumbukila lomba

(Ohy I have remeubered iy now), the audience quietens and
leaves it to the rerlornar who now tells the chisilili.
This interaction wciucui Uhe audlence and the performer
and, in particulaxr {l:¢ _rocess of identification and
recall, selection ol oslijonisation, is helped by the

fact that sometincs Uhc noimbo contains virtually all

the essential delnll: I llc chisilili. This procass
- Seoa 4 s B [ ¢ 1 9
has been knowa tc tulic loce at %great speed. These

J.

essential details r2v 0o story captured in nzimboe
Albert Lord aptly claraclerizes this process and story=-
in-song thuss

When cune il o singer whst songs he
knows, o willl Losdin by saying that he knows
the songe fox sde about X and when he
fought ¥ oz .- identify it by oits first
linese Im ol uordsy the song is the story
of what sonconc 414 or what happened to sonme
hero, but i{ cluc is the song itself expressed
in versee IU l. ol Jjust a story; it is not
merely « tolc Civonced from its telling. The

story in tho 79227 sinper's mind is a story in
songe20

"

The nzinbo Ir s seen as the core of the

chisilili since U conining the kernel of the chisilili's

messages It can act ¢ an aid since recall of it leads

to recal of the unojor lastructional elements in the

chigilili the azinho Lo the chisilili in a shortened
form,
In the chisilill, "igtwenan,2!
Lolllilly "gtwenan, for example, these

essential details oro unquestionably evidents
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Chorus
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Lozi, Lozi, nitwikeko
Fali Ng'wena sembe
Lozi, Lozi nitwikeko
Pali Ng'wena sembe
iweo winena
Pali Ngtlwena
Taiva ndiyo

sembe

FPali Ng'wena sembe nakutwika pa’ | -

iwela anyoko
Pali Ng'wena sembe
iniponda ponda

Pali Ng'wena sembe nakutwika p:nil |-

Awela amvula

Pali Ng'wena sembe nakutwika pri:

Anikokolola

nakutwika p-i-

nakutwika pal’

nakutwika p...0

nakutwika pol ITotoos

Iali Ng'wena sembe nakutwika poli ot oo

swela, a Ng'wena

Pali Ng'wena sembe
Anipanga panga

Pali Ng'weng sembe
Lozi, Lozi nitwikeko

Pali Ng'wena sembe nalutwika pal: -

(Lozi, Lozi help me 1lift the pot

There's a crocodile I should have . -

Tozi, Lozi help me 1lift the pot

nakutwika poli [

nakutwikag paZi -

- .

there's a Crocodile T should have - Do oery

Isn't it you who reported!}

“here's a Crocodile I should have = "~ --

That we had stolen the relish

There's a Crocodile I should have I o

Then your mother came

]

There's a Crocodile I should have "1 "m0 ---

she ground me, she ground me

There's a Crocodile I should have - PR

+hen the rain came

There's a Crocodile I should have I

It carried me (into the river)

There's a Crocodile I should have

fnere, the Crocodile came

There's a Crocodile I should have Tl
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It made nme whole (o uin)

There's a Crocodilc I chould have helped you there's a
Crocodile

Lozi, Lozi help wz 2170 lhe pot

There's a Crocodll: I <l uld have helped you there's a
Crocodile)

Thus, nzimbo vlol thelr marrative details act as
a 'cue'aa which provides the performer with an immediate

and comscious cujesulon which in {urn, spontaneously

calls up the many dotnils and episodes to form the

required images fo: i ¢ uorformer to externalise her
chnicililie
gonclusion

while vigilil’ crlorm many functions in Nsenga
society, for examilce conveying moral messages and as
a form of entertcini:ir.iy fthey heavily rely on nzimbo

to fulfil these oot ode
As has been ii.uslooted dn this chapter, nzimbo
A L 2

perform both gocind ol uesthetic functioas. It is

through nzimbo ot _cusugesy for exanple, embarrasing

ot

and sad messages or'c (slivered, that children and even

¥

LY

elders are warnc( of o Jongers of wrong-doing and
it is largely nsinbo (Lot entertain both the young

and the olde. Thusy Ui social and aesthetic functions

of nzimbo have beon ¢ coacern of this chapter,
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look for foo...
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CHAPTER FIVE

CONCLUSIONS

The purpose of this study was to explore the significance
of songs in Nsenga narratives,

The song is one element in the analysis of narratives
that has not been intensively investigated by those who have
worked on narratives from different aréas. Finnegan, Frost,
Mapoma, Noss and Scheub have all recognised, in one way or
another, that songs do have some function in the narratives
but despite this recognition, they have only mentioned and/
or explained one or ﬁwo functicase This has tended to limit
our appreciation of the narratives., What has been attempted
in this study is an exploration of the significance of songs.
The emphasis has been on the text of the songs rather than
on their musicality.

I have identified three types of narratives (visimiko)

which occur among the Nsenga. There are some historical and

legendary visimiko known as visimikizyo which rose out of the

. ~ A 1
need to preserve their history.  The narrative "Wena Nyendwa"

is an example of such visimikizyo. These tell the history of the

individual clans and thus of the tribe and have no songs (nzimbo)
at all,

The Nsengsa also have etiological narratives which explain
away natural phenoména. The“étiological visimiko explain why
things are that way in Nsenga society. The majority of them have
no nzimbo and where nzimbo do occur, they are both structurally
and thematically not very importent. The only role the nzimbo
seem to play in these visimiko is to act as an avenue for the

audiences participation and to provide some entertainment to

theme The chisimiko "Mbowo na Mbizi”zis an example of this type

of visimiko., Incorporated into etiological visimiko are the trickste:
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visimikoe Most of these have no nzimbo in thenm too.

The majority of visimiko told among the Nsenga have nzimbo
in them. These visimiko reflect all forms of Nsenga life and
have risen from the totality of the social and cultural 8spects.
This type of visimiko are known among the Nsenga as visilili‘
(sing. Chisilili), a term which literally means narrative
which‘is sung.

Nzimbo follow definite patterns, They sre divided into the
the solo, sung by the narrator and the chorus which is sung by
both the narrator and the audience. The first statement of the
nzimbo is always reveated angd acts as an introduction to the nzimbo,
In some cases, this statement contains what later becomes the response

88 iilustrated in the nzimbg in "Apongozi na Akweni."3 This response

then recurs at regular intervals during the end of each statement in

the nzimbo., Also noticeable is the pattern where last two words

of a statement in a line are repeated at the beginning of the next

line, as illustrated in the nzimbo in "Chisepo chendi"?

other and the removal of the nzimbo causes serious problems, Itg
removal causes structural Problems because the chisilili becomes
disjointed since nzimbo act as the link between the episodes, The
c¢hisilili becomes almoet heaningless as some of the details are lost
since they occur only in the ngimbo and nowhere else,

Nzimbo are used to deliver unpleasant news such as that of a

death, to reveal secfets and to reveal truth which had bveen suppressed.

to those present and about whom the chisilili might be. This is B0
because some ¥isilili are told in order to warn or sometimes to reprimand

Some people who might be present and whoesoe oeats ame oo .
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to the well-being of society. The nzimbo in the chisilili "Amuka Kamwale'

discussed in chapter four, is a good example of the use of veiled images
to deliver messages.

Nzimbo play & major role in entertéining the listening audience.
The nzimbo entertain the children by providing an avenue through which
they can participate in the narration by the singing of either the

whole nzimbo or the response. The nzimbo in the visilili "Apongozi na

Akweni', '"Lozi'" and ''Dangula', discussed in the various sections of

chapter four, all have r2sponses which children can sing., Nzimbo also
entertain the elders and all those who understand and appreciate the

meanings of the allusions contained in them. The nzimbo '"imuka Kanwale"

is a good example of a nzimbo containing highly allusive language and
to which adults present when the chisilili was performed reacted with
appreciation.

Any effective communication system generally makes use of repetition
to show that there is an irmportant message and also to ensure that the
message ultimately comes through and is grasped. In"&gg;ﬁs, it is the
nzimbo which leads to the revelation and punishment of the offending
wife. It occurs five times, In "Ulongo",7 it is the nzimbo, which
occurs eight times, that continuously warns Ulongo of the danger of

walking in the rain. It is the nzimbo in "Akante 1alalala“8 which

warns Lozi of the danger of following the two men who are ghosts. The
ngimbo occurs ten times. The repetition of the nzimbo in all these
visilili helps emphasize events and episodes to both those in the audience
and the characters in the visilili themselves,

As illudtrated by the example, "Ng'wena" in chapter four, nzimbo
also act as a memory aid to both the performer and the audience.
Nzimbo act as the'core~cliche' to help the performer to recall the
details of the chisilili and the audience use them to identify which
yisilili they would like told. This process is enhanced by the fact
that most of these nzimbo contain the details of the visilili arranged

in the order of their occurrensce.
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The roles performed by nzimbo which have been identified and
discussed in this study illustrate the importance of nzimbo in the

visilili. Nzimbo are important for the appreciation of vikilili as

visilili rely on them in order to fulfil their functions and this study

has tried to prove the significarce of the nzimbo in the visilili.
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G-hih; Stephen Sakala (M)

Vyakat 51 years

Masamdililey Standard 6

Parunal Pa M'landwa MNfumu Sondwe

Natkut 158h August 1984 20 hours

Santuwe Iy ¢ Anakazii2, Analume:5, ¥ana:9.
ChilaWwilos CiNsenga

Mutola: Tobias Sumaili

VENA NYENDVA,

fena Nyendva vumusiia nsine neiku, vala Vantu vetikuti
nildena lNyendwa efumila kvitikuti ku Serenje simo neiku,

Pakuza pofuma chaku Seremje kula; panjila, pa akaliye
kufwika kukemsna ka Iunangwa, vakulys viyamba kubavuta,
Gula imo ituma wantu kuli awo ense etangula kuti kano
angs vapeaseke tu nyangu apaseke mvana ensepafupi
nakukomoka nanjala,

AWO ayas ensenaso nyangu koma pakuyopa hkutd
akafunynpo apaseke ayskens, nao njala ingavawvile, teti
ekana kutl, "Yail Tunyangu tutilinato nitunyandi ngako,
Tagemupend 114nt "

Povelako aWe Wantu, epesa kutl mwana ula vafwa nanjalae
Hipechiti "kunsi mwee uvatitans nyangu, kufuma lelo nimve
VYena Nyangu."

Kufuma apo kufwikila lelo, alia wantu tubaita kuti
nivensNyangu koma soti nigulu imosi na vwena Nyendwa.

Kutayana kwae atva Gantu kvenzeliti kosendsna pakuti
sasepachikvao mpela, Nakuyonda ensoyendela pame mpela,

Etauka Iunangwa na M'sanzala nakuza unkhala wukamana ka
M'kuzyes Kamana ska koyamdbila kyla kuli Sasali maini lomba,
Akakamana kotwala mansi Gake mu Luangwa, M'abali mwakamene
ake kamans mwenze pezeka mingi ya (ena Nyendwa na Gena Nyangu,
Ml munsi va Makale (Qena Nyendva), Lundu (Qema Nyendwa
M landwa (Gena Nyangu), na minsi {yake ya wema Nysndwa, Ava
Santu nipekwae mpela kufwikila na lomda,

Munsd wa Gema Nyangu vense sunsi woyambilila paminzi
yonse, HMfuwu ense a M'landwa, Uyu munsi wa Gena M'landwa
aimungi ume wakale agako, kaya kufuma kuma 1800 pakuti
pensefviks a Ngoni, eupesa uyu munsi na akapolo etolame
maka make aflakasi, Namafumu anyinji a chine Nyendva esomela
kuti uys Nunsi wa N'landwa wense munzi ume viyambilila.
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Narrators Stephen Sskala (Mr)
;::t $1 years

cationt Standard 6
Places MN'landwa Willage Chief Sandve
Dater 15th August 1981 20 hours
Audiences Female12, Male:3, Childrens9,
languages Cilisenga
Collestors Tobias Sumaild

@A Nyzova'

Vena Nyendwa you know these days, those pecple ve
eall Yena Ryendva came from around that place we call
Serenje nov,

When they were coming from Serenje, on the way, before
they Crossed Luamgwva river, they ran short of food, One
group seat some people to those who had gome ahead to ask
if they could give them myanguc for one of the childrem
wvas about to die of hunger.

Their friends, those who were ahead had some
but fearing that 1if they gave some awvay, hunger mi sleo
attack them, they refused saying, "Nel Vve have very
1ittle nyangu. VWe cannot give you some.”

When thoﬁ people returned, they found that that child
had died of hunger, They then said, "!og who did not give
”

us sysagu will, as from today, be called ¥ena Nyangu",
R From t day up to Ioday, \u call these people
L but they are also in the same group as

The separation of these pecple vas not out of emmity
because they were still relasted., Even travelling, they
continued together.

They crossed the Luangwa and M'sansala riversand came
to settle nlong M'kusye river, This river starts from vhere
there 15 Sasali Mine now, It flows iato,the Luangwa river,

olg this river were found villages of and

There vere villages like Makale ( '
Lundu (Y Y, Mtlandwa &III-M' and other villages
of the ¥ans lNysnduas All these people ars related,

The village of ¥Yena Nyangn vas the first village
amongst all the others in this areas The headman vas
M'landwas This 48 one of the 9ldest villages and can be
traced as far bdack as 1800 because whem the Ngemi vere
arriving, they found this village and even got some slaves

especially women, All the chiefs of the Vgna Kyendws agree
that this is one of the eldest villages.




Papita neita, a N'landva efuma peasenkesi N'mbald
Mva M'kusye makuya kukamana kayoke, Fomdwe, ketwala mansi
Cake muli ¥'kusye, Chechifumilapo pali uyo munsi wense
M'Nbals wa M'lkuaye suchuziidka ngako yad,

Hull nys munsi wva Vena Nyangu, mwense peseks gulm
yaventu ya Gena Mbusi, Als tantu ense emeka ninga na
asukulu abens Nyangu, Anungwe a Wena Nyangu na onse
Gena Nyendwa ni dena Mvanza,

AVa Wema Ndusi ense namchito ime ikulu kuld Uema Nysngue |
Enze kuti mwene Nyangu skafwa, maka maka Mfusu, emsetola
mvene Nbuzi nomupaya kuti aive M'samilo. KXoma akafwe mvene |
Mbuzi, sangatele 1ini mwene Nysngu kuti awe M'sanilo, |
Kiyekuti Gene Mdumi enzeoneka kvati niakapolo a Gena Nyangu, I

M'abali mwakamana katoento koit iva ati Kansi kotula memsi
muld M'kuizye. Aliye nkalisyspo apo Pamunsl pakuti
Boma echiti malo awo ensze male avinyama tyals kosati Wantu
yais Pesghifuma kuli Kansi, echizounkhals muls Nyanikolola
otvala manzi Yake muli M'kusye, Echiza M'sbhl! mwakemana
aka pakuti kense na nsomba siayinji, tuni tunyinji, na f
tunyama, na visepo vinyinji ngako. |

Pechdfuma pa munsi wenze m'mbali mva Nyanikolela ewvelela
pa munzi wakale (Hatonge) mull Fombwe, Nakufwikila lele
aba Quntu ali pall uyu sunsi.

|
|
Vena Hyu_lgggwnh ofumapo soti pense nkhala kuyomkhala :
|
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After some time, M*landwa moved from where he had been
along M'kuzye river and went to settle alomg another river,
Fombwe, which flows into M'kuzye, The reasoms for their
shifting is not knowm.

In this gr up of WGna Nyangu were found a group ef
eople called gg% Mbuzi, esc pcoplc were like coysins
§§II_Elll‘lt amungwe © Sﬂﬂ Nyangu and all Wema Nywndwa
Nens Mwanza,

Uena Mbuzi had one important fumction to Qoaa Nya

Whenever Mwene Elé&ﬁ! died especially the headmen, they would
kill mwene Mbuzi and use him as a pillew to the dead

persom, But if Mwene Mbuzi died, they eould not take
Mwene Nyangu to beeoze a p%llcv. Therefore, Mwene Mbuzi l
was Iifo a slave to Vene

Wene Nyangu left where they had settled again and went !
to settle alomg a small stream called Kanzi which flows g
i

into M'kuzye. They did not stay here long for they

government designated the area a game reserve., When |
they left this plage, along Kanzi, they came te settle !
along Nyanikolola stream which flows inte M'kuzye too,

They came to settle along this stream because it had a lot of
fish, birds, small animals and a lot of wild fruits,

When théy left this village which was alogg Nyanikolola,
they went back to their old village (Matonge)

along Fombwe, Up to now these people are still at this
village.
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NOTES

1 Yena Nyezdwa -~ Those of the Nyendwa clan, one of the
Ksenga c¢lana,

2 HNysngn « pumpkin seeds,

3 Hena Eyasngu- Those of the Nyangu clan, a sudeclan of Wena
Nysudua,

& Azmunzve - Neenga clans have joking relationships smongst
eack cther, These arecmlled anungwe (chinungwe)

S5 Matomgo = (0ld) village once sdandoned,




Osimika: Susan Phiri (Mrs)

Vyakas 27 years

Nasanbilile: Grade Four

Pasunsi pa Kekwiya Nfusu N hande

Nadkus 9tk Auguet 1981 - ‘hours '

Vanty mm:;n Anskasith, Analumes2, Vanas12,

t CiNsenga
Matolas Tedias Sumailf

JEONO NA MBI

. Pense Nbows na Mbist. Zease pachibveni, Zenze lolelana
vana nsita yonse, Muyake watelake vanuyeke wvaya mumwesha
nansi, muyakine watolako vamuyake waya mumwvesha mansd.
Louba nsiku liyakize, Nbowe yinkals nameganizo yakuti MU §
Koma uyw swana wa uyu Mbist osiyana na uyu wengu, Vamuyangu
aisvana muwvese ngake, vamatala madala bwino, lomba feht
changu kuyipa ah{ Iochki chimwana nichisiye nee-nitoleko _
uyu webwvino, Ichi chiipa nishisiye sz achitole Gene.'

Ndiye rpela mikutela mwena wala nakuya nae, Akuya, akuys,
akuya, MNdizi powela, isakile, isakile, isakile mvana waine,
Ufvam:: kutd wsova. Asopess mwena wva Mbowo. ''Lomda fchi
ehinmaﬁuchidﬂu chinji, Ngn wangu alikuni?™ Waye
pamunsd vayaunkoshs,

“Nga aMbowo mwavaoma?™
Akuti, "Tuisona."”

"Nga mwanvanga alinaye"
Akuti, "O«ok} Mvanawanu alinaye nditu tavsoma alinaye mwana wanu,"

"Lomba atola wangn mwana 9ati anisiila chao iohi chiipa
teotl, Llonmba nikuti nita tvalile, nichita wutuka pano panili
nilibvino 1lini nufuna nikstole mvana vanguy atole chao iehd

n

Pl
Aysmdahe kuyimdat
Aye yave welbowo awe Mbowo wasakonde
Aye yawe we¥bowe awe Nbove waszakonde

Utole wengu vachilenga usiye wake waohitika?
ave Mbowe, awe Mbowe walikonde

Ayeyave weMbowe awe Mbowo wagzakondo

Aye yave welbowo awe Mbowo wasakonde

Utoles wangu washilenga usiye wake washitika?
ave Nbowoe, ave Mbowe walikonde




Rarrators Susam Phiri (irs)

Ages 27 years

Bducation: Grade Four

rlace: Kakwiya Village Chief ¥yamphande
Date: 9th August 1981  16hours
Audience: Female:sk, Male:2, Children:12,
Languaze: Ciksenga

Collector: Tobias Sumaili

l‘
MBOWO NA MBIZI

There was Buffalo and Zebtra, They vere friends, They
used to look after each others shild cverytime. One would get
his friends child and take him to drink water and the other
would do the same. Now ome day, Buffale thought to himself,
'Uh{ But Zebra's child is different from wine. My friends
child is beautiful with good spots, but mine is very ugly.

I will leave this child and ght this one who is beautiful,
This ugly one, I will leave for him,"

Surely, Bufialo took that child and wemt with him, They
travelled, they travelled. When Zebra came, he stafted
looking for him, he looked for him but did amot find him,

He only found Burfale®s child, He said to himself, 'why
did he leave this child? And where is my childs”

He went to ask at the nearby village, "Have you
seen Buffaio?"

They said, "Yes, we saw him.,"
"Does he have my child?"

They said, "O=ohi Your child., Sure. He is with
hime"

"He has taken my child and left his ugly child for me,
I will take it to him. I am running, rushing so that I can get
my child and for him to get his ugly child."” He started

singing:?

Aye yawe you Buffalo awe you ugly Buffale

Aye yavwe you Buffalo awe you ugly Buffale

How can you take mine with spots leaving your ugly one?
Awe Buffalo ave ugly Buffalo.

Aye yaws you Buffale _avwe you ugly Buffale

Aye_yawe you Buffale awe you ugly &¥falo

How can you take mine with upotazlcaviag your ugly ome?
Ave Buffalo ave ugly Buffale



Ni ulwendo, ni Ulwende, n{ ulwende kalilildlkd,
kalikiliki, kuti sifwangane kano, Taya Mbowo namwsna
valbizdi, Mbisi na mwana wa Mbowe pavuld Yukonkelela,

Bu ylwendo kalikildiki alafvange, Kupesa nae wakalaula
niulwendo, Alg Pasegolo anganifwange, Azsofwika
pasunzi, kusi, "Pwaani aMbowo, mwadvaonake pane?"

Akutl, "Nditu, aditu, Mbapano teeti, Muutukishe Payakine
munga¥apeze, Na mwana wany alinaye nditu.,"

Ni ulwendo, kamang chizvana ghake pasogolo, “Cha,
ayotola mwans wahgw, chao chiipa fchi osiila neos Otola
BWonavangu wabwino #eve" Ni ulwendos

Aye yuwe weMbowe awe Mbowo walikonde

Aye yawe waMbowe awe Mbowo walikonde

Utole wangu wvachilengn usiye wako wachitika?
Ave Mbowo, awe Mbowo walikondo

Utole wangu wachilenga umiye wake wachitika?
Awe Mbovo, aws Mbowe wvalikondo

A=ah} Ulwendo, ulwendo, ulwendo, Yai nditu kuzofwika
panjilas Kuzopesas nditu aMbig! na aMbowe 2ilipeneme
gafwongana,

"lomba mveo wamuuzyani kuti mutole - /avana wangu musiya
chanu chiipa nidani 9"

Yai nilakalaka,

"Ndiye bwensai kuyanbila lelo mweo na neo wasililatu,
Kuliye kuchite ubwenz{ na nec,"

Nakalipane, aMbowo ne Mbizl kuliye udweasi wisilila
panane apo,

Eapanda €00 Mwala owu,
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32
v he travelled, he travelled, kalikiliks
so that he ootla’find thue *Bet Buirare ieds kalcilid with
Zebra's child. Zebra, with Buffalo's child was behind
folloving 80 that they could fiad them.

Buffalo too was velling very quickly so that he should mot
be found., Zebra reached another village. Hs asked,

"Have you seen Buffalo here?™

They said, "Sure, sure, just nov. 1If you run very
fast, maybe you will find him. He ever has your e¢hild,”

He started off with Buffalo's child in front,"thn’l: _
- hov can he take my beautiful child leaving his ugly child
for me?” He started goeing (singing);

Aye ave you Buffale awe yom ugly Buffale

Aye awe you Buffalo awe you ugly BPuffale

Now ean you take mine with spets leaving your ugly ome?
Ave Buffale, aws ugly Buffale

Aye yaws you Buffalo awe you ugly Buffale

AYe ¥iwe yon Buffales ave you ugly Buffalo

How can you take mine with spots leaving your ugly ome?
_Ave Buf alo, awe ugly Buffalo

A=ah} He travelled, he travelled, he travelled.
Sare enough, on the way they met, Zebra and Buffale came
face to face.

"Now; you, who told you to take my child and leave
your ugly one?"

Buffalo could not say anything. He was quiet hkuhkng

"The friendship between ybu snd me has come to an end
as from today. There will be no more frieandship.”

Even today, Zebra and Buffalo are not friends. It
ended on that day.
6

Kapanda to Mwala ovu,
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NOTES

1Hbowo pa Mbizl litera) ' translates as Buffalo and Zebra.

z'rhe song is sung by both the narrator and the andience.
Kalikiiiics  Walking fast with determination.
“_c_l_a_g- an expression uttered in anngyance.
SLakslaka - tongue tied.
‘Kn pds_too mwala oym « an expression ecommonly used to
slgnify the end of & ehiaigg. Kapanda is pumpkin
and Mvala 1s stone and the expression 1Tterary means a pumpkin
whieh has begome as hard as a stone and a stone which has
begome as soft as a pumpkim and refers to these who are

stubborn and dbsdly Dbehaved that im the end, events will
make them soft as apumpkin,
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Osimika: Momica Banda (Miss)

Yyakas 16 « 18 years

Masanbililos Grave Seven

Pamunsi Pa M wa | Mumsu sandwe

Neiku: 1Pth August 1981 20 hours

fantu Easepo: Anakasish, Analumess, anas12
Chiladiles CiNesenga

Mutolas Todbias Sumaild

102y
FPense suntu etenga chipali,

Lomba peehitenga ohipali, mumo mwense tubana tudild,
lomba muyskene mvwense tufans goti + kapena nitusano kaya,
Npaka waya nam'sanga kupaya nyams, 18, Apika,

Lonba uyo mwanakazi muyakine, tubana twake twalya nyssa
yonses Twasiyame vimuto veka fwa, Mwvine akuza ku walwa
Akuti, “Nipageni nsima. "

Apika nsima, Kuti atole shinmkhombe apakule ndiyo,
apez§ kuti ndiyo muliye, Mpuka nikukalipa,

Akuti, "Miala valya ndiye ata,” Npela amene awo nikupays
ameneawo h&p lveke ndigeoms mfuti, Tubana tvao twasala, :

¥pela s'mawa nimeliilo, AbGaika.

Lomba ensetusausha thlama ati, "Mukachite mspila,
mukatanfys tuni kusupila." Atupasa na tuunga, Tways, Nvula
yulokva otutusa kuingila tuad, tudili, kanalume na kanskazi,
Twaya kusunda,

Losds twaona kanjiia, komi kafvika pachimati prurupruru,
Kankala, kayambape komi atij

(Lomba neo nikatiy "Akakoni kopala (ama
Michhnga', Mweo Muakutiy *telelilo?)

Akakoni kopala Oama Mtshenga Tololile
Akakoni kapala Osma M'ehenga Telolile
Naghinse nga nidama M'chenga Tololile
Namenu nga nivama M'sheaga Tolelile
Mwaputa Nvapuda Mwevana denji Telelilo
Nvaputa Mvepuda Mwefimva Genjd Tololilo
Nintkasi spyangn wasbenga Tololile
Wapika vilunguta walya Tololile

Ati milesi walya Toleltle.
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Narrator; Momica Banda (Miss)

Ages 1618 years

Education; Grade Seven

Place: M'landwa Village Chief Sandwe
Date: 77th August 1981 20 hours
Audienc: FPemalesh, Male15, OChildren; 12,
Language: CiNsenga

Collector: Tobiag Sumaild

=22 4

There vas a person wvho was a polygamist, Now, when he was
& polygamist, in oge (wife) he had two qgildron. and in the
other, there vere also some ¢hildren i!%! saybe five, Then he
went into the bush and killed some ¢ He came bhask.
They gooked,

Now, that other wife, her ehildren ate all the meat.

They left only soup » Owner game from the' drinking beer
He said, "Give me ﬁ.ﬁg.my cooked ns ima, Taking |
the pot 80 as to get mome relish, they found that there was

no relish, Then he got annoyed,

8he said, "It is this one who hag eaten the relish.”
Then that person shot that other persen _the wife, who did
not eat the relish with a gum, Her ¢hildren remained. Then,
the next day, she was buried,

Now, they used to troudle the childrem, They would
"Go and do the millet, go and chage the dirds in the nillet
garden.” They would give them a 1ittle mealiewmeal.
They would ge, The rain would be falling but they would be asent
to chase birdss The two of them, a doy and a girl. They would
g° to the ‘fields. :

Now, there, they saw a 603%. the bird
arrived at a tree, o %t sat (on a tree)., The bird
started singing, Saprmgr——

(Narrator to audiences When T say: "this bird rn:olhlon
Mother M'chenga™ You should answers "Tololile")

P |
This bird resembles Mother M'chenge’ Tololile
This bird resembles Mother Miehengs Toleldile
And the face is like Mothertsg M'chenga Tololile
And the teeth are like Mother'sy M'chenga Teloldle

You're disgraged, you're disgraced my ohildrea Tolelile
You're disgrased, you're disgraced ay c¢hildren Toleldle
It i the other wife who caused this Telolilo

she sopkef.ihyaieTend ate them Tololle



Mpaka ksaseluksa, kaseluka, Mpela kamvana ake ‘wyita
muyake ati, "Welz uwone aka koni nga mamama kupalana.*
Wavela, ati, "ewel" Ayusbapo kuyisba nzimbog

Akakoni kopala wama MHtchenga Tololiloe
Akakoni kopala dama N*chemgza Tololilo
Nagchinso nga atvama M*schenga Tololilo
Nanatu nga nidama N'chonga Tololile
Nwapuia Mvapuda Mweduna Genidi Tololile
Nvaputa Mwvapula Mwetana Senji Tolelile
Mu'kasi suyangu wvasbenga Telolile
L vilunguta walys Telolile
At milosi valya Tololile

Kpaka kaseluke, kaseluka, kafwika pansi pakatenje,
Katola mspila, katyela M'munda. XKatwa, katva, kawatwila unga

tana, lwdange Eabapesa, HNatoywala katuvwalika, natuma
asapate, ati, " . kwafipa,” Katapikila nansisa e
Ati, "Nkoysal."

fays kumgtanda. Uene soma kuti tudana nitosambika bwine
bvine, Vovwala vetense nave tuliye, Ati, "AhL ViCana ivi
vuida ngakes Yinimangishe, Ninga vevwala mwavifumia _
k‘."ﬂ

Ati, "Taona munthu kumunda uku, Lomba watipasako
vovwalae" '

"Aeal Muaita," Eubanyata, kuvmnyata, Kulapoka,
Apasa tullena twa ayao, twa awo skasi ayakine ali kung'anda.

Soti m*mawa usiku s atl, "Kaingileni mapila, tuni
tutulye," Waya, Wayanbape, Aons konit
Akakoni kopala Gama M*chenga Tololilo
Akakoni kopala “ame MYchenga Telolilo
Kamatu nge nitems MYghemga Tolelile
Namenu nga nivens M'chenga Telelile
Mveputa Nuapubs Mwetans wenjd Tololilo
Muapwéa MvapuSa Mwewana Uenji Tolelilo
Nin*kasi wuyangw wembenga Tololile
Vapika vilunguta walya Teololilo

Atd nileozi walya Tololile
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Until 4t descended, it dogsended, Ther that ehild
called her sigter, saying, "Come and see this bird which looks
like owr mother,."

She came. She said, "Let" He started singing the song!

This bird resembles Mother, Mtchenga Teloldle
Thiz dird rezembles Mother, Mighenga Teloldle
And the fase is like Mothertg, M'chenga Tololile
And the ears are like Motherts M'chenga Tololile

You're disgrased, you're disgraced my children Tolelile
You're disgrased, you're disgraced my childrea Tololdile
It is the other wife who caused this Tololdile
She cooked Yiluncuts und ate them Tololile
ghe sald 1t vas I3 who ate them Tololile

Until it desconded, end arrived at the %_ﬁg_up_oa It took
some millets It cut soms from the field, I pounded, it 9
pounded. It pounded the mealie-meal for the children,
e The Dird gave them dresses, it dressed them and gave
S shosn. It sadd, "G00 now, 4t s dark.” It cocked Deima. .
ey ate,

It said, "Go", They went home. (A¢ home) they saw that the
shildren were vashed very, very wil. The clothes that the
had, they 414 not have them, o

The father satd, "Ah{ These ehildren, they steal a lot,
these childrem, They will have me srvested. Vhere did they
g°t thesa slotheg?” )

They said, "Ve saw & persom at the field there. Now, she's
the one who gave us the slothes,"

He said, "Aeal TYou have stolen." He deat then, he
beat them, and took away the glothes. He gave them to his
children, those of the other wife who was at home.

Again the sext day, at dawm, he said, "Go and look after
the millet, The birds will sat the millet.”

The ohildren went, They started (ohasing the birds),
The saw the bird ,

This dird resembles Mother, Mtchenga Telelile
This bird resesbles MHother M'chenga Telolile
And the hoad 313 1like Mother M'chonga Tololile
And the teeth .re live “tuther M'éhenga Telolile

You're disgrased, you're disgraced my childrem Tololile
You're disgraced, you're disgraced my childrem Telolile
It i the other wife who sauged this Toleldle
She sooked and ate them Tololile
She said it was vho ate them Tololile



Mpaka kaseluka, Ati, "Nimgs vovwala wilikuniy®
Ati, "Etipoks maile, sti mwaeita "

Ati, "Na neo ninida ati akasupekoni.” Atuvvalika
viyakeno, Atusanmbika soti. Ransapato atupa siyakene.
Atupikila nsime, Twalys, Hpaka na M'e¢hingule, ati, "Nkoyani
m‘!.u.‘ﬂ

Twayae ASupelokesys, Aona kuti alipafupi kufwika
lmi::u:e. 'm:mm;-. iuuiw: koxd, kaya, usi:‘ *
ns yakine seti, ive vovwala atupoke, atunyata soti.
¥pela (mnthu mu;c kuli, "Aeth{ Utu %nm autuleke
tyals mavevwala vakes Tipange mzelu Lyakene,"

Ati, "Yai, tunganimangishe.” Atupoka, Mpaka
tvaya soti kwsunda, Tvaona ako kondi Kankbslo
pashimuti shamspdla, Lozba tweve tuing + Tuingila

tuni sumepila, Twaoms kuti kanjifa kalinkesi, Xamene ske
kanvanas

Akakoni kopala Jama W'gheaga Tololile
Akakonli kopala Gsma ¥'chenga Tololilo
Namenne nga silama M'chenga Tololile
Nanende nga nivana motcna:. ast !’ollzmo
Nuapuon Mwapuiia Hwelana Telolile
Mvapuwia Mvapuds Mvedana benjs Tololile
Nintkasi suyangs wandenga Tolclile
Vapiks vilunguta walya Tololide
Atf milord walya Teloldile

Kasbululuwke, Kaseluka, Kadupikils neima. Katavwalika
soti viyskine, Ways kung'anta, Loaba tuiane twemselila atd,
"Mama tufuma kwti Sikeake kumunkhala,”

Ati; "Aeah} kununkhala meo, kufunika 1imi kukonkha.
Kulimpere iyipa, Musale, Muye kvamene uku,.”

Atl, "see, uku kutekuya, akuyotinyats mavowvels ivi
ka, Nkasako kuti tiliye shoie, sembe tavvalaxo. Loabe
teeti, skuyatinyata mavovwels ivi vite vwala."

Ati, "Owshi Paliys mulandu kano, akamunysteni.” Tvaya
soti, Atunyata ¢ [ nR vovwala, Twaya kusunda soti,
Tukuya, Atwuvwaliks ma s Tuwkuya, ZTwafwika,
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Until it descended, 3he said, "Where are the clothes?"
They esaid, “They took them Avay saying we had stolen,"

She said, "Even me, I knew that they would take them avay.*
They were dressed in othey glothes agein, vith other ghoes, 8he
cooked ns' ima for theme In the evening she sald, "Go home,"

They wents She sscorted them, When she saw that they
vere about to arrive, she left them, She turned into a bird
and flew bagk, It went,

Now, another day after, those elothes had been taken
avay again, then some other people ssid, "A-ah} These children,
leave them like that with their slothes, We shall make a plan,"

He said, "Nal They can get me arrested.” The clothes
were taken away.

They went to the field, The saw the bird,
It sat on a stalk of aillet, Now, they were chaifﬁ%ggﬁfgiﬁgha. they
vere chasing the birds awey from the millet, They saw the bird
seated, Then that small ohild (started singing):

This bird resemblesg Mother Michenga Toleolile
This bird resemdles Mother M¥chenga Tolelile
And the eyes are like Motherfs M'chenga Tololile
And the legs are like Mother's M'chenga Telolile

You're disgrased, you':re disgraced my childrea Tolélile
You're disgrased, you're disgraged my shildren Telolile

It 48 the other wife who g¢aussd this Tololile
8he gooked and ate them Tololile
8he said it was who ate thenm Toleolile

It flew, il denscended, 3She cooked nshima for them, clothed
them in some new clothimg, They wemt back home,

Now, these ehildren were crying saying, "Mother, we want
to go with you where you're staying.”

8he answered, "A-al Where Y am st you're not
to follow, The air is bede  Remaine 66 btk hece Jo% Aupreped

They said, . 'Where are we are going, they are going to beat
us. over these clothes, If we hadn't burmt them, we could have
‘put on those otherss. Now, mo, we shall be beaten because of
these elothes that we're putting om."

She said, "It is alright, You will be beaten.” They went,
and they were beaten. The glothes were taken awvay again,

They went again to the fields They clothed them in tattiéred
old elothes, They went. They arrived,
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Lomba Qantu asala, apangana ati, "Tieni kumunda tikawvendelele
tikaocne otupasa utu tuwana."

Mpela tubana twenye twivauzya tuli, "Ale na amanma
otipasa vovwala."

Veve ensekuti, "A~ahi Anyins wvanu eehifwa, Alipotysla
emupasani, MulGa payskens,*

Tulana tula tweehiti, "A-ah}”

Mpela tsﬁ-n tvayse Kaasi fieve apangana na mafumu onse
nh vanthus Vaya, Asinga kusundm, Atuusya kuti akoyani
kusunda, Kansi feve ssunguluka kele munda wonse, Keve
koni nikuisa, prusuprurn, HNpela kamwans kenzepo kasasa kaoma
kale, Kayasbapoi

Akakond kopala Gama MYchenga Tololile
Akakoni kopala Gama N¥chenga Tololile
Raghinao nga nifans N¥ehenga Tololilo
Namendo nga nitams X¥chinga Tololile
Mwapula Mwapuda Mwebans Geaji Tololile
Nwapuds Mwedana venji Tololile

koagl muysupu wambenga Tolelile
Vapike vilunguta walya Tolelile
Ati nilozi walya Telelile

Mpaka kasika, Wantu onee aome kuti opika nsima, otu-
sanbika, twalya na neima, Atuvwalika natovwala, na nsapato,
Lonba spe Galya kale nsima. Okonsekels kuti atupelekezye,
Aona kuti Lanthu awe Mm&m«u mwanskeri, Kuli,
"Nisfyeni, Mwinipays kale, o

Ati, "Aeahl Tiyeni kung'anda,”
Ati, "Nakama," MNpela amuguguza, arugugusa, Amusakilila

namankwala, Wagsanduka sunthu, Amupeleka Rumunsi, Vaya
kumunzi. Amupaya mwanakazi ula enmeko,

Naehisilils Chasila,
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Now, the people whe had remained, they made a plan
sayingi "let us go to the fisld; we -111 stalk them
80 that we ses vho gives then (clothes) to these children,"

But the ghildren were saying, "It is our mother who gives
us the glotheg,"”

They ansvered, "A-ahiTINP mother died. There ias
somedody else who gives them to you, Naybe you - sheal: them, "

They said, "A-ahi”

Then the shildren went, = bad , they eomspired with
the shiefs and all thepeople, They went. They surrounded the
fields They told the ghildren saying,"Ge." But they bad
already surrounded the field, Then that bird started off,

o Then that ¢hild vho was near, the younger one
say i He stapted (singing)

This bird resesbles Mother N'chenga Telelile
This bird resembles Mother M'chenga Tololile
And fhe fase is like Motherts N'chenga Toleldlo
And the legs sre like Mother N'chenga Tololilo
You'yre dgm. you're disgraced my children Telolilo
You're disgrased, you're disgraced my children Tolelilo
It ia the other wife vho saused this Tolelile
She cooked ' and aite them Telolilo
She said it was % vho ate them Tolelilo
Ulitil 4t deseended. ALl the people savw that she was
cooking the ghildren, and they ade the %,_
8he dre o8 in nev dresses shees. Novw then, ¥

had already eaten naima and she was prepariag to escort
then, The people eame out of their hiding places fwa. They
caught that woman. She sald, "Leave me alone, You ady
killed me, legve me,"

They said, "A-ahi Let us go home."
She said, "I have refused.” They dragged her, they dragged her,
They looked for medigine for her, She turned (bagk) into a human

being, They took her to the village, and killed that other wife
who was there,

The ghisilily ends.
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NOTES

t_rv_!-mmtuutothohu.

?55333 is ‘hard perridge' msde maise meal, (Staple food

of most Central Afrisan peoples)s

Smiﬁur!! is sound made by tho flapping of the wings
espee y birds,

"ru. is directly addrussed to the audience.

’Part sung by the narrator,
Cpart sung by the awdionve,
7'112315& « the inside parts of an animal 4.e. intestines, lungs etes

ate - small shelter used by those whose duty is to chase
s and animals from the fields,

9&3&3@_ is a dishelike container or bowl made out of reeds.



Osimika: Andrew Daka (Mr)

Yyakat 11 yoars

Nsasbilile: Grade Fowr

Pasunsi pa Kakwiya Nfusu Rysmphande
Neikws 15th August 1981 20 hours
fantu Exsepos Anakanith, Asalumes2, Vana:8

Pense skasi na alume, Lomba avo akes§ na alume evysla
vana atatu., Muyskens emse Dangula, Lomba ebatuma kuti
kadobeni nkhone, Muyskene imo, muyake si(1li, mgyake zitatu.

Ava adili adoba sgohiletuma, Usmo wadoba 2idild, wala
veghitume imes Mpela ayske zaisa ulvende, Lomba eve akati
ayende, chum'kanga, akati ayende chum'kanga. Mpela wala
ayske, nikuyolagila kva awisi, Awisi nakuza m'mangila ng'anda,

Anyine pakuza, poleta nsima emsoyimba kuti:

? las D 18 mvanvansw
Dangule matets

Dangula matete
210411 nkhoya ukaleke uksleke
Dangula matete kalek
Zitatu nkhoyas ukaleke oke
Dangula matete

naamh‘ﬁuh
Kuti nikotela pkhene imo
Danguls matete
Z4vili nikeleke nikaleke

Dangula matete
Zitatu nikaloke nikaleke

Dangula matete
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Narrater:t Andrew Daka (Mr)

Age: 11 years

Education: Grade Four

Plage: Kakwiys nu‘.;r Chief Nyamphandwe
Dates 15tk August 9 20 hours
Audience; Femalesh, Male:2, Childrem:8
Languages CiNsenga

Collectory Tobias Sumalld

DARIULA

There was s wife and her husband, Now, they had three
children, One of thenm was Pangula, The ghildren were semt
to go and piek snailss The first was to pick one, the secomd}
two, and the third; three,

Two 0f them picked the exact numbey they were sent.,  The
one who was sent to pick o¢ns pieked two instead, His brothers
started going bask Yut when he (the one who picked more than
he was sent | .~ tried to walk, he failed, He tried
again but falled, The brothers went back and reported this te
their fathers The father game and duilt a house around himg

When his mother came to tring him food, she started to
sing}

1
Dangula, Bumlaz hild
Dpngulsa matete we

D ] Dangula my ¢bild
m satets

I told you my ¢hild
Dangula matete

To pick one smail
Dangula matets

Not4s pick twe
Dangula matets

Not®te piek three
Dangula matets

-

I am in, I an in my mother
Dangula matete

I am ia, I a» in oy mothey

ngula matete

You ne Ry mothepr
Dangula matete

To piek only ome snail
Dangula matete

Not %o pick twe
Dangula xatete

Net to pick three
Dangula matete
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Vavulako, Mpels asupasa nsime. Anyima Gaya. Chimbwi
vawelape. Ensenvwila kuseld kwalukelo. Vayambako kuyimbap

Dangula, Danguls mwanawvange
Danguls matete

Dangula matete
Zitatn ukaleks ukaleke

Danguls untete

Mpela Dangula usayankha, wacita kuti ata sasama lini,
Anyina awela, Ayambapo kuyimbas

Dangula, Dangula mwvanawanga
Danguls matete

Dangula, Dangula mwanawarngu
Dangula matets

Nense Lkuwunrysa svaRnawsngu
Dangula matete

Kutd ukotola nkhono ime
Dangula matete

240114 nkhoya ulkaleks ukaleke
Dangula mataste

Zitatuy nkhoya ukaleke ukaleke
Dangula matete

Nilimo, nilimo amana
Dangula matete

Nilime, niline sasma
Dangula matete

Musnze niuasya memswvangs
Dangula matete

Xuti niketola nkhomo ime
Danguls satets

Zi9414 nikaleke nikaleke
Dangula matete

Zitatu nikaleke nikaleke
Dangula matete

¥pela Dangula wavulako, Amupasa nsisa ila, Valya
Chimbwi wawelapo)
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The door opened and his mother gave him the
She went awvay, BEysms, who had been listening u“m
the house eame, He sterted siaging, (in a hoarse volce)s

”‘m.”:.’ﬁ.”;" -

Not to plek three
Dangula matete

444 3ot answere EHe knew that that wasn't his
mother, Nis mother came and started singings

Damguls, Dangula sy chilé
Da Matete

Dangula, Danguls wmy ckild
b patess

I told you wy okild
Dangula mataete

Te pick oaly one suai)
Dangula matete

Not--to plek iwe

Dangula satete

I an I ax iz my wother
matete

I anin, I on in =y sother
Dangula matete

You told se 3y mother
Daagula salete

To pick only one smail
Danzula maiste

Not te pick twe
Danguls matete

Not té piek three
Dangula satele

He opsned the door and his mother gave him the nm:
He ate, Hysna came (and started singing in a clesr voice)}
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Dangula, Dangula awanawangu
nanmla utcu

Nense kuuzya mwanawangu
Dangula matets

Kut4 ukotola nkhono imo
Dangula metets

240111 mkhoya ukaleks ukaleke
Dangula matete

Zitatu mkhoys ukaleke ukaleke
Dangula matete

Nilimo, nilime amama
Dangula matete

Filimo, nilime ssmma
Dangula matete

Mwenze niusya sanawangu
Dangula matete

Kuti nfiketola nkhono imo
Dangule matete

Z4Wi14 nmhk:.aikalm
Dangula mate

Zitatu nikaleke unikaleks
Danguls metete

Mpela Dangula wavulake, Chiehimdwi chalofa nakumulyas
Avela anyinas

Dangula, Dangula mwanawangue
Dangula matete

Dangu. Danguls mwanawangu
D natets

Kuti wkotola nkhm imo
Dangula matets

240414 nkhoya ukaleke ukaleke
Dangula matete

Zitatu nkhoys ukaleke ukaleke
Dangula matete

¥ilimo, nilime omama
Dangula matets
Dangula matete

Kuenze niuzya sasawvangy
Dangula matets

Kuti nikotola khono imo
Dangula matets

249134 nmiksleke mikaleke
Dangula matete

Zitatu nikaleks nikaleke
Dangula matets
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Dasgula, Dangula my ¢hild
Dansula natete

Dargula, Danguls my ehilé
Dangula matets

I told youw my child
Dangule matete

7o piek only ome ausil
Dangula matete

ot  to plek twe
Dangula matete

Hot . . pick three

natete

I e in, 7 an in ny mother
Danzula matate

I am im, Y an in my nother
Danzula matete

You teld me my mothey
naﬂsulglmntttt

Te rick only one
Dangula ﬁatettsnail

Rot to piek twe
Dangula satets

Not te pick three
Danguls matete

The door spensds lyona got in and ate him, Dangula's
mother came (and started singing);

I %old you wmy ehild
Dangula patets

To plck only ome saail
Dangula natete

Hot to piek two
Langula natete

Hot te pick three
Dengula matete

I.am in, I am in my mother
b, g‘l? t e pat. Lo
4 am i, ooam a4y mother

vou tofias g?tgggSur
Dangula matete

To pick only one smail
Danguls matete

Not to pigk twe
Dangula matets

Not to pick three
Dangula matete



Mpela cohiehimbwi chaGalya,
Alume kuona zii, zii zil, Nikukonka nafuti, Ayamdape
kuyimbag

Dangula, Danguls mwanawangu
Dengula metete

Dangula, Dangula swanawanga
Danguls matete

Nenze kuurya mwvanawange
Dangula matete

Kuti ukotola skhono imo
Dangula matete

249114 nkhoya ukaleke ukaleke
Dangula matete

Zitatu nkhoya ukaleke ukaleke
Dangula matete

u’.n“' um‘ atata
Dangula satete

Nilimo, milimo itata
Dangula satete

Mvenxze niuzya tatavangu
Dangula matete ‘

Kuti aikotola nkhone ime
Dangula natets

240114 nikaleke nikaleke
Dangula matete

Zitatu niksleke nikaleke

. Danguls matete

Mpela awisi mikulofm. Kuti chitalye, nikuchilisyila
mfuti, FPhoo, ¢hafwa ne nakufwae

Chasila chisiiilde
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The door opemed and Hyena ate her, The busband saw tha
she had not come back, there was only silence, 814 mi% ;i
Re folloved vith a gun, (¥hen he got there) he started ~
singing)

Dangula, Danguls my chila
Dancuia ratete

Dangula, Dangula my ehild
Dangula matete

I told youw my ehila
Dangula asatete

To pick one samil
nansalan::tvh

Rot to pilek twe
Dangula matete

Not " plek three
Dangula nmatote

Iuin,Iaminlwtather
Dangula matete

Iamin, Y an 4p my fathey
Danpula matete

You told me my fothey
Dangula watete

To pick only one spail
Daagula matete

Not &~ piek two o
Dangula matete

Not to piek three
Dangula natete

The door opemed and the father (of Dangula) eptered, It

thied to eat him But he sh8t it with the gun
and 1t died,

Thats the end of the M‘.
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NOTES

»
arts susg by nirrator,
3»-::. Sung by the audience,

3
ggiu is hard perridge mad '
ohtral Afrigan no»f:-)i ¢ of maize-meal (staple food of mest

s
Zii - very, very quietdy

S . -
phos « Sound made when a gun 1s fired,
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Osimika: Jane Ng'uni (Mrs)

Vyska: 34 yoars

Masambilileos Standapd Four

Pamunsi pa Kekwiya Nfumu Nyssphande
Naiku: 15¢h August 1981 29 hours

funtu Exsepos Anakenish, Asalumes2, Vanas8
Chiladiles CiMsenga

Mutolar Tobing Sumails

SEXEEYO CHENDY

Penze muntu evyala wvana wake munalume., Lomba akavyale
vana wake munalume, skula, Etekana chishyaswali na
muyake o

Chisumbali chake isho, chimupasa chisepo, Lomba
ieho chisepo, aliye kulye mwal Eohiika mung'anda.
Evyinikila pambale, Lomba amyina nawisi sikafume kuninda,
chila chisepo sitola seshilys, 3Ziliye nkonshye a-al
wuén mwana kuvela, "A ninga wvanilyela ehisepo changu
nibani?®

Anyina na wisi akuti, "Rigsewo."

"Yail Neonenvine atliye lyeke. Asumbali tangu nilanipasa
wusepo wasla, Nuufuna teeti nipaseni.*

Anyina nawisi kuli, "Lomba Siwone kuni?® Ziganize
pakuti siueme, kvasewvas "Ani adipe lingala 114 ndipe
nakale. Uleke kulila,”

Ula swana wapusyas Yatela lingala, Akuya, akuya,akuya,
akuya, Wafvanga Qantu ofula tumbi yatuteme. "Ah, hal
Nipe neo smama pa atata $anipasa lingala labwine, Seiyi

muione Qugi."

Zuyalusya yaluczys Vamene Gala dantu amwamene mvala
Munsaka, &: Yela lingala landalila kusiko lapya,
Waambapo Ulila:

0 «0 «okt Ndalila

0 =9 ~ok} Ndalila

Nunte munsaks wangochele mngala jyendi Ndalila

Lingala lyenfi lvampele duma na Usta Malila

Vama na Quta vandyele chisepo chendd Ndalila

Chisepo chendi champele chisumbali changu Ndalila

“ala Cantu siuti, "whf Lomba wyu swvana pakutililile
tetil, timupase katemo? Katemo ska ndipo nakales upusye."
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Narrators Jane N'guni (Mrs)

Ages 34 years

Education: Standard Four

Places Kakviya Village Chie# Nyamphande
Date: 15th August 1% 21 hourg
Audience; Femaleth, Males2, Children:8
Language: CiNsenga

Collectors Tobias Sumaily

Thers was a person who had a child, a boy, That ehild
grev up and became friends with somedody. That friend_of his
gave him a fruit, Now, he €14 not eat that fruit, nof met
He put it in the house and coversd it in a plate, His mother and
father came from the fields, They took that fruit and ate it
They did not ask, a~al That ghild came (and found his fruit
missing), "AL Who has eaten my fruiten

His mother and father said, "It is us,."

The child gaid, "I, the ovner, did not eat any of it,
My friend is the ome who gave it %o ues I want it, Give me,"

, Ris father and mothor said, "Where shall we find is™
They theught of where they could f4md 1t dut failed. Then they
sald to him, "Hore then, taks this feather so that you stop

erying.”

That child stopped orying, He took the feather, He
started poing, He travelled, he travelled, he travelled, he
travelled, He found scwe people cutting Sunbi? ¢o make an
axe . lcuutethn}"m. .. . my mother and father
EaVe me a very beautiful feather, Do you vant to see itev

They tock the feather_and while admiring 1t, it flew

into the fire in that x . Oh§ That feather got burnt,.
The ¢hild started cryings
0 «0 - ok} ’dllillﬁ
0 0 « ghi Rdalila

Somebedy in the ameka has burnt my feather  Ndalilad
The feather I was givea by mother and father Ndalila
My mother and father who ate my fruit Ndalila
The fruit I ves given by my friend Ndalila

Those people maid, "Uht New that this child is erying
like this, we shall give him an aX®+ Here is an axe =0 that

you stop oryiag."
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Ati, "ee-} Napuzya lomba,™ M ulwendo, Waya, waya,
vaya, Wafwanga konkomole opanda visenda na u'lomo,

Bgengenge ngo ngongomgo nge,

Ali, "Heh, ha} Chikaliko chopanda visenda nam'lomo,
al Eya! Nga katemo kuliye,"

Konkomole akuti, "Yajig Nipaseke, nizyamikeko " Watola
katemo wamupasa konkomolo, Wapandula, vwapanduls, Visenda,
Katemo kala katyoka,

Ali, "Hah! Munganityolele katemo kangu a-, Nukafuna
neo katemo," Wayambapo ulila:

0 =0 ~on! Ndalila
0 -0 -oh} A _ Ndalila
Yangu wakonko wankonwela sembe lyendi Ndalila
lisembe lyendi lyampele muntu munsaka Ndalila
Muntu munsaka wangochele ngala %yendi Ndalila
Lingala }yend* Gampelo wama na wata Ndalila
Wama na wata wandyele chisepe chendi Ndalila
Chisepo chendi champele chisumbalji chendi Ndalila

Wala' kemkemolo akuti, "Ahl kosalila ndipo makale, Visenda
ni ivi, wakuya navo ndipo,"

Watakula, waya, waya, waya, waya, Wafwanga kakulukazi
kotowela chi}onda nsimae. Ali, "Hehg Chikalipe chakulya
nsimas nakutowels chilonda, Uh} Ningachiteko lini neeo,
Monga néiyofpaliye, a=] Yai,n

Ati, "Lomba neo ningatowele winjizn
Ati, "Yai! Ndip@ neo ndiyo,nilinazo.",

Ati, "Ninga pPum’sanipasake.” Watola visenda’naknkapaaa
kakulukagi, Kalya, kalya, kalya, kalya visenda vasila,

Ati;'"ﬂahz Munganilyele visenda vangu, mungasile. Ah$
Munipase." Vayambapo kulila:

O -0 -oh! Ndalila
0 -0 -oh! Ndalilas
Kakulukazi kandyele mafole Yendi Ndalila
yafolaAyendi yampele wangu akeonko Ndalila
Wangu wakonko wankomwele sembe lyendi Ndalila
Lisembe lyendi lyampele muntn munsaka Ndalila
Muntu munsaka wnngochelaAngala lxendi Ndalila
lingala }yend; lyampele wama na wata Ndalila
Wama na wata wandyele chisepo chendi Ndalila

Chisepe chengi chgmpele chisumbalj chendi Ndalila



- 87 =

The boy said, '"eew] I have stopped crying." He
started on his journey, He trgvelled, he travelled, he
travelled. He found Konkomola pecking into a tree wit%
his beak looking for maggots, MNgongenge ngo ongonge .
The boy startegglaughinggat hii?s‘ﬂéﬁtsﬁh s£§E‘§f§§T commen
to look for maggots using the beak. Hal Eyal As if there are
no axes,"

Konkemolo said, "Oh§ Lend me your axe."
The b&y gave him his axe, He cut, he cut, he cut and them

the axe broke. The boy said, "Hah! You have broken ay axe, I
want it," " He started crying:

0 -0 -ohl Ndalila
O ~0 -oh! Ndalila
Yangu akonke had broken my axe Ndalila
The axe I was given by a person in the Nsaka Ndalila
The person in the nsaka who burit ny feather Ndalila
The feather I was given by my mother and father Ndalila
My mother and father who ate my fruit Ndalila
The fruit I was given by nmy frienmd / Ndalila

Konkomela said, "Ahl Dontt cry then, here, take some of
the maggots.” The boy took them and started travelling,
He travelled, he travelled, he travelled. He came across an old
woman eating nsima’using her wound as relish,

The boy said, "Heh3 Is'“the practice of eating nsima
using a wound as relish? Uhl I camn't o it, as if there is
no relish? Ah-nol"

The old bumanAanswered, "What then can I use?"

He said, "Yai, I have some relish,"

She said, "Why don’t you give me some?" He took his maggots
and gave them to the old womane She ate, she ate, she ate, she
ate those maggots and finished them,

The boy then said, "Hah} How can you eat and finish my
maggots. Akl You'll give me." He started crying:

O ~e «ohi Ndalila
O «0 ~oh! Rdalila
The old woman has eaten my maggots Ndalila
The maggots I was given by the woodpecker Ndalila
The woodpecker who broke ny axe Ndalila
The axe I was given by the person in the nsaka Ndalila
The person in the ns who burnt my feather Ndalila
The feather I was given by my mother and father Ndalila
My mother and father who ate my fruit Ndalila

The fruit I was given by my friend Ndalila
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Kakulukasi kakutl, "A-ahf weo, Ulila sotipe
Atl, "E «f Mpaka Murdpase.”

Kekulukesi katola mapila sikusupaga, Waluta, waluta.
Wafwanga nkenga supala mu uke Ati, "Haal Zikslike oy
sakulya meusu monga mapila kuliye?® ‘&\

Atl, "Loaba tingalye vinjig" TN

Ati, "OMY Weo uilinme mapila,w |

Ati, "Tipaseko tilye," Wamwvazrya palulange. KNkanga

BEONSO, RIORNG, ' mapila; "Hahy Mwanilvela mapila
vangu, Wp‘n&’l«ﬁ_;gmg" aycubapo kulilag

OCwe m Ndalila
0w L ) ¥ m
Yangu alyuni wandypls. pasaka yondi Mealila
Kasaka yenddi Fampels kakulukasi Ndalila
g:k:ui:k“:d kandyele nafolo yendy Ndalila
0le yendi yampcle wangm akomko Ndalila
Fangn skonko Cankemmvele pembe lyendi Ndalila
Lisecbe ipemds lysspele muntu munsaka Ndalila
Muntu Munsska wangoehele agala lyendi Ndalila
Lingala &,cuﬂi iyampele Qema na Gata Rdaldila
fana na Qata gandyele thisepo chendy Ndalila
Chisepo chondi champele chisumbali chends Ndalila

¥pela pamene apo nkanga yala yadabwas “Kansi nichite
tyand?" Nikutola mefuta &ti, "A, Ndipo nakale upuzye

Ati’ "AQQ mw.m" w‘“" ‘ku’" m" ‘ku"'
akuyts Wafwanga aghule pashizana ofumya ndela, Lowba ndele
yamene ila eisoleka matika, 114 nduu,

Ati, "Hama} Eysl Ahadt Chikalike chofumys adola
onoleka matika mimafuta nga mafuta esila, Hahy Ringachiteko

Mpela akuti, "L @bs tipagpekond ndipo nekale." Mpela
nikutola ala mafuta nakupwasikila ndola, pwasikile,

"Ahl Munzamitolele mafuta Gangu, a-al Kuliye,. Mpaka
munipase,” ‘Jaysmbape ulila,



That old woman said, "A-ah] You're crying again?

The

She took some millet and gave him,

boy said “e~} Until you give me back 'my maggot

B)o"

He travelled, he travelled,

He found guinea fowls looking for foed in the grass, He said

to them, "Ha-a-aj

instead

of millet,

They answered saying, ‘What can we eat then?

He said, "Oh} I have some miliet,"”

They said, "Give us some to eat.

® He scattered them om

the grounmd, Th; guinea fowls ate the millet Agongo, nzonze,

RZONzo,

g:ﬁll"

"Hahl you have eaten all of the millet. You will give

it back to me," He started ceryings
O ~o =~oh
O ~0 =oh}
Yangun the birds have eaten my millet
The millet I was given by the old woman
The 0ld woman who ate my maggots
The maggots I was given by the woodpecker

The
The
The
The

woodpecker who broke my axe

axe I was given by the person in the nsgha
person in the nsaka who burnt my feather
feather I was given by my mother and father

My mother and father who ate my fruit

The

The

fruit I was given by my friend

Kdalila
Ndalila
Ndalila
Ndalila
Ndalila
Ndalila
Ndalila
Ndalila
Ndalila
Ndalila
Ndalila
Rdalila

guinea fowls were surprised, "what shall we do?" They
some o0il and said to him, "Here, now stop crying,*

The boy said, "a-a} this what I wanted.” He
started off, He travelled, he travelled, he travelled,
found frogs baside a pond conducting an initiation ceremony
with the initiate smeared with mud séated ndyu, 10 .

The boy laughed, '"Haa} Eya} Ahahy Is it still there

of meari
the hous

They
and gave

"Ah!

ng mud on the initiate when taking her out of
e as if there is no o0il1? I can never do it,"

He

k4

said, "Give us some (0il) them." He took that oil

it to them, They smeared it onm the initiate until §t
was all finished,

You can't finish my oil awal Nothing, You'll give
it back." He startead erying:

qDoes the practice still exist of eating grass

took
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0 «8 «oht

0 «o ~oh} N

Yangu aChule wensilila mafuta yendi
Mafuta yendi Qampcle vangu alyunmt
Wangu alyuni ¥andyele masaks yendi
Masaka yendi kampele Kakuylukesi
Kakulukasi kandyele Mufole yendi
Mafolo yemdi le dangu akoako
Vangu akonke envele sembe lyendi
Lisembe lyendi 1y 48 Muntu Musaka
lamtwmunsaka le ngals lyendi
Lingala lyemdi lysmpele dama na Qata
7ama pa Sata Qandyele ehisepo chendi
Chisepe chendi champele shisumbali chendi

Ndalila
Ndalila

2 Ndalila

\Ndalila
alila
Ndalila
e
g ~~ | o N i
naliia

A\
Ashule bals mpela Jouse ni mbyambya, abyambya, nbyubzﬁ),

sbyambya palusde Zid

\

"Ah4 Ati anipese vinthu niveni?" Aite kano, atite km\,\
ofwanga gii, FKpela nuye ati, "Mpaka nditu nane nikonke
safuta Oangue" Raye kuya thibwi pamanzijl- Npela ng'oma

sakulyae

Kapanda to mwala owm,
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0 « 0 «-ohi Malils
0w o «ohl Nalile
a the fregs have finishsd my oil Ndalila
041 T was given by the dird Ndalila

he dird vwhichate my millet Kialila
The sdllet I was givea by un old woman Ndalila
The ©old wegma wvhe ate my maggots Ndalila
The maggetg I va:s given by the woodvecker Rdalila
e weodpesiervho hroke my e Ndalila
The axe I was givem by the Persom in the Ndalila
'!htmutaaﬁmwhemtnyzutw Rdalila
The feather I vas given by my cother and father Ndalilae
My mothor and futher who ate =y fruit Ndalils
The fruit Y wvos given by my iriend Ndalila

Those froge, all of ¢
is going %o @h »

%0 call,

follow to get

4

There was oaly =4ilc

and the groeodiles ate him,

o

m?, into the pond zif
ny thinge?™ He tried to call, he tried

o= X

ny ofli* He wens

Wik

*

thyeW {hemselwve

L

he ‘li‘. "I will

! into the water,

1%
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NOTES

'ohisepo Gpamts 1iterally transiated s "My fruite,
2:-2»1 is Iron.ore used for making axes,

3mu».lm is a plage vhere elders meet for discussions,

"Pnrt sung by the narrator,

5Pu't sung by the audiepse,

6%_}» & pipg vhieh uses its beak to peek (especially
on ®8) ¢ Voodpecker, : ’

7sound Mate by peeking of Ronkemele on hard wood,
ag_;-h_g_! « 'hard porridge’ made from mia-ul‘

rne Posking on 2004 bY ,uinea fovls.
hauy - e1sting quierry, |
Yhetting under vater vitnout #pleshing the water around,

’zm ~ Very, very quiet,

1 ’%- falling sound made if a dig and heavy object is throun
or falls into the water,

1%
is pumpiia and mwala i3 stone,
M % Term used to denote the end of a
atory orally means that the soft pumpkin will be hard

and the stone soft, 71¢ warns those who are stubbopn that
ciroumgtanses will make thom soft (i.0. regret their actions),
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Osinika: Momiga Banda (Migss)

Vyakas %18 years

¥asanbdilile: Grade Sevea

Pawunsti Py M'landva Nfuwy Sandve

g h'&‘ lu;agaz Aluh:o S W 2
an $ %y b1Dy Vanas 12,
Ghilavile: oin

Mitolas Tobdes Sumaill

Ponse munty, Exvatila,

Lomba peshikvatila, wwana wake schiya kwap . ,
mnmm:-mvaa.nm.ﬁm“ v ”
Loabe paknas, Feadipes sirmir poat, o luit: Gaenn axtenta,
m »m'f:‘:i‘.:"‘ Apangape Lavinsa pn:-ti Ukn

\ » ape kap .
slalake Weve, wiu alelake skvent Gan Npela koni kawela,
Kankala paksauts, kuld, "Ulyewe, ulyewe," :

da Gove lull, "AR$ koma $Hlyewe lele mva, Tiyemt
ziyu?j aka lupuda‘ma"

Akapasula kapinda, Alala

‘ Rjeloku
Mvaisila kuni mwelantu? Hienjeleku njelekn
N eleku njeleknu
n,i:i.m njelekn
Mvaimila kuni mweOentu? Nienjeleku njelokm
Neisila uku we komi Rjenjeleku agelokn

n delka njelekn
Jomjelein ng

Ulisae niluni? Kienjeleku nfeleku
Mia*kveni wvangu we kent Nienjeleku ajelekn
Mi'kveni wlale nael Rienjeleku njelekn
Vaniona kwni we koat? Njenjoleku ajfelein
M'kamuti kotelama Nien jeleku njeleku

Nelosa mivake we keal  NjemJeleku njelekn
Namve nitamu wwetantu Njsnjelekn njeleku



Narreter: Monica Banda (M se)

Aget 1%6=18 years

Béducetion: Grade Seven

Place: M*landwa Village Chief Sandwe
Betes 17th Anzust 1981 20nra
Audience: Pemaleth, Male:5, Childremsq2
langueget CiRsenga

Collectort Todias Sumail

APONGOZT NA AkvENy!
There was a person, She married,

Vhen gba had married, her child went baek hone te

kazd<, Now sho heard that her child wag siok, She
started off witl her son-finilaw to go ard gee the sick
ehild, fThey went, they weat, they arrived. They sav the
sick person, Now, on their way back, ussﬁ dark and
started raining, They duilt o kam! £8," Now that ﬁ_-_'_Fg
they Jjuet cut a small troe and e Then they slept,

be eaten, you'll be eaten, you'll be eaten."

Then she said, "Ah} But we shall be eaten today, surely,
Lat ue dumg this partition," 'rh'ykdutrom the partition,
(The next day) they arrived at Yvangge The bird started singingg

Nion joleku njeleku
Rjsnjeloku njelekn.
Where are you going you people? Njemjeleku njeleku

Njendelekn njoleku
Nienjeleokn njoleku
WVhere are you gcing you peeple? Njenjeleku njeleku

I ag going this way, you bird Rjenjeleku njeleku
Who are you with? Njonjelekn njeleokn
He's my son~in=lav, you bMrd Rienjeleku njeleku
A son-dmelav you gleep with{ Nienjeleku njeleln
Where did you see me, you brd? Nijenjeleku njeloku
Underthe dent tree Kjenjelekn njeleku

Tae  tabvo 44 yours you tguc Nienjeleku njeleku
It 15 alse yours, you ;aoplt Njenjeleku njelokut

ARl They caught the bMrde They killed it They rousted
it and ate 48, They arrived agein at N'talika,’ They heard
the bird uuu%



Nienjeleku njeleiu
Rienjeleku njeleku
Mvaimila kuni mvelantu? Bjemjeleku Bjeleku

Bjenjelekn njeleku
Njenjeleku nieleku
Meainmila lundi mwedantu? Njenjeleku njeleku

Nadmila uku we kont Riemjeloku njeleku
Ulinae nivani? Hienjeleku njeleku
Nin'kweni wangu ve kont Njenjeleku mielekn
- N'kwand Ulale naef - Njenjeleku njelekw
Vanions kuni we keni? Nienjeleku mjelekn
Mikamuti kodelama Rjenjeleku njeleku

Malosa nivake we komi Rienjeleku njelokn
Hanve nivden; swevantu Hjenjoleku njeleku

AbaY Akakata, akapesa pamansi., Xemi nake
kuiakenka, Afwika pasunsi, Afayansikila mpasa, ad
kankzls pashimuti. Kayanbapo kuyimbag

jedeku n
llv:ﬂih kuni mweWamtu? Njemjeleku mjeleku

Njenjeleku njelekn
ugu:-lm :gzuu
Nvaimila kund wveVantu? Njenjeleku 2jeleku

Nafmila uku ve kemi Kienjeleku njelekn

Ulinee niwani? Hjenjeleku njeleku
Mintkweni wvangs we komt Njenjeleku njeleku
Mtkweni Ulale mael Njenjeleku njeleku
Waniona kuni we komi? Njenjeleku njelekn
Hkamuti keotelams Njenjoleknu njeleku

Fnose Bifeha, o kont  Fiemfsiokn ndelers

Fpaka mafusu omse avaita, Atumake mawenty kuyataita,
Avelae Aungema pame, Ati, "Kaiteni koal ake kamkale apa, "

Akapasa mpando, akankalikapo,

Atl, "Veo kanyaeid , uimba ati shani, yambape timvweko?"
Kayanbape;

o
Mvainila kwni mwvetantu? Njenjeleku njeleku
Kionjeleku njelekn

jonjeleku njeleku
:&Mk h:g nvebentu? Njenjelekw njeleku



Nienjeleku njeleku
Njenjeleku njelekwn
Where are you geing, you psople? Nfenjeleoku njoloku

NieaJeloku nje.!eku
Nienjeleiu njeleku ,
Wherc are you going, you people? YjemJeleku njeleku

I ao going this way, you bird Kjenjeleku njelekn

Yho are you with? NHienjeleku njeleku
He's my son=in-lav, yeu bird Rienjeleku mjeleku
A soneinelaw you sleep with} NJenjeleku njeleku
Vhere did you see me, you bird? Njonjeleku njeleku
Underthe Bent tree Hjenjeleku njeleku
The _ taboo - is yours, you tird Njenjeleku njoeleknu
It 15 alse yours, you people Njenjoleku njeleln

Ah} They caucht the Yrd and threw it into the water, The bird
~ -was fastRebdg¢“following thems They arrived at the villages.
They spread & reed mat for them, The bird alse sat neardy, It

started asingings

Mjenjoleku njeleku
Njenjeleku mjieleku
- Where are you going, you people? Njenjeleicu mjeleku

Nienjeleku njeleku
Njenjeleku njeleku
Wher'e are you going you people? Njenjeleku njeleku

I an going this way, you bird Rjenjeleku njoleku

Vhe are you wvith? Njenjoleku njeleknu
He's sem~in-lav, you bird Njenjeleku njeleiu
G S yoursleqp withi: 7 Njenjeleku njelekn
Vhere did you see me, you bird? Njenjeleku njeleknu
Under the bent tree Njengeleku njeleku
The _itaboo-  4s yours, You bird Niemjeleku njeleoku
I% is alwo yours, you peovle Nienjelekn njelekn

Until they called all the chiefs, They sent somebody
to ¢all them, They came, They all came together, They said,
"Call that bird to come and sit here,"

They gave it a chair, They made it sit thorej They said, I
"You kanyasisgd Ivhat are you singing? Start (again) so that i
ve can listen." It started (singing). I

Hienjslokn njeleku ‘
Nienjeloim njeleku |
Yhere are you going you people? Njenjeleku njeleku ‘

Njonjeleku njeleku
Nienjelekn njelekn
Where are you goimg you people? Bjenjeleku njelein




Haimila uku we komi Nienjelekn njeleku
Ulinse nivani? Nijenjeleku njelekn
Min'kveai vangu ve koxi Njenjeleku mieleku
Htkweni ulale nae Nijenjeleku mjieleki
Vaniona kuni we komi Nienjeleku njeleku
H'kammts koWelama Njenjeleku njelekn
Nalozs nivako we koni Nienjeleku njeleku
Namwe nidanu mwelantu Njenjeleku njeleku

Mpaka keui ake kaysmbake.
AtS, "Ig01la koat."

Mpela kemi kayambdape, ati, "Ala na akveni ¢ac eshinvve
kuti uiw kumunsi kalti matenda., Eima faya kusunzi, Lomba
pokusa kvadafipila panjila. Amanga kan®gasda, Lomba ake
kan?ganda keshimanga, etema kamuti, Lomba nee nankkala
pakasuti, Nemwine nensolila mumulilila aikuti Ulyeove,
Ulyewdl ipela weve apasula nakapinda, ayopa Alala,; Mpaka
kvacha, H'sava aubakenka, Azikata anipaya, Lomba
Sets nabakonka, soti anikata amipsya, Lombe mipansfvilta
najjane kuti niusyske na mafusu onse."

aka koni ako, kaya koni kvae, kaya, Gove assla
engolawila, oh%: olatila, kuu,."unnrc vake koni
kala, Kanawenye. HNake koni ngangousys Vanthu? Kangoladila
koni? Nikamaloza koni kula,"

Npaka Mth Yakalipa mwana wakalipa. ele
na chikwatl chasila., Akvwenl na apongosi Gao onse abapaya,

Kapanda to mvala ovu?i
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I am going this way, you bird Rjenjeleku njeleku
who are you with? Njenjeleku njeleku
He's my sen-ine-law, you bird Njenjeleku ajeleku
A som-im-law you sleep with} Njenjeleku njeleky
Where did you see me, you bird? Njenjeleku mjeleku
Under the bent tree Njenjeleku njeleku
The taboo is yours, you bird Njenjeleku njelekn
It is also yours, you people Njenjeleku njelekn

Until that bird started,

They said, "Talk properly, you bird.," Then the bird
started,

It said, "This one, with her son-in-law, heard that at the
village there, there was a sick person, They started off to
that village. Now when coming baeck, it get dark while they
were on the way. They made s small house. They made it
cutting a small tree, Now I sat on a2 small tree and startegd
singing the way I (usually) do saying, 'Youtll be eaten, you'll
be eaten, Then they dismantled the partitiom; they became
afraid., They slept until light the next morning. I followed
them. They caught me and killed me. Again, I followed them,
Again they caught me and killed me, Now, that's why I have arrived
here, so that I could tell all the chiefs,

Then that bird went, it went to its home, They remained
talking, talking, talking, talking, saying, "It is all lies
(from) that bird, It is telling 1lies. A bird to be telling
people? A bird to be talking? It has Kaloza, 0 that bird,”

Then they discussed the mat'er. The child got angry, very
angry. Then themarriage came to an end, The son-in-law and the
nother-in-law were both killed,

Kapanda to mwgla ovn.11
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NOTES

Akveny literally translates as the mother-ine

SRelav,

% 1s a distant village from vhere the narrator
cones o Xllandwva & village in Petauke.

Ean'eags 1is & hastily built shelter or hut (temporary shelter) .,
Jvengs 15 2 village in Petauke Distriet, Chief Sandwve,
Zhis part is swag by the narrater

This part is supposed to be sung by the audience.
% Lo another village in Petauke District Chief

= Boving very fast fust as a bushefire travels (o
*gwha sharcoal Wwrasier glovs), )

mm:--nrymummauuaphmgumu

Balesg, sonething which can bring bad emen, tabeo,
is pumpkin and isdtene. Kspanda to mwals
Wiy & teorm used to d e end of a story 1iterally

means that the soft pumpkia will become hard and the steae
s0fts It varns those who are stubborn that cireumstances
vill make thes seft (regret their actions),
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Osimikas Andrew Dake (Mp)
Vyakas 11 yeaps
Msambililes Grade Feam

Pamunzd pa Kakviya MNfumu Nyambphande
Nadkus 15th Aungust 1981 20 hourg
Qantu Enzepos Anskazish, Analnmes2, Nane;8

Chiledilos GiNcenga
Nutola: Tobias Sumaili

Penze Lozi na Tembo, Lorba kvamene kvalas kvencze nkhalg ,
kvenze tenga, Lomba ensednga nyaya magiku onse, Lomba

kvivela tuteouthu tuddll, tuld, "Ah} Nee
neo nisankepo wangu.® Ald &pa wasankapo

Zunkhala kvamenekula, renroinga unkhala,
liyake twati, "Lelo sec tikuya kvasu tikaonek

Tifumako nikale,”

nisankepo wangu,
kake kanakasi,

Tulanthu neikw

o kwasu,

Mpela Lori ati, "Nane nuima, nane nuims,” Tembo
muyake wanuusys kuti weo welela, Lozi wakana kuli, "Neo

nuima,"

kuya, akuys, akuys, skuya, Vafwiks pakati pa sanga.
)

A
TuGanthny tvayanbapo kuinmha

ALosi welelani, alosi welelani
860 kwagu nise tudanda

ALosi welelani nLgsa welelani
8e0 kwasu nisa tuliands
Tunyatila mitupa Itbwe

Akante

Akante lalalala

Kayamba umbila, Kalimunkokola

ALozi welelani alozi welalani
Seo kwasu nisatulanda

Alosi welelani a*au: wolelani
3r0 kwasu nisetuvanda
Tuny=tila nitupa 1twe

Akznte lalelala

Akznte lalalals

Mpela kali mululunda koumbilas

ALozi welelani glozi weleland
5S¢0 kvasu nisetuQands
ALozi welelani alezi welelani
800 kwasu nisetutanda

Njeleku njelekn

Njeleku njeleku
Njoleku njeleku
Njeleku njeleku
Njeleku njelakw

NJjeleku njeleku
Njeleku njeleku
Njeleku njeleku

Njeleku njelaky
Njeleku njelelkw

Rjeleku njelekn
Njeleku njeleku
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Narrator: Andrew Daka (My)

Age: 11 years

Edusations Grade Four

Praces Kakwiya Vi Chief Ryamphande
Date: 15tk August 1981 20 hours
Audiences Femaleth, Males2, Ohildrens8
Language: CiNsenge

Collecter: Tobies Sumaild

There vas Losi and Temdas There was a large lake near where
they wewe stayings They used to swim in it everyday, Ome- '
day, twvo © " °  ‘men came (amd vhem they saw the girls),
they said, "AR$ I will choome mine, I will also ehoose mime,"
Eagh of them chose a girl,

They lived' there, they lived there. One day, - .
men said, "Today, we're going beek home. It's a long time
since we left "

Losi then said, "I will go with you, I will follow,"

Tembo, her friead, told her not to follew. Losi
#fused saying, "I am goiag."

They travell they travelled, they “travelled, they
travelled, They desp into the bush. Thosaen started
singingy

ALzzi go bdask to domi go baek

Where wve some from we're tos Njenjeleku njjeleky
Alosi £9 bagk  Jomi go k

Vhere we cm‘m ve're ghosts Kjeleku njelekn
We hit Mitupa¥on stome NKjeleku njeleku
Akante lalalale Njeleku njeleku
Akante lalalala Njeleku njeleku
That person = started sinkingy up tcthe knees:
ALozi go back alozi go bagk

Whers we come from we're ghosts Njeleku njeleku
ALesi go bask dori go bdack

Vhere we come from we're ghosts Njeleku njeleku
We hit Mitups om stons Njeleku njeleku
Akante Njeleku njeleku
Ajante lalalala Rjeleku njelokw

Then he reached the waist, sinkings

ALozi go bask, alozi go bagk

Where we gome from we're ghosts Njeleku njelekn
A el go dask, alozi go bagk

dhere wo come from we'rs shosta Niatalr: ndadalre
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Tunyatila Mitupa 14Ove
Awnte Talalals
tkante lalalala

¥pela kali wmichiZuwag

ALozi welelani alozd welelapd
500 kvesu pite tubands

Alori welelmn: a Lesi woleland
860 kwasu nise tudanda
Tunyatile mitupa 140we

Akente lelalels

Akante 1l2lal.la

Mpela laltaun‘katia

ALozi welelani sL?si velelant
8eo kwapsu niee tuvanda

ALoxi weleleni alosi welelant
800 kvasu nise tufranda
Tunyatila witupa 1ifwe

Akante lalslaln

Akante lalalala

Hpola kambila, Kaysuba kayeke :

Alozi welelani aiezi welelami
Seo kvwagu nise tutenda ,
ALOZA weleland alozi weleland
300 kvasu nisetutanis
Tunyatile mitupa 1idwe

Akante lalalela

Akante lalelala

Mpela kali mukonkels:,

AlLoel welelani, alezi welelumt
8e0 kwasu nisctuvanda

A Lozi welelani plozi welolang
560 kwasu nicetuwandp
Tunyatils mitups 1iowe

Akonte lmlalala

Akante Yalalala

¥pels kali mululvnda:,

A g wvelelani, alosi welelani
spgoiaaau nisetulande

ALz welelani, alosi welelani
£00 kwapu nisetuvanda
Tunyatila mitupa 14%we

Akante lalalala

Akante lalalala

Hjeleku njeleku
Njeleku njeleku
Rjeleku njeleku

Njeleku njelein

Njeleku njeleku
Njeleku njeleku
Hjeleku njelokwu
Njeleku njelcku

Njeleku njeleku

Njeleku njeleku
Njeleku njeleku
Njeleku njelekn
Njeleku njelekw

Njelaeku njeleku

Risleku njeleku
Njeleku njelelwu
Njeleku njelekn
Njeleku njelein

Njeleku mjelsku

#jedeku njolekn
Njeleku njelekn
Njeleku njeleku
Njeleku njelexu

Njeleku njeleku

Njeleku njeleku
Nieleku njelokn
Njeleku njelekw
Rjeleku njcleky



We hit Mitupa on stone Njeleku njelekn

Akante lalalala NjeReku njeleku

Akante lalalala Njelekn njeleku

He sunk up to the chests

Alozi go back, alozi go dask Njeleku njeleku

vWhere ve come fyom we're ghogts Njeleku njelekm

Alosi go back, alozi go bagk

Where we come from we're ghosts Njeleku njeleku

We hit Mitupa on stome Njeleku njeleku

Akante lalalala Njeleku njeleku

Akante lalalala Njeleku njelekn

He had now sunk up to the necks

AlLozi go back, ALozi go baeck

Where we come from wve're chosts Njeleku njeleku

A Lozi go back, Aleozi go back

Where we come from we're ghosts Njeleku njeleku

We hit Mitupa on stone Njeleku njeleku

Akante la Njeleku njeleku

Akante lalalala Njeleku njelekn
sunk -

Then hd7ho-p1etely;, i The other one started singing:

Alozi go back, alozi go back

Where we come from ve're ghosts Njeleku njeleku

Alozi o back, alLozi go back

Where we come from we're ghosts Njeleku njeleku

We hit Mitupa on stone Njeleku njeleknu

Akante lalalala Njeldku njeleku

Akante lalalala Njeleku njeleku

He sunk up to the kneecss

Alozil go back, alozi go back

WRers we come from we're ghosts Njeleku njeleku

Alozi go back, alozi go bdack

Where we come from we're ghosts Njeleku njeleku

¥e hit Mitupa on stone Sfeleku nj-leku

Akante lalalala Njeleku njelekn

Akante lalalala Njeleku njeleku

He reached the waist,sinking:

Alozi go back, Alozi go baek

where we come from we're ghosts Njeleku njeleku

ALozi go back, alozi go baeck

Where we come from we're ghosts Njeleku njelekm

We hit Mitupa on stone Njeleku njeleku

Akante lalalala Njeleku njeleku

Akante lalalala Njeleku njeleku
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Mpela kald mmtkosy;
ALozi welelani alozi welelani

5e0 kwasu nisetubanda Njeleku njelcku

ALozi welelans alozd welelani

Seo kvasu nisetufanda Rielekn njeleku

Tunyatile mitupa lidwe Njeleku njeleku

Akante lalziala Njeleku njeleku
~ Akante lalajala Njeleku njelekm

Mpela kembila, A Lozi awvaya, wayas Chinkhalamu chawela

TR e

Chisilils Chagila,
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ROTES

L » rofers to what happens vhen a very sharp
(] 8 1nto anything soft} it cuts right through and
opeas it up,

2Pu-t sung by narrator,
3part sung by the audience.

‘Hnm refers to sharp kuife,
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Osinikas Agnes Tembe (Mrs)

Vyaka:t 35 years

Nasambilile; Grade Four

Pasunszi pa M*landva Mfusu Nsandwe

sikus 17th August 1981 21 hours

antu Enseper Anskasi: 7, Analumess, Panas8,

Chilaldiles CiNeenga
Mutola: Tobias Sumaild

AMUEA EANVALE

Pense Mantu,

lonba uye muntu, ense mulmlukasni.

Iomda uye mukulukasi ense na mvana,

En'tengesha mvana vake ku muntu,

lonba uye mmtu enselima ngake vimyungu,

lowba akalime Myungu, Vitwvala,

Lenba mvana uye, N'kasi wake, wvafumapo. Pasala eve
an spongesi Vake, Npaka eve watyola vimyungu. Vasiila
apongesni take ati, "Mupike,"

Vavelas, Ati, "Mufuma Myungu ayi?"™ Okonsha apomgosi
Q&k‘o
AtL, "ewehi Nuifuma."

, Ati, "O-ohl Mutoleme Myumgu iyl muike paluvange.
Isnba multaika paluireango, mutole namangoma uko."

Mpaka atola lng:u. namyungu aika palufange. Ayambape
kulisys kang'ena. OVaimbila makansimbe, ati, "Mukavina,

simupasekeni ka Mywngu, simugomolelekoni. Mukakanouvina,
rinupaseltoni liad, "

Amuka Kamwale natasana
Amuka Kamvale natamana

Amvka Kanvale natamana
Amuka Ksmwale natamana

Mikatd nisempule (mnipasy katva kamungu natemana
Mikati nisempule Ganipass katwva kemungu natamana

Npaka avima, avima, avina, avina, Natumanyula tvapoma,
tvapona, Avapasake ka muunge katoonte.
Ati, "Pumulani.” Apumula,

Ati, "Muysmbepe soti. Muliye kute?"

Atiy "Eeehl Miliye kute," Ayambape.
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Narrator: Agnmes Tembo(?ra)

Age: 35 years

Education: Grade Four

Place: M'Landwa Village Chief Sandwe
Date: 17th August 1981 21 hours
Audience: Female:7, Malet4, Children:8
Language: CiNsenga

Collector: Tobias Sumailg

AMUKA KAMWALE )

There was a person,

Now this person, was an old woman.

This old woman had a daughter,

She married her daughter to a man. 2

Now this man was growing a lot of myungu, One day,
his wife went away. The mother remained alone,

He collected gome myungu and left them with her mother-in-law
to cook. She cooked, When they were ready, he canme,
He said, "De you want some Myungu?™ asking his mother-
in"la"o .

She said, "Yes! I want them,"

He said, "O-oh] Take some of the Myungu - and put them in
the Luwggsg. Now, when you have put them in the Luwa 3
take some drums from thefet She took the drums, and the

quggg she put in the Luwgggo.

He started beating the drums, singing a song for her,
He said, "If you dance, T will give you a little Myungu, If
you don't, I will not give you any at all,"

The mother-in-law started dancing:

Amuka Kamwale I have suffered
Amuka Kamwale I have suffered

Amuka Kamwale I have suffered
Amuka Kamwale I have suffered

When I dance Sem 1a,4 it*s when I am given a piece of mu Z
) I have suffered
When I dance Sempula, it?s when I am given a pPiece of mu
I have suffofzaggg

She danced, she danced, she danced, she danced and_the cloths
fell and fell, She was then given a very small Rungu,

He said, '"rest," she rested,
He said, "You start again; you're not satisfied?"

She 8aid. "Nal T am neat cudtd s 2 s
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Ati, "Tolani mang'oma," Atela,
L¥hba, achelwake kuvima® AGateda chizbana,

. Atola, ‘:t:t. "Vinani, Kosendandsula., Niave opusa
ayil" Ayawbape kuving;

Amuka Kasvale natamens
Amiks Kamwale natamana

Amaka Xamwvals natamana
Amuka Xemvale natamans

Nikati aisempule Gantpasa katwa kasungu natamana
Nikati nisempule vanipass katws kasungu natamana

Avina, avina. Fansimbe ayimba, ayisba, ayimda.
Aena kuti owupa, Adapasako kamungu katoonte,
Ape ayambape ulila,

Nas mvana waysabeko uke kula, Okusa aa chitundy
chakes Okusa, okiza, Opesa kuti anyina alilele, Avupa,
Atdy "Nichinil pamulilele apat"

Atd, "Ninanjala,"

Ati, "Nimga Myungus"

Ati, "Myuugw anileshs veme,"

, . Atly "Osehii" MNpels awetolelake, Avapasa
¥alya, Afusmape,

Aysada ooti, Atl, "Muffume myungu?®

AtL, "Beeh} Niifuna;

Aﬂ; "Katyelent Kigunda," ‘t’oh' atyola,

Ati, "Pikani," Apika, Yapya.

Ati, "Lombe mupakule Nukapakula, wutole natumang’oma
miikepe Ruyambepe kuvine,  Nimsljertions s

Atd, "AR] Nvati nimve apongosi munituma kuti
uhvma'mu.. cha myungu?"
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He said, "Take the drums." She took thg;. Now she
delayed a little to start dancing, He slapped her,

He said, '"Dance, Don't complain., You're stupid,
aren*t you? .

She started dancings

Amuka Kamwale I have suffered
Amuka Kemwale I have suffered

Amuka Kamwale I have suffered
Amuka Kamwale I have suffered

It's when I Sempula that I am given a . plece of mu I have
-u%tlrod

It's when I Sempula that I am given a - plece of mungu I have
' suffered

She danced, she dance, and she sand and sang the song,
She felt tired, She was given a very small mungu.
She started crying,

And the daughter started offsfrom where she had gone,
She was coming with her Chitundu., She was coming, she was
coming., She found her mother iying down, She was tired,

She said, "Why are you lying down?"

She said, "I am hungry."

She said, "What about the Myungu?"

She said, "The owner didn*t allow me to eat them,"

She said, "O-oh}" She took some and gave them to her
mother. She ate, The daughter went awvay again. He

started again saying,
"Do you want Myungu?"

She said, "Yes{! I want some,"

He said, "Go and get some from the garden."

She went and got some,

He said, "Cook thege" She cooked and when they were
ready, he said, "Now remove them from the pet. After you
have removed them from the pot, take the drums and put them
there, Then start dancing. I will beat the drums for you."

She said, "A-ah} Sure, are you my son-in-law who
makes me dance just because of Myungu?"
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“t1, "Chekani, Vinani apa. Zaupomgesi sa ohinji
apee Muvisa lele."

Mpela atola tumangtoma, Ayambapo uyimba;

Amuka Kamwale natamana
Amuka Kamwale natamena

Amuka Xamvale natamana
Asuka Kanvale natamana

Mikati nisempule Qanipasa katwa kamungu natamana
Nikati nisempule Camipasa katwa kamungu natamena

Vavina, vavina akulukesi, Vavine, Avapasa
kasungu Qalya.

Botl ati, "Hwakuta?"

Atl, "Niliye kute,"

Ati, "Vinani,»

Akana atli, "0lo nifwe nanjala paliye nakantu,"

Alngugusa, avaimika akulukasi. AQsvvalika nanyula,
ati 'y 'Yambakoni ikuvina apa, Kuliye sokana,"

Ayambape:

Amuka Kamwvale natamana
Antka Eamwvalee

Awoka Kaswvale natamana
Amuke Kamwalew

Nikati nisempule Vanipasa ketwva kamungu natamana
Nikati nisempule Canipasa katwa kasungu natamana

Avapass kamungu Valya, Galya, Alala. Lomba mvamene
uno, kusumda kula, alalas. 'xmehu u'nm‘ Akasi Gao awela.
{:::‘,mn “’m h‘.. Ati, "mu. “m. Mvati nwvanka

o

Ati, "a-al Niliye ukebwine. Njala, Soti avm alume
fanu, enzeniviniks maile,"

Atl, "Ensosuvinikani?n
Ati, "E-ehi Bamenivinika,"

Ati, "Ahl komsmowpusa ngake. ZIEnse suvinikani ?®
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He said, "Get outy Just dance, There is nothing
about in-laws here, You will dance.,” Then he took the
drums and started singing:

Amuke Kamwale I have suffered
Amuka Kamwale I have suffered

Amuka Kamwale I have suffered
Amuka Kamwale I have suffered

It's vhen I sempula that I am given a - Piece of mungu,I have
’ suffered

It's when I sempula that I am given a piece of mungu, I have
suffered

She danced, she danced, The 0ld woman danced. She was
given s small mungu, She ate. Then he asked, "Are yeu
satisfied?"
She said, "I am not satisfied,"
Then he maid, “Dange," v b

She refused, She said, "Even if I die of hunger,
it does net matter,"

He pulled her, made her stand up. He clothed her (in |
her dancing c¢lothes), He said, "Start dancing, there is ne ‘
reushing."

She started (dancing):

Amuka Kamwale I have suffered
Amuka Kamwale-

Amuka Xamwale I have suffered
Amuka Kamwalee

It's when I sempula that I am given a - plece of mungu , I have
suffered

It*s when I sempula that I am given a ©  piece of mungu, I have
_ suffered

She was given a small mungu. She ate, she ate, she slept, Nov |
in the field (of myungu) it was light the next day. The daughter
came. New she saw her mother sleeping, S8he asked, "Mether,
wake up, Have you slept well?®

8he said, "A-z] I haven't slept well: hunger,
Also this husband of yours made me dance Yesterday."

She said, "He was making you dance?"

She answered, "Ycs] He made me dance." i

She said, "AhJ But he must be very stupid. :
Sure, he made you dance?"™ i M

She answered, "E~eh{ He made me dance."
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Atl, "Eeeh] Ensenivinika,"

Atl, "“O=-gh{ Xansi lele niyelint ,kutald,
Ninkale pafupi niome kane amuvinikeont ,*

Ati, "G.ehi”

Vatola chitundu, Waya, namvana wake wvapapa kuwvuli,
Waya, Aoma kuti Otyols ¥Myunga,
Atd, "Katyoleai Myungu,"

Waya akulukasi nakandoodo kao, Watyola, Gatyola
chiluvange fwa, Awelas, Aysmbapo. Apiks apika, Yapwa,
Avakonsha ati, "Myungu yapwal*

Ati, "E-~ehl Yapwa,"
Ati, "Telani mang'oma," Atola Mang'ome oleta,
Ati, "Yambaponi ku-kuvina tilisye ngtoma™

Ayambapo. Avwala, avwala, Ovina uku olila, Oimda
nziambo uku olilas

Anuka Kamwals matomana
Amuka Kamwalee

Axuks Kamwele natamena
Amuka Xamwvalew

Nikati nigempule Vanipess katva kamungu natamana
Nikati nisempule Vvenipass katwa kazungu natamana

Yael Amene ae akote, Lomba amkhala pansi olila
kuli, "Ah§ Yai Myungu yond, ilyani kansi. Navupa lomba,
Mukanipaea kamene aka kamavinile kwasila., Ole
sunisausha teeti, Kan:si nikaye kwasu kumunsi maile,."

A¥apasa kemungu valya,

"Vinani." Oleimya, ofaimya, Akemilila, Akadapanamika
alipamene apo osavina, Mpaka, Mpaka mikuéanyata nyata
mapaka, kuwanyats nyata, Ankhote ochita kukunkulika,
ays ankha olila. Alila, alila, alfla, Namwana wawela,
Wapesa kuti asila kuwaviaika,

| Akutd, "Ah} Kansi alume wangu wuchita kuti
nikafumape, msu- '
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Then she said, "O-oh{ Today I won't ge
very far, I will be near so that I can see whether he will
make you dance,"

She said, "O-ohl"

She took the chitungg and went with her child strapped
on her back,

She .saw that he was gettinmg Myuagu., He said (te his
mother-im-law), "Go and get some Myungu,.* ,

The old woman went with her walkina stiok, She harvested,
she harvested, lu o fwa, She came. She started (ceoking)
She cooked, she coe%gi. ey were ready, He asked her
wvhether the Myungu were cooked, she said,

"Yes! They are cooked,“

He said, "Take them off the fire and put them on
the luwango.

She removed them, the luwange was full, fwa, He said,
"Do you want to eat some?"

She said, "Yegln

He said, "Také'the drums," She took the drums and breught
them, Then he said, "Start dancing s0 that I beat the drumss."

She started, she put on the (dancing) cleths. She
started dancing and crying at the same time, She was crying
while singing:

Amuka Kamwale I have suffered
Amuks Ksmwalew

Amuka Kamwale I have suffered
Amuka Kamwale

When I sempula, it's when I am given a . piece of mungu, I have
suffered

When I sempula, it's when I am given a © Ppiece of mungu,I have
_ suffered

Yaad Then that old woman, now she sat down, She wan
crying mayimg, "A-ah} You can eat your Myungu thea, I am
tired new, Once you give me this that T have danced for,
that will be the end. Even though you're troubling me like
this, I will go to my home, to my village tomorrow.” She
wes given a small mungu. She ate,

"Dance.” He lifted hepr, he lifted her. She resisted,
When he made her stand, she just stood without dancing, Then
he beat her, He beat her, he beat her, vigaka.9
She was beaten, she was beaten. The old woman was even
rolling on the ground. She sat down, crying., She
cried, she cried, she cried until the daughter came. She said,
"A-ah! So my husband, that's what you do when I go out. You
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tyola myungu, soti otyola namama, ILomba akatyols,
akapii:, osetl mufapasake, I!uchita Gavinikile patumyungui™

Ats, "AMf Nadavinikape?™

Ats, "Vwataviniks nawyenani, Nense aps, Namang'oma
ava mvennelisya."” Mpela awvaita snyiss wao,

Atli, "Aliye muvinikeni ada?"
Atli, "Aeanivinika,"

Mpaka mwana uye, mwana wao mimkalipa wvafunapo
napang?anda,

Kapanda to Mwnla owm,
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harvest ngue and actually it is my mother who gets them

for youe Now when she has got some, you make her dance for
thems,"

He said, "A-ahl Did I make her dance?"

She paid, "You made her dance, I savw you, I was there
(hiding)s Even the drums are gtill here, you wers drusming
for her, Then she called her mother and asked her,
| "Didn't he make you dance, this one?”

She answered, "Ah} He made moe dance."

Now that shild, the daughter got annoyed and left
his home,

Kapanda to NMvala ova,"




NOTES

1'.l‘his tille refers to a young woman, ‘'Kamwale' means a young
woman and 'Amukat® can be literally translated as Mrs. Thus,
the term means; a young woman who is married.

2!13553 belongs to the pumpkin family but does not grow as big
as a pumpkin (in Zambia, it is referred to as ‘gem squash').

3an2££o is a digh~like container or bowl made out of reeds,

i-}Sun la is the term for the kind of dancing where the woman
Tte

after wriggling the waist, throws the bottom behimd.

sOnly the leader sings this part of the song.

6The augience joins the leader in singing this part,

7Huungg is the diminutive and also the singular form of Myungu,

8Chitnnd: is a basket (b§g) made of reeds.

?!;2255 is teo be slapped mostly using both sides of the SKand,

wlaandn is purfgigin and mwala isstone. Kapanda to mwala ovu,
a term used to denote the end of a story E;terally means that
the soft pumpkin will be hard and the stone soft. It
warns those who are stubboram that circumstances will make
them soft, (i.e, regret their actioms),
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Osinikas Nemica Banda (Miss)

VYyakas ¥Wed8 years

Masambililes Grade Sevea

Panwnsi pa K'landva HNfumu Sandwe

Naikus 99th August 1989 20hrs

Vantn Ensepes Anakasis3, Analume:3, Weua: th
Chilaviles Ciksenga

Matelas Toblas Sumaild

1I0ZI KA AYAKE

Penso vantu echiya kusepa, Lomba peshiys kueepa, efwika.
Asepa, asepa Mﬂm ¢ aliyspe fwa, Ayasdape akuys,
Atl, "tiyeni Losi," Apangsna, ati, "Pimupaye losi,
timupoke vitonga, lomba tikasupeka timushoke."

Atl, "C=gh}"

Mpaka Lozl wawela, Atula, ati, "Tiyeni tipumule.”
Afvika, arupays losi, Asupoka vitonga, Xanai kbni kslotela
kayambape kotakonka, Agatana vitonga, Kayanbape koni.:

tititile towve koni ndilile koni ndatenda
Tititile towe honi ndilile koni ndadands
Eshiyesepa witonga koni ndilile koni ndadanda
Eghiyopays Losi keni ndilile kemi ndavands
Romulonda vitonga koni ndilile koni adatenda
Nakuika pavyao keni ndilile koni ndatands

Afwika, ati, "Ah} Aka koni kakatipaishe kusunsi
tikafwika ave, Tiyeni tyala tikapaye,” Akslasa naaalegeni,
Akapenys pansi, Niknkashoka§ Akagatana gatlana, natumende

walya, fafuwika soti pasogolo, akumvwa koimbg:

Tititile tove keat ndilile koni ndatands
Ti%itile t»: komi ﬁinlzim kond uum&n .
Eehiyvaspa vitongae n e koni n "
Behiyupays Lost koni ndilile koni adeiands
Nesulonda vitonga komi ndilile komi néatanda
Nakuike pavyae keni ndilile koni adatanda

AtL, "Ah§ kema aka koni, tiyeni Sikaleke, lomda
tikautuke huh."
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m?::& Monica Banda (Miss)
Age Jears '

Education: Grade Seven

Placet N'landva Village Chief Sandwi
Date: 17¢h August 1984 20hours
Audiences TemaleS, Male:3, Ohildrensth
Languages CiNsenga

Collecters Tobias Sumatld

102X NA AvAx:'

There vers peeple whe went to loek fer food. Now, where
they went, they arrived and got a let of food, their baskets
were full, fun.’ This, one,hers vas fva, and the others, alse
% !hg started off going back, oy said (among themselves),

us kill lesi,” They comspired saying, "lLet's kill losi
and teke her maise. Ve should also dura her body",

They said, "yes t"

lost came, She put down her basket saying "lLet us
rests” They came and killed losi and took her maise. But the
bird guessed (eof vhat had happemed). It started folloving
(after) them: They had by then .shared the ssisze. The
bdird started singing

g, Bird ary for me, Wrd
Bird ery for me, Mrd : .
Yy went S0 look fer maise Bird ery for me, Bdavanda
killed loni Bird ory for me, bird
'ﬂmy_h&hvntn:}uamf»u.m( aVanda

And put it on theirs’Bird ory for me, m(m

They reashed . (a certain place). They said, "Ah!
Thie bird will have us killed when we arrive howe. Llet us
Just kill 4¢." They shet it wsing catapults. It fell te
the ground, They roasted 4t, divided it amongat themselves
and ate 48, They reached snother place (in fromt), They

heard it sduging (agadn) ,

BTN T

'hey went $0 look for maise Bird ery for me, bird Ndatand
They killed lost Bird ery for me, bird IBWANL
They took her maise Bird ory for me, bird
And put it om theirs Bird ory for me, bird

They said, "Ahl This bird. let us iunt Reave 1it,
us run avay from it so that it remains (behind)."
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Aysmbapo., Autuka, autuka, autuka, Ati, "Tiyeni
tipunule,” Apumula, Owena kuti keni akd}

Tititile towe koni ndilile kemi ndawands
Tititile tove komi ndilile keat adavanda
Eokdiyosepa vitonga kond ndilile koni ndavanda
Echiyovaya lozi koni ndildile kond adowanda
Nomulonds vitonga komi ndilile kend ndavanda
Nakuika pavyao kon! ndilile keni ndavanda

Mpaka afwika. Komi ati akapaye, ksmbululuka kakwela
patall, Kakanga kukapays komi ati, "Nakate tyals.
Tikakakanile,"

Ayanbapo, skuys, akuys, akuya, Afvike pan‘ganda,
Ankhala, Ayika vitomga, LlLombe ayakine enzetongola kutd
alre kutwva, Mpaka komi ako kayambape kuimba nsimbey

TAtitile towe koni ndilile kond ndavanda
Tititile tetre konl ndildle komni ndawanda
Febiyosepa vitonga koni ndilfle komi ndadanda
Eehiyepaya lozi kemt ndilile keni ndaivanda
Nomulonda vitonza koni ndtlfle komt ndavanda
Nakuika pavyso komi ndilile koni mdavanda

Hfemu yanvwa, Ati, "Nweo anyamata, kuld keni uku
kelila ka, Lomda kaog:kond,"

fayas Kupesa kuti ntkont keyimbve.

At‘r' Mt“‘,‘"
Akaite, kuyakumg'ands kva Mfusn, Ankhals pansaka,

Atl, "Komi, Ulabila kuti shanion

Atl, "Nulaiila nkhani sakuti ava eyims pano ati tikuya
tikasepe vitonga, lLomba pechiya usepa vitonga, sfkutolape
Losi, aoma kuti Losi weke vapaka, Npela afwika panjila,
s+ VYove apangana kuti tiyemi tisupoke Loxzi
vitongs ivi, Tisupaye, lLombe tikamupaya, tiwmushoke,"

Npela keni ako, "Niye nipinivela naysmbape kuimba,
Pitafvikay Lemba nufuma kuti anyina lesi na awigl avela
nilausye sumvana vao,"”

Wpela atuma munthw kuyslasuzys, Avela, avakonsha ati,
"lesi wawela kung'anda kvanu?"

Atl, "Aeahi Nugsniza kuti akaliye wela, All na ayake,
skaliye afvika,”

Ati, "Ayake awelako, Muema 1&ni kutd ayakine akutwa na
kutwa,”
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They started off, They rany they ran, they ran,
Then they said, "Let us rest." They rested. They saw the
bird, there. ZIt started singing)s

Titilile towe, Bird cry for me, bird | ndavanda
Tit{iile towe, Bird cry for me, bird ndawanda
They went go lock for maize Bird cry for me, bird andawanda
They killed Lozi Bird cry for me, bird ndawanda
They took her maize Bird cry for me, bird ndavanda
And put {t on theirs Bird cry for me, bird ndabanda
They tried to kill the bird, It flew off, It climbed

higher. They failed to kill it, They said, "Let it be,

We shall demy (whatever it will say).”
They started off, They walked, they walked, they walked,

They arrived at home, They sat, They put their (baskets of)

maize dowmn. Other even started shelling seme so that they

could start poulding, That bird (arrived and) started

singing its somgs 4
Titilile towe, Bird wry for me, bird ndawanda
Titilile ove, Bird cry for me, bird anda

ey went to look for maize bird ory for me, bird ndawanda

They killed Lozi Bird cry for me, bird rdavanda
They took her maize, Bird ery for me, bird n 8
And put it on theirs Bird ery for me, bird an

The headman heard, He said, "You, young mem, there is g
bird (this way) which is singing. Go and see,”

They went, The found that it was a bird which was singing,
The headman said, "Call it here."

The bird went to the headman's house. It sat down.
- They asked it, "You bird, what are You saying?"

The bird explained what had happened, "I am saying that these
(girls) left here saying that they were going to look for maize,
Now, when they went to look for maize, they took Lozi, and seeing
that her maime was a lot, on the way they killed her and took
her maize. After killing her they burned her body,."

Then that bird (continued), "That is when I started
singing, following them, That is how I have arrived here.
Now, I want the mother and father of Losi  .so that I may
tell them about their chila, "

Thej sent somebody to tell them. They asked them, "Has
Lozi come home?"

They said, "A=agh§ We think she hasa't eake back., She's
with her friends, They haventt come,"

They said, "Her friends have come, Can't you see that some
are even pounding (maize),"
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Ati, "Ringa Lozi wasala kuni?™
Atl, "lozi, kaya mwine kwasale,"
Ati, “Kemi, imba msimbe yake timvweko," Kayanbape:

Titi ile towe komi ndilile koni ndawanda
Titijile towe koni mdilile koni mdavanda

Eeshi yosepa vitongs keni ndilile koni ndaiands
Eohiyopaya Losi koni ndilile koni ndavanda
Nomulonda vitonga komi ndilile kondi ndatanda
Nekuikc pavyae kemi ndilile koni ndawanda

Ati, "Chita Uladils timwwe bwine,"

Kayambapo koni, Xola®ila, kaladile,, Anyina Lost
ayambape kulila, Alila, alila, Vaya kwaqgggg!g
Mkulspzya kumilandu atl, "Mukatole onse Gana echiya kusepa
vitonga ave Wsau,."

Mpela Vayae Aimtola Vmna onse.

Kapend , to nvala ovm,
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They asked them (the girls), "Vhere has losi
remained?”™

They said, "Ve don't know vhere she has remained,”

They snid, "Bird, sing your song so that wve ean hear,"
The bird started singing:

Pitilile towe, Bird ory for me, bird
Tagiille ¢

%%ﬁg
‘ 0We 9 Bird cry for me, dird 8
they went to look for maise Bird ory for me,
They killed lesti Bird ory for me, bdird da
They teck her malze Bird ory for me, Wrd ave

And put 1t on theirs Bird ery for me,bird * 8

They said, "Palk se that we can hear agaim,”  The bird
started, It talked, it talked, it talked, lesi's mother
. started 8gs She cried, she oried, They went to
:g:otg Sandwey”’ He told them in judging the case

and take A1l the childrew wh went to look for rouy’
(vith Lomi). They are (all) yours."

They went back and toock all the edildrea.
Eapanda to Mwala ovu,b
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NOTES

1T1t10 literally translates as 'Lozi and her friends,?*

era means full to the brim,
3Part sung by the marrator.,

Part sung by the audience (response).

5Sandwe is one of the Nsenga Chiefs.

Gxaganda is pumpkin and mwala is stone. Kapanda to mwala ovu _
a term used to denote the end of & story iiteraliy
means that the soft pumpkin will become hard and the stome

soft, It warns those who are atubbora that circumstances will
make them soft (i.e.,regret their actions),
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Osimikas Vidah Njova (Mrs)

Vyaka: 42 yoars

Meanbililos Standard Two

Pamunsi M landwva Mfusu Sandwe

Nsiku: TWth Augus$ 1981 20 howrs
VantuiEnsepor Anakasish, AnalumesS, Vanai9
Chilairilot CiRsenga .

Nutelas Todias Fumaild

Bopee

Pense muntu enzeve mwans, Enve shuusbda. lLomba eshiya
kuluzi kuyokeolela lite makmumba mwans., Mwana amwumbe palaewela
naye kung'anda, Amulekelsla waywsa, Pechiyuma, anyina eshiya
kumunda, Kuwela kufupa kumunda, apesa wayaluka munthu,

Anyina emuusya, "Osati wopita mu mvula, nive Ulonge, Xesapita
wumvula aeal Ukaoma kuti mvula yabilitieys, owelako musanga.
Olo wsovela nayake, osati woyenda kupita sumvuls yayi,.®

Ula wvana enszoehita manyengwe na ayake, Kula mvula yabilivisya,
Anyina skwela pa shimuti aoyamba kutilikizys:

Ulonge, Vlionge, Ulongo utuka

Yossnsena 3a kuli mame
Ulonges

vVosensesa kulimvula kuli same
Ulonge

Wosensema kulimvula kulli mame

mvanh ula wautuks, lwbilo, wautuka, wautuka, wafwika
kungtandafp Namvula yayamba kulokwa.

Soti M'mawa mwake eghiym soti na ayske kumanyengwve.
Nvula yawela soti, Yabililisya. Anyina akwela soti pa
chimuti, Ayasbako kuita, "Mvanawangu waya kuni, mwanawangu,
kvaya waya kuni?® o

Ati, "Yul waya ma ayaks ku manyengwe."
Anyina ayambapo soti kuita,
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Narrator: Vidah Njovu (drs)

Ages 42 yearg

Education: standapd Tvo

Place: N'landwa Village Chies & ndwe
Dates 17tw August 1981 20 hours
Audiences Femalesh, HaletS, Childrent9

nmmammﬂoMnchm. She was barrenm,
m,mnattemmtomtuwtomaehm.
n.nmmammamm,a it to her house, she
let 1t dry, when it dried, the woman went to the fiela,
Coming bagk from the fiold, she found that the ohild made of
clay hod turned 1:1‘“ & human bVoing, The mother told her,

toe rain Mqu ; mmnm'uﬂmngnth
mhi'm; ‘“"“&mm' net*”

. 2
That ¢hild wag Playing o with her friends
There, the rain glouwds !‘“‘Wﬁdﬁ” ¢linbed oato‘
Vleage, Uloage, Wionge run’
Run ;-u ’thm is rain and devh

Ulenge Ulonge Ulenge run
Rua quiskly; tbere fe etz and dow

nuqmuy;muummm
Run quieklys there 48 rain and doy

That ehild started running, She ram, she ran, She
arrived at home vhen the rain darted to fall,

, came, The
elowds formed, 7 zother cliabed again on the tree
She started eallingy ¢+ 8Ure, where ham ghe gon..

ra-u:u. "Nobh Shehumvuhhukhmto

The mother .w«muwu,



Ulonge, Uh:g;i Ulonge utuka

Wosensens nvnle kuld meme
‘Ulonge, s Ulongo utuka

Wosennema kuli mwulas kull mame
Ulongoe

Vesensema kuli mvula kuli mame

Vosensema kuli mvula kuli mame

Mvana ula eutuka ludile kufwixa kung'anda,
syamba kumukalipila, rya kuti weo osati wepita kutalg
Yal. Ino ninsita ya sainza, Sunufuna kut{ unane yad,
Kinana a~a$ Kano muchita BRAyengws na ayake, ukaoma kuti
avula yabilivisya, wowelake ®'ganga, Kunana yag,»

Ula swana eohiti, "Ewg} Anmama nikunvwa vonse
vununiusya,"

Papita magike 48880, waya goti kumanyengve na ayske,
Nvula yabili(tlisys, Payabiligisya mvula, anyina mutima wati
11, "Mvana wangu mvula kamulokwa, paliyesivenme " Ayanbade

anyina kumuits;

Ylengo Ulonge, Ulenge utuka
wmu:ou kuit mvula kull mome

Ulongo, Ulongo, Ulengo utuka
wonu:un hﬁ mvula kuld mame

Ulongo-
Vosensema kuli avula kuli asame

Ulongo=
vmnun’ml&mﬂakﬁtmu

Ula mwana - t0y e#c¢helwako pm, Kufwika -
pu;'wnyumlw W A avula yayssba R4 Anyina eyam
kumukaliptia, “nukuusya sagiku onse kuti osati wvula ikupese
sunjiila yai, Lomba vaona, sesbe yakupezela kutall svule, sembe
vatun,*

Mwana echiti, "Ah Maile nikayeko 1imi kunanyengve .
Nayangu onitola,.”

Pamene pala smwana valala,

Papita eondo imo, ayake ewela kuzomutola kuyanaye
kumanyengve, Pe : kuls, eyamba kupika,
-yua nf:muu. Sysnba kupika, Eyaaba kulva, eyamba kulya,
Mvula yawela naghi ¢hikulue Anyina akuti, "Wonanti
lomba Ulonge. Na sondo yasila Rezesuuzya, namailo, Sofuna
kuavva, Mvana uyn aliye matu, Nikaty nimwuzye yeve, cesha
kuti neo ninelini anyian,»
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Ulonge Vleongo Vienge run
Run ;mny; 'than is rain and dew

Tlongo Ulongo Uloago run
Run quickly; there is rain and dey

Ulongow

Run (nickln there is ratn ana dow

Tlongow
Run quickly; thore i rain and dey

That thlémmyrmanmlmim at home, The
nother started seolding hep, "I %014 You that you ghouldmett
be going very fary, This is the rainyseeson, I doa't want
you to get staked, nouney 17 You are doing
vith yowr friendg, and YOU see that it is adbou start raining,
Jou must gome quickly, Getting soalkeds nogw

The ehild sald, " .3 Ky mother, 1 understand everything
You're telling ne "

One week pasced. sShe vent again to with hep
friends. The rais formed, They m. The
Rother, her Leart vas Ky ehild, 1if the rain soaks
her, there vill be not 800ds™  The mother started (calling) ¢

ﬂ:-m. mm M‘ ren
Run quieklyy there e rete and dey

mm,mm, Viongo run
Mqu%;'MuMnmm

Ulonges
Run quiskly; there is rain and dew

Ulongow
Run quickly; there is rain and dev,

That ¢hild was a1ittle latey she vas just « little late
arriving at her mothers house when the rain had just -m-to:
falling, The mother started seolding her, "1 ¢, you
everyday that the ratin should not find you on the way, nof
Now you mew, if the rain had found you, you oould have died,"

%OWW"NM” I will mot go there, to
Banyesgwe, It !.-:y, friends vho take me." '

There, then the ohilg vent to sleep,

One week passed., Ner friends came to ;ghok her, to go with
her to &a«v%. When they reaghed there, they started eooking,
they oear Mug:' The rere tarted i o4 at’vi The
they started ea . e x4 star v & great wind,
Hother said, "Look, new Ulonge, Even Yosterday I was te
her, even last veek, She doesn't vant to ltaten, this ohild
has no earg, When I tell her she thinke that I am pot hey nothepr,”
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Mvula lomba yawela, Anyins Ulongo aimilila soti
pashimuts:

Ulonge, Ulonge Vlongo utuka
wma:ua mi mvula kuli mame

Ulenge Ulonge, Ulongo wtuka
Wosensema kuli wruls kuii seme

Ulonges
Wosensoma kuli mvula kuld mage

Ulongow (
Vosensema kuli mvula kuli mame

Chinkuka chawela ohikulu, Anyina ayasba nakulila, ayake
onse ayamba ku utuka, Hvula yayambda kupona, A Ulongo kwanja
kumo kwapona, Anyinme wapt

Ulengo, Ulengo, Ulongs utuka
Wosenaeonp mvula kuli mame

Vlenge, Ulenge Ulonge utuka
Wosensema kull mvule kulf mame

Tlongo- ’
Wosensema kuli mvulas kuls mane

Ulongow
Vosensema kuli mwula kuld mame

Nvula yiyamda kuponesha, AUlonge kvanja kuyske kvapona, Anyinag

Ulongo, Ulenge Uloago utuka
Wosensema kA11 wvuls hult mame

Ulonge Ulonge Ulongo wtuka
Vessnsema kuli mvels kuls name

Ulongow
Yosensema kuli mvula kuli mame

Ulongee
Vosensema kuli mvuls kuli samne

Kuti autuke alllonge kvendo kumo kvaponag



n‘i”.

The rain now started, The mother of Ulonge stood on
the tree again (ealling);

Ulongo, Ulonge Ulongoe rus
Run q;ickh; :lun is rain and dey

Uloage, Ulomge, Ulango run
Rua quickly; there is rain and dew

Vlongoe
Pun quiockly; there is rain and dew

Ulongee
Run quickly; there is rain and dey

!'hc,;iwd same, a very :::ea‘ wind, T:. Nother started
orying. _All her friends nNar running, The rain started falling,
A vlonﬂ. one hand @repped off, RPer mother (0allding);

L v

Ulonge, Ulo Vlongn run
Run ql:“kly: zhtn is rain and dey

Ulongo, Monge Ulengo rua
Rua quiekly; there is rain ang doy

Ulongoy .
Run quickly; there 1z rain and dey

Ulongew
Run quickly; there ia rein and devy

The rain atarted m.u.f . Ulongo 'sthe other hand
fell off. The mothey ¢alling)

Rua quiekly; there s rain and dew

Ulongo, Ulonge, Ulonmge RN
Rua quisklyy thers $s rain and dew

Ulongow
Run quiockly; there is rain and dey

Toagoe
Rur quickly; these is patn and dew

Continuing to runy .Ulengo's one leg fell off, The
mother galling) ;
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Ulengo, Ulonge, Ulonge utuka
Woesensema kuli myula kuld mame

Ulongo, Ulongo, Ulomgo utuka
Wosensema kuli mwvula kull mame

Ulongow
Vosensema kull mvula kuld mame

Ulongow
Vosensema kuli mvgla uls sape

Kuti afwike pafupi na pangtanda Pa anyinawao, alUlongo
kuyskine kwendo kvaponsy

Ulongo, Vlonge, Ulonge ni;m
Wosensema kuli mvyla kuld meme

Uloage, Uloage, Ulomgo utuka
Iaul;uu wvula kuld meme

Ulongow
Wosensema kuli myula kull mame

Ulongoe .
Wosensema kuli mvula kuld mame

. Kuti afwike palukelo P2 anyinaweo, aUlongo apona anakufwa
utu.

Lomba anyine Uloago ekalipa, "Nufuna Gans onge enzochita
D46 sanyengwe Ulomgo, muvafuna na ananyina wae.," Echiya ku
%- Ku khoti kni-ﬁmn u%n Mfumu ati, "A.at

mﬁo. suliye mwana, ola tyala lito
aakuusba kuti ade mwans Wanus Lomba ava Vana a vanty ensotola
mvmkayamwwula, onse wana aga, ridena Vanu,
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Ulongo, Ulonge, Ulomgo rua
Run quickly; there iz pain and deyw

Ulonge, Ulonge Uloage rum
Ruan ;uiekln .tluu is rein and dew

Ulongoe -
Rur cuiekly; thers is rain and dov

Ulongoe .
Rua quiskly; there is pain and dew v

Vhen she was about to «rrive at her mother'y house, BN
Ulengo, the othepr leg fel) off, The mother (calling): :

Ulonge, Ulonge Ulenge rua
Run c;aﬁ.ckln ’thmp i3 rain end dey

Uleago, Ulemgo, Ulemge rum
Run quickly; there is rain and dew

Ulonge- _
Rur quickly; there S pain and dev

Dlongow
m%-mmmnurmmm

Vhen she was about to arrive in her mother'y yard, Ulenge
foll and dled, '

Kow, mmthcrdvha‘emw (she said)
"I want all the ehildrer whe wers going to m vith Ulongo,
I vant them with their notherg,”

They went to court, At the gourt there, they were told
by %. the ghief that, *A«al You, the mother of
you 20 ehild, You teek tlay to make a ghild se that 1t
eould be your ghild, Row, these children (of pecple), they were
taking your ehild and going with hop éa the rain, (therefors)

all these ghildren are yowr shilirem,

That is the end of the parrative
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NOTES

1Ulongg = the name given to the child made of clay; it actually
refers to anything that is made of clay,

aﬂagzeggwcx a kind of game young childrem like Playing,
pretending to be elders, They cook and ‘marry' and
pPretending to be husband and wife with the girls,
Playing the wife parts while the jounger ones become
‘children* just like in real life,

3part snhg by marrator,
L
part sang by audience,

?21_ = This term means Verys very dark and usually refers to
darkness at night but is also used to refer to rain ¢louds,
In the way it is used in the narrative, it refers to the
mothers sadnessy concern and apprehension of what would
happen if hepr child got socaked,

éﬁ tUlongo), The A can be easily replaced by in English by
‘Mr., Mrs. or Miss?, It can also be used as a mark of
respect but also as 4 mocking reference, More than that,
it has in this context, some sad connotations,

7See note on rade 124,
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Osimikas Cathreen Phird

Vyaks: 20 yearg

) ot Grade Seven

Pamunsi pa M'Landwa Nfumu sandwe

sikus 17¢2 August 1981 24 hourg

antu Eusepos Anakazish, Analumesdh, Vama;12
Chilabile; CiNgenga

Mutola: Tobiag Sumaild

BATVERA
Zohiti Eehisd

Pense Losi wan'sasg vake, Loaba amyima Losg BR m'sang
vake eehiya kumunde, Esiys apika nysma, Lonba anyina
vao pechifuma kwmunda SPess kuti Lozl watolas adiye
ba‘usasa wake Uulya, ha, Lomda peehipunsha pala, eciiti
"UVsaza uwlalila weo m'gaza vangu yad "

Logba anyina akawele kumunda, eole m'saza wake ula echiti,
"Mweo vama, uyu mukuln vangu Loxi waila ndiyo ehinkhombe
chonse pLhuw walya,®

Limba anyime nikutols Lezt knmuponde mubende, Pechimuponda
muldende, nakemstaya p*lufanso, Ika wels myula pola, yamukokelola
Yamutwala ma muluri, Ngtwvena mula suluzi Oichends Yamtolatola,

yhsupangs wayaluka sunthw,

Lomba pala ayuke atl, "riyani, tiyeni kuluei, tiyent
kuluzt, vaya kulusg kula, A4, "Nyakati .wike nyakealitwike,
tione efwaya WONZO yanvima," Onse Eatvika, zaya, Wagala
yeka u'geza waloxd, Vayambake kuyimba nainbog

Lozd, Losgt attwikeke

Paling'vena serbe Rakutwika paling'wena
Paling'wena sembhe nakutwika palingtwepa
Avae Vinena

Palingtvena gemdo makutvika paling'wena
Taila ndiye

Paling'vena sembe nakutwika paling'vena
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Narrater: Cathreen Phiri

Age: 20 years

Educatien: Grade Seven

Place: M'landwa Village Chief Sandwe
Date: 17th August 1981 24 hours
Audience: Femaless, Maleth, Childrensq2,
Language: CiNsenga

Collecter: Tobias Sumailg

NG *WEN !

Eehiti, echity?

There was Losi ang her young sister, One day, the
mother of Lezi went to the fields, Before going, she left some
cooked meat, When their mother came from the field, she found that
Lozi and her young sister had eaten the relish, they had stelen ‘
it, when they hag stolen it, Lozi had said to her sister,
"Den't come and report, my young sister, "

When their mother came from the fields, that younger
sister said, "My mothep, my elder sister, Lozi hag
stolen all the relish in the pot phuu,3 She has eaten ig, v

Now, the mother took Losi and pounded her in the mertar,
Aftey grinding her in that mortar, she threw her remains
outisde the housge, When the rain came the remains were carried
inte the river, In the river, the ¢rogodile picked the prieces
up and made them into g human being again,

How she (the young sister) and her friends agreed
to go to the rivep saying, "Let us go, let us go to the
river," They went and there, they said, "Each one will
1ift her owa water pot onto her head 80 that we see ''who broke
her mothers wvater pot." They all Ranaged to 14ft theirs on te
the heads snd started going, Logi's young sister failed,
She atartqd singing;

Lexi, Loxi holp me 1ift the pet’
There's a Crocodile I should have helped Jou there's a
Crocodile
Lozi, Lozi help me 14ft the pot
There's 5 Crocodile I shoulg have helped You there's
Crocedile
Isn't it you who reported?
There's a Crocodile I should have helped you there's a
Crocedile
That we had stolen the religh
There's a Crocodile I should have helped you there's
Crocedile



Avela anyeke
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Faling'vena sembe askutvike paling'wena

Andponda pend

Palingtvena gemde rakutwika raling'wena

Avela

Palingtwana gembe nakutwika paling'weaa

Anikekolola

Paling'wena gembe askatwika paling'vens
Avela a Ngtuema
Paling'vena sexbe nakutwika palingt wens

Anipanga

panga
Paling'wena somde sakutvika paling'wens
Losi, Loei nitwikeko
Paling'vena sembe nakutwika paling'venma

¥pels Lezi wafuma ®'nanzi syle, Famutwike w'ganca
wvake ati, “Kkhoya," “aY8e

Anyisa akuti,

Tiso mun aichingi kuchelwa tetige

Ati, “Yait Reesetvikea, Chenze Shanikanga lowba

aapungulape
Atl, “Qughi"

sataya panjila.»

Soti %awdlelake, kosalaviia yasi.

vavelelape kuls
"Ryakalitwike,

velosi peti, O0lila Soti way

Rulszi, watapa tape, tape manst,

nyskalitwike,” VYaya, Lomba wasala n'saga
yanbare kuisba,

Lost, Loxi nitwikeko

ag'weuna
Losi, lozdi ui
Paling'vona
Aveo vinena
Paling?wena
TaiGa adiye
Paling'wena
Awela anyoke
Paling' vena

soube nakutwika palingtvena
twikeoke

sovbe mnakutwika Paling'wena
S85ba nakutwika palingtwvena
sevbe makuiwika Paling'vens
sembe nakutwika paling’ vena
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Then your mother cany
There's a Crosodile T should have helped you there's &

Crocodile
She gromnd me ghe ground : ge
There's a Crocedile I should have helped you there's a

Crocodile
Then the rain came
There's a Crocedile 1 should have helped you there'y a

It carried me (into the river)
There's a Crosedile I should have helped you there's o

Crocodile
Thers, the Crosedile cane
There's a Creosodile I should have helped you there's a

Crocodile
It sade me vhole (again) ;
There’s a Croeecdile I should have helped Jou there's g

Crocodile
LGI&, Lozt h’l’ ne
There's a crocodile I should have helped you there's a
Crocodile

Lozi came out of the water and helped her young sister
11ft the watey pPot and gaid, "Go,"

he went, it home, her mothep said, "ohild, why are you so
laier®

She mafd, "I wap fatling to 1ift the water pot. I had
to throw away some of the water,"

The mother said, "Oechi™

They vent again to the river, without reporting what
had happened, They drev the water ang overybody lifted their
OVR pots. Losi's young stster failed agein, she - -

started singings

Losi, Lesi help me 141t the vot
There's a Crosodile I should have helped you there's o

4 bel 1ir Groe
Loz§ Lost hely me t the
rh:ro’l & Crogodile X lhﬂl{:‘ have helped you there's a

Croeodile
Ien’t it you whe reported?y
There's a Crogodile ¥ should have helped you there's a

Crocodile
That we had stolen the relish
Theret's a Crosodile I should have helped you therety g
Crocodile
Then your mother cane
There's a Crocodile I should have helped you there's o
Crecodile
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Aniponda ponda
Paling'wena sembe nakutwika paling'wena
Avela amvula

Paling'wena sembe nakutwika Palingtwena
Anikokolola
Paling'wena sembe nakutwika paling'wena
Avwela aN#rens

Paling*wena sembe nakutwika raling*wena
Anipanga Panga

Paling*vens sembe nakutwika paling’wena
Lozi, Lozi nitwikekeo

Paling'wena sembe nakutwika praling*wena

Awutwika soti, Waya kumunzi, Afwika kumunzi kula,
Anyima akuti, "Weo, lawila, Niwani ekutwika?

Ati, "Nilezi,"

"Lozi mwana wangu zendi zendd alipe?n

Ati, HE-eh}
Tikaya ufwika kula

mwakuchitila.

Ati, "Ougnyn
vaya kwamene kula

ula mwana wame

ne u

Alipe. Tiyeni mukaone, mumikonke,

+ &yangu aka welakeo, muze muvaone, alozi

Waya kula onge. Mafumu, wanthy tyala
kuluzi. wafisama fisama muvikonde Elo

"Nyukalitvike, nyskalitwike tione efwaya nongo yanyina,"
Wathika twi, tuwi, twi, twi manongo, Waya. Wasala wamene
ula avana.” Wayambalot

Lozi, Lezi nitwikeke

Paling'wena sembe nakutwika Paling®wena
Lozi. Loei nitwikeko

Paling'wena sembe nakutwika paling'wena
Taiwa ndiyo

Palingtwena sembe nakutwika paling®wema
Avels anyoke

Paling'wena sembe nakutwika Paling’weng
Anipenda ponda

Paling'wena sembe nakutwika Paling'wena
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She ground me she ground. me
Therc's a Crocodils I should have helped you there's 5
Crocodile
Then she rain came ,
There's a Crocedile I should have helped You there's a
Crecodile
It earried me (into the river)
There's a Crocodile I should have helped you there's a
Crocodile
Then the Crocodile came ’
There's a Crocodile I should havo helped you there's 5
Crocodile
It made me whole (again)
There's Crocodile I should have helped you there's o

Crocedile
LoziyLozi help me

There'soCrocodile I should have helped you there's &
‘ Crocodile

She helped hep again and the younger sister went home. When
she arrived, ¢he mother asked her, "Tell me, who helps you?"

She said, "It's Lozf,w
"Lozi ny»child, Sures sure, she's alivej®

8She said,x”Ten, She's alive, Let us go. You
follow me, When we get there and after my friends have left,
you'll see what Lozi does, "

The mother said; "all right":

They all went there, chiefs, and all the People and
they hid themselves in the banana trees, After they had drawn
their water, they said, "Each ome for herself so that we
Bee whe broke her motherts water pot." They l1ifted their
pots tvi, twi, tut, &w_i_._.s That ehild remained alome, She
started singings

Lezi, Lozi help me 1ift the pot
Therets g Crocodile I should have helped You theretg 5
' ‘ , Crocedile
Lozi, Lozi, help me 1ift the pot
There's a Crocodile T should have helped You there's a
Crocodile
Isn't it you who reported?
There's a Crocodile I should have helped you there's a
Crocodile
That we had stolen the relish
There's a Crocodile I should have helped you therets a
Crocedile
Then your mother came
Therets a Crocedile I sghould have helped you there's a
Crocodile
She pounded me, she pounded me
There's a Crocodile I should have helped You there's g
Crocodile
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Avela amvula
Pelingtwens serbe nakutwiks paling'wena
Anikokelola

Paling®vena genbe naicutwika palingtvena
Anipanpa ranga

Palingteng serhe nakutwika palingtwena
Lozi, Lozi ndtwikelko

Paling'wens seube nakotwig, Palingtwena

lamukata banthw, Oayanaye kusunsg, Chavela chine
ching'wena, Chiyambape chusakils sy munzi, mfusu na mfumy
kusakila, Chikafwike pamunsy Pao Losi Chamupesa,

kuchimrhende o Avela m'sars wake nayoke onse, Atapa, tape,
tape mansi kum'chela, Ati, "Piyeni kanyalitwike tiome
efvanya nonge Janyina.*® o tvi, twvi, twi nongo onge,
Wasala, Wayambako lyinhay -

Lozly Lozi nitwikeke
Paling*vena sembe nakutwika paling®weng
Lozi, Lozi altwiieko

Palingztwena zemde rakutwika paling! vena

Aona kuti sii, mang K22 uyu Lozd m'kuly wangu wayakuni
lelo?” Kusaki kusakila, Wayimba got4i

Losi, Lozi nitvikeko
aling?wena sembe nakutwika Paling'wena

Lozi, Lezg altwilkake

Paling!wena semde nakutwika pelingtwena

"AhY Yyumukuly VAngu wayskuni lelo?" popa kuti )
8ii, "Chasala tyala nee nitaye tyala nonmge,* Atvike, pughy
RORgo yafwaikas, Xuya kumunag kula, anyina amupaya sotd

&

Chasile chisi1114,



Then the rain came
There's a Crocodile I Should have helped you there® s a

Crocodile
It carried me (into the river)
There's a Crocodile I should have helped you there's a

Crocodile
Then the Crocedile came
There*s a Crocedile T should have helped you there's a

Crocodile
It made mwe whole (againm) ‘
There's a Crogodile T should haye helped you there's a

Crocodile
Losi, Lozdi help me
There's a Crocodile I should bave helped you there's a
Crocodile

They caught her and took her home. The owner, the
Crosodile came (and found her missing). It started looking
for her ia all the villages, from chieftatin to chieftain,
When it rea Lozi's village, it found her.8 It plucked
out the from the top of his head vent with 4t,
Losi die¥%n into bones, Her mother s arted crying again,
The rain came and carried the remaing iato the river, The
Crocodile picked the piecos and made them into a human being
(again), but this time it changed, it put her semewhere else,
Her sister cang again with her friends, They drov wvater from
the py 9 They seid, Let us €%« Eagh ome for ~ “melf se
that we see who bdroke :;: motherty pet,” They 1ifted their
pots . ; 11 of them apart from Lozi's sister,

Lozl, Loui help me 1ift the pot V
There's a Crocedile I Should have helped You therety a

Crocodile
Lezi, Lozi help me 1ift the pot
There's a Crogedile I should have helped you there's a
Crocodile

It vas all quiet ‘% "ARY Where hay Lozi, my eldey
gone to, todayy™ © looked around, ghe looked around
(dut to ne avail), ghe started singing again:

Losi, Lozi help me 1if¢ thepot
There’s a cresodile I should have helped you therets 5
Crocodile
Losi, Lozi help me 1if¢ the pot
There's a grosodile T should have helped you there's a
Crocodile

"Aht Vhere has my eldey sister gone to, today?™ She saw
that it vas quiet s I should just 1ift the pot on ownt"

She tried to 14ft The It fell to the und ¢
When she went home hcngzthnr killed her .f::, e

That's the end of the ghisililg,
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NOTES
1N5'wena is Crocodile,

2
Echiti, echiti is one means a narr r has of alerting her

audience that she's about to start her story, Alse supposed to

3Phuu an ideophone which denotes that something has finished
completely,

hPart sung by the narrator,

sPart sung by the audience,

éﬁﬁi’ twi, twi, Egi is the action of lifting things onto the head,
uphande is a horm-lixe thing that is tied on the head (fetish),
g!l! means plucked out,

gn'chela is g Place, a well that is made along the stream in
¢ sand so that watep eollects in it, This is the water
used for all drinking and cooking purposes,

1Oii$, very, very guiet,

1bwa, an 1deophone denoting the breaking of something big and heavy,
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